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THE TONALITY OF CZECH VISUAL ART

The 19th entuy believed rhat ach "nrtional" dlturc lids iside, bside all of the edos gtablished syoboh and visul ionoSraphic paltems,
also sode kind of @mEon Eelodic line, which mak6 each partidlar dllure dirercnt iiod the othd. Maybe it's true to soDe exteot : each lan.ls.ap€
has its oq tuning and sFcinc rh]thn, which are furthemo.e rcfl@red h the orsanisD of laDguge, DoveDenr an.l eveDhully in tbe spe.ific way of
vision in a erlrin rcgion.

Muic always took a signitionl plae in the hierarchy of adhtic disciplines in the mo<le.n history of O@h culturc and played an impoftanl role in
lhe prcces ol eDancipation of Aech mtioml sellonfider@ wilhin Qedr s.t. It was slso Qech mNic, @nrrary 1o vhul a.t, which was su6sful
in mte.ing the brcader Eurcpan @ntdt, esFcially in rhe ti$t half of rh€ 20 th @nru.y. Thh r€lative sD(Bs was the l6od lor maybe to @Dsrvalive
a picture of Amhoslovak culruE prcvailinS in th€ West. h the oodem history of Czech ad a nuber oi a ists and ousiciab engaged themselves in
explo.inS therelationships adong 6106,shspes and so!!ds, but the subnary otftis aclivity h not,as far as I know. available,ormrybein the proes
oi being dade. The lirst post-wa. rer.ospectioD of one ol the forcign rrenben of the iDtenalional grcup "lrs artistes nDsi€lists" took plae as late as
last yqr. The foudes of this group, Itenry Valensi and Charle BlsDc-Gatii, iogelher with the poet Paul Val€ry aId nuiciaB Anhur HotneSgq and
Mauri@ Rav€1, also invited,4nrdoiek(1885 - 1941) tojoin the Pa exhibition in 1933. Holek engaged hinselfin painting, architectwe and theory,
and today he is @nsidered ore of the dost signifieDt rcprent tive ol the $ @iled ,d6ielists".

HoSek @!ld Eassune the pi oneet workot FnntLiek Kupka, VasilyKandidLy ot Voidch Pre;si& ior which nuiel eleBents wee at idporhnt
brckgromd fo. the odposition of iheir painling. He *6 also 6 ontempo@y ol a genention, which, siDilady to bin, pereived dEic as a onnecling
ha.dodioN foM and as r nodel which en do towards a clerr, noa-mateiial and rcD-id@lo8i@l view oi the wodd. In his wate.aloE Holek
endeavour€d to erpEs a @lor hearing - syDeshsis. Frcd the opposite side the founder of Aeci dusi@l avant-ga.de,.4 /oir ri,tltu was appma.hing
rhis field, and a lonely explorcr in the field of experimentzl rN],, Mircslav PM, in his @lor s@.6. Lively @mnuniaiior and inrerdisdplina.y
characEnsric of the avant-garde cultue between two wa6 (Dairsi, @nt.ibured to rhe fact that 6any artists w€re Doving on the bouDdaryline of
various artiltic disciplins. Bu! rhis sitution was s6n abruptly inteFupled by the politial evolution ir Europ. and it otrly hr.ned inro an echo of the
long losr happierim6 ror a lonS pe.iod to @ne.

ll was possibl. to @ssude this tradition in lhe end olthe 50s', when yourg visul a.lists a.d bBicians, wbo slayed away frcD lhe socialistic

"(miive'p.agnarisn, srarted to deet a83in and @perare. CanEsq Rado| Kono.M, loSether with his friends lrom rhe A€demy of Visual Airs
Bedri.h DbuA J a" Kobtosa, J dtoslar Vo;niak a"d Ka.el Nepldi, established a dive6ionary dadaistic grcup, &" J'i,far, which, in the Didsl of lhe
grcy a@deDic rcalisn of lbe 5G'and 6G', took ore in cMlinB an straordiDa!ily grotesque and olortul art, both vislal ard msiol. Komorcus'poetiG,
later inspircd by easien philosophy, influened not only hh @lleague @mpos6 seh 6 Jar Kks,,i/. or prcbably the tEst looM eprcsentative of the
cz@h New Music Pet (@,&, but also the alredy meriiored rep.centalives of ibe dd noved€nr Q{h crctsqw, the grcup whicn ako had ils oM

In lhe stioing yeaF ol nooalization id the 70s', the spi.itul atDospheredefinitely didn'i aavor rhe c@ativity of Eodern art, hri on the othq hand,
id a way i1 Dnv€iled an e8pry clich€ and eventully found its expresioD in the iDtensive private work and oDmuietion within the seDi-legal ci.cuir
of fiiedds and @lleagus. The Dusi€l period of Mtbn r'u,tl, a &ec! rcprsentltive of the oovedent Fluu, also played an imponant role. Knir6k,
whoalwa)sdid evertlhitSinbisoMway, brcught to the Dosdyrcsrraintand lyri@l a.tisnc sene, featues ofanarchy anddesldction, in the beSinning
stongly social and anti-aqdedic. Towar.Ls the end of the 60s' he shblished aD antiDusiql grcup,4lrlal, which a@ompanied hh poelic'prcclaDalive
texE. bter he engaged bidseli in d.maginS r@rds (B.okeD MBic) aDd only now he is oming back to "pop-muic". His s.ly wo.k is in nany dpels
akin to the latter Qech Doditietion of udergtuund ad, slrongly dsiolly o.iented. The most exalted stylization was dsumed by the visionary
p€rlormane of the ,@rsed" rock gtoip DG 307,leadby Pavel Zajii:ek aad Milan Hlavsa oi the naivistiGdadaistic grotp s6 noci svatojdalshE Band,
which Dixed the po€ti6 of a pub bEss band with symphonic muic and Fsiflage of land art and outdoor kips.

Conkary lo the usderground, which by inGsanl FMotion was sdtered to alnost a 6y$iql cha6cte., to doubts about its own disteD@ and
in @nnedionwith alltbis daybe aho sentenced to inesanl insovalions, some expe.iddtalDEic grolp6 managed to survive or the bdnk oflegality.
It w^. lot d iple ,,Auterlbk'j z Aolytid" ot Kilhels .!'ho, enlightened by the mlsic ol the group the Rsidenls, mixed in tbe begimin8 of lhe 80s',
in lheir s@roi @n@.ts, the atriol felure! of rcck perfornan@ wilh elernents of imprcvhatioMl add alaloiic Eu3ic. Anotber iDldesting erler0b1e on
the borderline ol soun l and visuality was Z'E )le', produdnS a grcot6que veEion of .onqete DNic, in soBe wals maybe related ro DNi@l
p€.fordances of tbe Flux, the gbup HUM o. rhe qeolge Maciunas gmup. In the ensdble. &sides Vlo.linn Zodnb4.t, there ws aho a solptor and
painle. Ar..i vsdt aclive, *ho later in the 8Os' d€.ived sound electMielly frcm his bulky steel sdlptuB. These solnd @rdinSs adde.l on !o his



moruEotal worl another iDportant diEension.
Sin.€tle 6id 606' M;las Gry8& has ben engag€d in the a@6ti6 or dr.wing. He ieords rhe Dechanic and the tiDe <tibension ofink

d.awiDg on Fper andwhat ued io be jul s raDdon subsidiary soud, acquis an idporllnt value in the wo!k. His experinents wilh sound
evolved in the broad se.ies ol lhe so 6lled -grcund-pl.n s66", whe.e rhe drawin8 is onceived on a E@detd@l plan and optu@s theonfiguatior of $und $q6: De.nanial toys, glock€nspiels or lhe aeaKnS ofa dGwing slick and rheir movements on the paper aereoded.
soundplastic s@.s beome a 8rcund for s€veal audiovisual realizations hoDe aod abrod, aDon8 othe6 inte.preted by rh; p€lcussionist and
@nPose.,4 /4, yrol.i and saxophoris! Jnlsd"a Tle sound aspe.i of dawiog h aho a subjet ot intest tor K;'el,4tar6.ln his p€.ipaletic
dPwngs' cnted whileMlKtS, thewholeatmosphercoflhe lards@ft - wind, water an<l tiSir! - inre.ptayswith lhe rhyrhm of rhe steps and with
e cb orhet Matbn PoUa works towards rbe ,6usric recodinS ol an a.rion lrom another point He nerge sound, perfoman@ and visua I
aspects in a tuDbe. of w.ids solo, Private or goup .ituls (ensenble r/o/ar). which enacl rhe *emingly mosr simple acriviries together with
lhe Dost eDignaiicons. The music Florian pmdues @Nists of lhe rcllirg oistones, smoothing dow;mod or pouring water, anJ aho fromltterly sounles actions soch as thefaUingofs thMd o. @Dbing hair.

Atother anisl lately engaged in onstNcrins a@ustic sculprtJfs is Luboi Dathadot Fiedle/. He emerScd in this field atrer a long pe.jod
of ac{viiy in Pragu€'s allemative music sene, wherc he for example @llaborared wilh the sdlptor iesru i/ &jra and msjcian pavet R;cJdet
in vi\atre diwdlo Kolotoz (G.phic theah crroussel), in aD ensmble which interooDecred s;un<I, $eate, film and s.ltprve. ,zapoheruti
orchesb Zehi sniv.t' (The Forgoilen O.ch6lra of lhe hnd ol Drcame6) prays rhe variable sound insraltadon nade ot ircn obja; and the;nusic, inspi.ed by Bali gamellans, sound neve.theles entkely Eurcpeao, in the sahc way rhe aostic wo.k ot yor'r ich and IteM Havets,
influened by Indian aqd Diti nalistic mEic, sound. Music and visual aft conpleoen! qch other haDonially id the wo;k ot the pa iDre!, graphic
attisr, Poet and nusician vladb,it KoLoli'. His seial paidlings, in Dsny ases crated by an o.ganic textu@ ot rhylmiGr .ep.iition oa.h;p*
andomaDenlal li8ue, are fteopposilelorhesoundsheetsandinle.nidgtedrhyrhnsoirheSrcutE,oiwhicn Kokoiia is a me;bera.da singer

The disciPline ofsound installation, ds ir ede.ged in-Belgium, Hollard and Gemany, toesn-r have nany advoqrdln eechonovakia af,dmostofall, ii lacks spae forits operaiions. ktelyMtlajie./4 with bh students ar rhe Aq<teny orvisual An; in p.ague, pursues Lhe relationship
belween thesound and sight. But we Dn €pturc musialsensiiiviry in the work otmany prinr"" nn,t*utpto... ond the.e are good rssois r;
believe rhe latqt evolutioD in intero.necting variou difierenr nedia wirlarso open new dimemions rrere ior ttre art orsouna.
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