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Hal/Waght |

'Hal' znamena v sufismu sestoupit, snést se, nebo promknout do rmsta
‘oznacuje vlastnost, ktera je nestald.

Duchovni stav znamena dopliujici okamzik setkdni a protivihu a protiklad stability. Duchovni stav je vyvolavan
vyznamem setkini s okamZikem Casu. Okamzik je stfed arabesky zpfitomnujici spiralu.

The word state (hal) means in sufism to descend, alight or penetrate a place
it denotes a quality which is not permanent

A spiritual state is expressed as being both complementary to the moment of encounter and the opposite of stability.

The spiritual state evokes the impact of an encounter with a moment of time. The moment is as the centre of
the arabesque actuahzmg the spirals. ‘
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genesis

8. I mluvil Biih k Noe a synum jeho s nim, rka: Ja

zajisté vchazim v smlouvu svou s vami, i se semenem
vasim po vas. A se vielikou dusi Zivou, kterdZ jest
s vami, z ptactva, z hovad a ze vSech zZivocichu
zemskych, kteriz jsou s vami, ode vSech , kteri vysli
z korabu, az do vselikého Zzivocicha zemského.
Procez potvrzuji smlouvu svou s vami, ze nebude vy-
hlazeno vice vseliké télo vodami potopy; aniz bude
vice potopa k zkazeni zeme. '

I fekl Buh; Toto bude znameni smlouvy, kteréz ja da-

vam, mezi mnou a mezi vimi, a mezi vSelikou dusi Zi-
vou, ktera jest s vami, po vsechny veky.

8. Than God said to Noah and his sons with him: be-
hold, I establish my covenant with you and your des-
cendants after you and with every living creature
that is with you, the birds, the cattle, and every
beast of the earth with you, as many as came out the
ark. I establish my covenant with you, that never
again shall all flesh be cut off the waters of flood, and

~ never again there will be a flood to destroy the

earth’” A

And God said, This is the sign of the covennant
which I make between me and you and every living
creature that is with you, for all future generations.
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krat$i rozprava o misté, Santinim, houbach a sidrovych trpaslicich

ae dificum sine aqua ruet

Texty a ilustrace, které Ctenar nalezne v této knizce,
jsou pokusem o zachyceni n€kolika obrazu v cyklic-
kém plynuti ¢asu. Mistem déje je byvaly cisterciacky
klaSter Plasy. Pribéh mista je zde zaznamenan do zdi-
va budov a lze ho deSifrovat, tak jako lze vycist histo-
rii z nalezu stfepu, nebo zkamenélych kosti, vyplave-
nych proudem reky. Kazdy vSak muze sestavit moza-
iku, svij pribéh jinak. .
Voda a cas maji n€éco spolecného. Jak uz napo-
vida nazev mista: klaster Plasy byl zalozen pred 850
lety v meandru reky Strely, plynouci udolim a pod-
zemni prameny byly pozdéji vedeny pod jeho budo-
vami. Stabilita a dokonce existence budovy konventu
je tak prfimo zavisla na krehké rovnovaze celého
okoli. Barokni stavitelé pocitali s pohybem vodniho

zivlu pod zaklady budovy, reka proudila kolem a pra-
meny byly svedeny samospadem do studni a fontan
z okolnich vrchii. Architektura tak byla a dodnes je
propojena neviditelnymi svazky s okolni krajinou.
Ale krajina se méni. To, co bylo ptivodné za-
kladni podminkou trvani budovy konventu - (a je vy-
ryto jako varovani v sacht€ zrcadla pod schodiStem -
ae dificum sine aqua ruet)- tedy volna cirkulace
podzemnich vod, se proménilo béhem poslednich
desetileti ve zdroj ohroZeni: znecisténa voda z feky
a okolni zastavby pomalu, ale nezadrzitelné rozrusu-
je piskovcove kvadry i drevény rastr, na kterém tézka
masa budovy spociva. Zabyvat s€ na symposiu
otazkami krajiny, vztahem cloveka, prirody a pro-

stredi, se proto stalo skoro nutnosti.



Tématem symposia “Priizkum mista / fungus" byla
ta viditelna i neviditelna splet vazeb, spor a vlaken
(odtud puvodni nazev projektu), propojujici cloveka

s krajinou, s urcCitym mistem. Devatenact pozvanych

umélcu prijelo hledat prostor, se kterym by citili né-
jakou soundleZitost, navazali s |
nim dialog - poznali jeho historii,
morfologii a vyslovili se k néemu.
Kazdy z nich naSel sviij topos -
misto, a kazdy se k nému vyslovil
. jinak: n€kteri uchopili dany pro-
stor jako celek, jini se soustredili
na detail. Napfiklad Milo$ Sejn
dukladné speleologicky prozkou-
mal akustické a vizualni vrstvy podzemnich Stol. Po

nékolika mésicich pfiprav svou tajemnou vecerni

performanci vstoupil do vodnich Sachet a propojil
svym té€lem chladné sklepeni a rozlehlou sin kaple
svatého Benedikta. Charlie Citron objevil v tomto
prostoru v hyperbolické hravé instalaci obalek
a musiho Zivota a smrti nové, ironické souvislosti
mezi vzdalenymi a blizkymi misty. Jan Ambruz pouZil
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kontextu mista a ustrojnosti

zavésené tabule skla k vytvorenl transparentni 0OSsy
mistnosti - lomeného pruhledu kukatkovym kaleido-

skopem. Stefan Pfaff-Hosch prosteé jen odstranil

nahromadény chdos - haraburdi, zakryvajici vzhled
byvale sypky - letniho refektare a obnazil tak jeho
pozapomenutou genealogn
Kazdopadné zde doslo k vyzna-
movému posunu v charakteru
umeélecké prace, k jinému, méné
‘kolonizatorskému’ vztahu hosta
k mistu a k prostoru, k jinému
vzorci chovani, nez je obvyklé
u instalovani tradiCnich zavés- .
. nych, c¢i socharskych vystav.
Jednalo se o citlivée zasahovani primo do celého
architektury.
V lepsim pripadé¢ zde nedoslo k pouhému
‘vystaveni’, ale spis k témer anonymnimu poukazo-
vani, akcentaci, ozrejmeni n€jaké vlastnosti prosto--
ru, dosud zasunuté pod povrchem. Prostredi vy’fsta-
vy se stalo pro toto symposium dulezitéjsi nez vy-
stavené artefakty.



misto

Klaster, i kdyz jen byvaly, neni pochop1telne ani mu-
zeum ani galerijni - ‘bily kubus’, snadno se podvolu-
jici naroktim a nékdy svevoli umeélce. Artefakt zde ne-
muze byt zfetelné oddé€len od celkového prostoru
a umelec mu31 prokazat hlavné svoji schopnost
orientace, .improvizace, citlivosti
a flexibility. Mlize se lehce stat,
Zze se instalace takrka rozplyne
ve svém prostredi a zapadne tak
do atmosféry mista, ze ji dokon-
ce protrely kritik stezi rozpozna
od ne-istalace. Cim je instalace
v nemuzealnim - "alternativnim'"
kontextu skromné€jsi a transparentné€jsi, tim prene-
chava vice prostoru mistu samému, posvatnosti
prostoru i nasi predstavivosti. Uméni tak ztraci punc
samozrejmosti a exkluzivnosti. Plasy patfi bezpochy-
by mezi posvatna mista kraje a vladne zde zvlastni na-
lada, urcena jak jeho déjinami, tak i dneSnim opus-
ténym stavem.

Domus a Megapolis
Klaster je postaven uprostred lesnaté, kopcovité
krajiny a je pomérn€ vzdalen od meésta. Od prostredi,
kde je sméstnano mnozstvi informaci, znaku, zbozi,
hlukt a barev, kde se pfirozena poezie mista uzavre-
la. Krajina je naproti tomu manifestaci rozklenutého
a volného prostoru. Klasterni
architektonicky komplex
muzeme nazvat prunikem vnitf-
niho a vné€jsiho prostoru, krajiny
a domu. Zde je nutno vzit v ava-
hu kazdy detail a zakouti po-
skytujici ukryt, lze jej vnhimat i ja-
ko clenity celek. Nezbyva nez
zpomalit tempo a pozorovat, naslouchat ozvénam,
vystoupit na véZ s hodinami a projit ambitem, vydat
se na expedici podzemnimi chodbami, hledat ukry-
té dvere do zazdéné mistnosti. Pri trosce Stesti
se naskytne i moznost v labyrintu budov zabloudit,
ztratit orientaci. Ve své rozlehlosti a Clenitosti je klas-
ter jak vnitfni krajinou, tak i templem - chramem
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a pristresim.

Stredovéky krestansky kiasSter v krajin€é mel kdy-

si funkci ochrany cloveka pred divocinou, byl pev-
nym kvadrantem kamenych zdi, chranicim krehke
spolecenstvi proti zivelné a nebezpecné prirode a na-
sili venku. Klastery byly pochopitelné také mistem
pro spolecnou meditaci, pristresim a odkazem na
ztracenou Zahradu s rajskym dvorem uprostred kon-
ventu. Casto byvaly v okoli stavby rychle vykaceny
posvitné hidje a stromy, obyvané tehdy pohanskymi

bozstvy. Stredovéké krestanstvi nemélo priliz pocho-

peni pro pozemskou prirodu, to prave kralovstvi Clo-
veka bylo nahore v nebi. Jen rfad Svatého Frantiska
a poustevnici prijali prirodu jako dobré prostredi
k modlitb€ a Zivotu. I Cisterciacka rehole hledala pro
sve klastery odlehlou pustinu, konciny zviast "odlou-
cené od lidského konani", mista v blizkosti rek
a u pramenu. Cisterciacky klaster byl tak i prostorem
prostoupenym prirodou, otevrenym do Kkrajiny
a zivotni rytmus se naplnoval nejen sluzbou bohu
a modlitbami, ale obdé¢lavanim plidy a spoluZitim
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s domacimi zviraty. (Cisterciaci byli a jsou dusledni
vegetariani). Jejich Obydli bylo monadou spolecné-
ho domova pro mnichy a laiky a vzniklo jako archi-
tektura rozhodné odluky od nastupujici kulturni

a mocenské hegemonie mésta. Radovi bratfi odcha-

zeli v jedenactém a dvanactém stoleti pod vedenim
opata z mést, opoustéli benediktinské klastery a hle-
dali pro novy klaster nehostinnou puidu na skalach,
nebo v mokfinach, kde mé€l byt rozhovor s bohem
Cistsi a neruseny zbyte¢nym luxusem a svétskosti. Az
barokni doba proménila asketickou klauzuru klaste-

ra v architektonicky krajinny celek, kde byla sice sce-

nérie okoli podrizena velkolepé dominanté budov,
ale klasterni stavby meély byt s krajinou v harmonic-
kém souzvuku. Konec baroka koncem 18. stoleti zna-
menal v Evropé také upadek vétsSich klasternich sta-
vebnich projektd, zasadni proménu urbanistického
modelu mésta, zacatek procesu rozrusovani venko-
va prumyslem, ale i vznik romantizujici pfirodni
Arkadie. . s

Vzacnou ukazkou souladu mezi prirodnim



a kulturnim tvaroslovim, mezi organickymi a anor-
ganickymi strukturami, mezi vnitrnim a vné€jSim, sfeé-
rickym a linearnim je architektura Jana Blazeje
Santiniho. Santini mél vyjimecny smysl pro krajin-
nou dispozici stavby. Nékteré€ jeho venkovské stavby
primo vychazeji z razu mista a dotvari terén v jedno-
tny celek se stavbou. Jeho realizace v krajin€ jsou
dodnes svédectvim o citlivém vztahu barokniho clo-
veka k prirodé€, dosud drzené pod ochranou boziho
copyrightu. Vyjimecnym a dodnes nedostiznym pri-
kladem je jeho feSeni napfiklad v poutnim kostele
v Marianské Tynici, ve fragmentu klastera Plasy
a hlavne ve hrbitovnim kostele Jana Nepomuckeho
na Zelené Hore u Zdaru nad Sazavou.

Epocha osvicenstvi prirodé pfisoudila podrad-
né postaveni. Priroda se pomalu zacala ménit v ro-
mantickou krajinomalbu na stén€¢ mestanského salo-
nu, v barvotiskovou ilustraci v knize, nebo ve scene-
rii nedé€lniho vyletu. Méstska aglomerace a politicka

hegemonie megapolis odsunula venkov, krajinu, “do-

mus” do ustrani a b€hem staleti rozbiji zbytky jejich

/

pﬁvodnihoprostfedi Méstska ideologie preméfuje

“pres domesticae“ v “misto bydlisté” a volnou kra-
Jinu v poubé “Zivoitni prosivedi”’, “v myslenku ob-
canstvi, pracovnich sil , nastoluje jiny drub pameé-
i, verejmeé archivy, Rteré jsou psané, mechanicRy
oviadane, elektronizovaneé. Mésto je odpoutanim
od konceptu rovmnice Bub-Priroda.Viadne zde jiné
pojeti prostoru a casu. V souvislosti s tim je pasto-
ralni stav pojiman jako melancholickd utopie.
Smutné tropy videné ze severu." Gean E. Lyotard;
Domus and Megapolis).

Ne-misto ‘(non-site) ziskava stale vetsi prevahu
nad mistem. Prizrak ‘globalni vesnice’ je navodem
k vitézstvi univerzalnich ideologickych a ekonomic-
kych zakonitosti, sit€ unifikovanych velkomést me-
gapolis nad intimitou, diverzitou a lokalnim charak-
terem venkovského ‘domus’. Tato civiliza¢ni trans-

formace je provazena i ‘finiSem’ asfaltovych, betono-

vych ¢i elektronickych dalnic a stozaru v krajiné
pred pésSinami a ovocnymi stromy, nastupem klimati-
zovanych sklenikli namisto zahrad. To se vSemi ne-
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Vyhnutelnyml klimatickymi duasledky:.
Ieruhy a linie

Kazdé misto ma svuj rytmus. Nékde Cas nezadrzitel-
né a linearné ubiha od minulosti k budoucnosti, né-
kde se jakoby zaobluje ve spiralach zmnozené pri-
tomnosti a vraci se v ozvénach,
stava se v neustalém kolobéhu
milosrdné€jsi. Jaro, 1€to, podzim,
zima, seti, koseni, zné€, sklizen o-
voce, masopust a pust, vSedni
den, svatek. V Megapolis vladne
permanentni, vSednodenni uprk
casu, ktery rozmyva rozdily mezi
dnem a noci a rocnimi obdobimi,
zatimco venkovsky Domus je v obrysech dodnes za-
chovava.

Clenita struktura vnitiniho prostoru klastera
i jeho okoli je zalozena na tomto konceptu opakova-
ni, doznivani, zvukovych cyklech, tvorenych odbije-
nim hodin, Suménim jezu, jemnych reflexech svétla
na stenach ambitu, souhry iluzivnosti a skute¢nosti.
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Skladba rozsahlé konventni budovy a hlavné jeji Cle-
nité interiéry obsahuji jakysi jednotici, lehce asyme-
tricky, zrcadlovy prvek, vytvarejici zazitek rozpéti
mezi rozlehlosti krajiny, posvatnosti chramu a utul-
nosti svétnice. Stavba reflektuje architektiv . kon-
A cept barokniho universa, citéné-
ho jako vzajemné pronikani
a vyvazovani svétla a tmy, dyna-
mického prostupovani hmoty
a vZnosnosti, tize a nehmotnosti.
'V této skladbe je skryta posvat-
nost mista, oslovujici prichozi-
ho, atmosféra, ktera ovlivnila pra-
ce na symposiu Fungus.
Necitelnost posledniho obdobi k historickym
pamatkam se podepsala na jejich soucasném deso-
latnim stavu i na znetvoreni vzhledu venkova a na té-
le krajiny obecné. Clovék, po traumatu dvou total-
nich svetovych valek a po obdobi tupého iracional-
niho ‘védeckéeho’ materialismu, jakoby témeér ztratil

intenzivni vztah k mistu, ke svému bezprostrednimu



okoli a vuibec svuj vztah k ¢emukoliv, co presahuje
plot jeho zahradky, posledni stranku bankovni knizky
a okraje obrazovky televizoru. Nas sdileny syndrom

bezdomovi, nase heideggerianské umbeimligkeit, je -

lécen nejen. zelezobetonem, zamorenymi potoky
a rekami, hromadami odpadku,
obfimi cementarnami, teplarna-
mi, kuzely nuklearnich elektra-
ren, ale i uméleckym kycem, stu-
pidni funkcionalistickou esteti-
kou sidlistnich kralikaren pro
lidi i pro zvirata, dementnosti te-
leviznich soutézi a svétem klipt
masmedialnich producentu, bill-
boardy v krajin€, kde se dosud rozpadaji barokm stat-
ky, usedlosti, zamky a klastery. Motorizovany clovek

proziva jinak, abstraktné sviij prostor, ve kterém ob-

jem je postupneé nabrazen pouvrchem. Iento ab-
straktni prostor se proménuje v prostorové simu-
lacrum, které bylo privodné naplneno Dprirodou
a dejinami.

(Henri Lefebre, The Production of Space)

Starost a péce o krajinu i lidské obydli je moz-
na jednou z podminek naseho preziti tady doma
i v globalnim mefitku. Rehabilitace posvatné€ho jed-
notliveho mista, znamena malou zménu v celém eko- .
systému. Zachrana jednoho zivo-
¢iSného, nebo rostinného druhu
prevazuje vahadlo poruSené rov-
novahy. Snad jde i 0 moznost na-
vratu k cyklickému casu, k casu
odbijeném na véznich hodinach.
Znovunachazeni citlivosti ¢clovéka
k urcitému (nevlastnénému) pro-
storu, byla i inspiraci pro sym-
posium o "Prizkumu mista”. Opustény klaster se stal
po dlouhé dobé na né¢kolik tydnu obydlim i praco-
vistém pro malou skupinku vytvarnych umélcu.
Nemélo jit jen o produkci, transport, umisténi objek-

' td, nainstalovani a naaranzovani a prosazovani vlast-

nich estetickych nazoru, ale o hledani ztraceného

- spolecného mista, spolecné konstelace bez hledisek
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narodnostnich, nebo stylovych. Slo o pokus o mode-
lovani jiného druhu chovani, koexistence cloveka
a mista, oziveni védomi ‘zde a nyni’, mozna i o ‘eko-
logicky posun’ nékam mimo oblast ‘Cistého umént’,
i kdyz angazovany ‘ekoart’ nebyl pro ucastmky ani
kuratory inspiraci ani cilem.
- Uméni potrebuje svobodu, mobi-
litu, ale i svazanost s urcitym mis-
tem, jedinecnym prozitkem casu
‘a urcitym prostorem, tak jako
rostlina potrebuje k rlistu zivnou
pudu. |

hvozdy, muchomurley a sad-
rovz trpaslzcz

Mottem symposia bylo symbolické gesto tolerance
k zivému a umirajicimu stromu a takové gesto zde ne-

ni jen modnim projevem. Mrtva krajina ‘Cerného tro/

juhelnikuw’ Severnich Cech, krajina bez smrki, duby,
jilmq, lipovych aleji, kvétin, mechti a hub zacina totiz
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jen nekolik desitek kllometru smérem na sever od
Plasti.

Lesy, pokryva]1c1 kdysi vétsi cast Stredni Evropy,
jsou nezadrzitelné odsouvany do kopcu a do udoli.
Zbyvaji z nich jen narodni parky a prirodni rezerva-
ce. Zvirata, houby, rostliny mo-
hou prezit ve zbytcich své byvalé

nych a omezenych chranénych
uzemich, ohranicenych prumys-
lem a smrticim asfaltem silnic.
Les se stava v Evropé€ zapadlym
koutem v globalnim industrial-

nebo prinejlepsim exotikou. Také oblast fantazie,
imaginace, tajemny svét pohadek a strasidelnych pri-
béhu, kterymi ozivili kdysi lidé temnou a nebezpec-
nou lesni risi, se zvratila do ironické podoby dét-
skych zabavnich parkti a dobrodruznych B filmu.
Z bohatého podsvéti lesnich bytosti prezil do dneska
hlavné sadrovy trpaslik v nejruznéjsich velikostech

bohatosti forem jen v ohrozova-

nim parku, literarnim pojmem,.
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a variantach, postavajici v predméstskych zahrad-
kach. Karikaturni a prihloupla postava se vyskytuje
vétSinou ve spolecnosti ~ muchomurky cervené.

Podivné je, ze praveé tato kombinace figurky skreta,
gnOma, trpaslika a houby si uchovala své misto v per--

siflované folklorni formé€. Je to mozna projev lidské-
ho podvédomého atavismu vuci t€ kdysi nebezpecné
oblasti za temnou hranici lesa. Odplata, provadéena
s chladnou rozhodnosti na zosobnéni divoké, fasci-
nujici, zivé prirody ina podvédomé zon€ nasi dav-
né€ a zapirane lesni oblasti dusSe. |
' Fungus ,
Houby byly v mytologii indianskych kment, ohroze-

nych, nebo jiz vyhubenych vitéznou civilizaci plasti-

kovych vanocnich stromku a sadrovych trpasliki, ri-
tualnim pokrmem a posvatnou “somou” - prostred-
kem k cesté do fiSe predki. Houba je i symbolem
organického zivlu, alchymickou bytosti svazanosti ri-
stu a odumirani, no¢niho raseni, krehkého polosvéta
mechu, lySejnika, halucinogent, vécné metamorfozy
tvart a nepreberné pestrosti viini a chuti. Houby jsou

L}

dokonalé v bohatosti forem, svych plodnic a v paleté

jemnych barev. Jejich viditelna nadzemni cast je kras- -
na, ale zrovna tak ‘zbytecna’ a krehka jako ona vidi-

~telna, "zfejma" soucast umeéni. Podhoubi je vzdycky

dulezit€jsi, protoze je podstatné a sdilené, je proje-
vem symbiozy s celou krajinou. Jeho existence je do-
kladem, ze krajina (a spolecnost) jsou dosud zive
a obyvatelné. Podhoubi je komunikacni a reprodukc-
ni systém rostlinného spolecenstvi.

: ZkuSenosti a pozornost, kterou venovali ucast-
nici symposia ‘Pruzkum mista’ charakteru a mikro-
klimatu plaského prostfedi by bylo dobré prenést

-i do dalSich souvislosti. Do svéta, ktery nam lidem

nepatri a o ktery se dosud (nastésti) d€lime s rychle
ubyvajicim mnozstvim zivocisnych a rostlinnych dru-
hi. Recyklovany katalog s fotografiemi a vybérem
textl je skromnym pfispevkem k soucasnému roz-
hovoru o vztahu Cclovéka, prirody a uméni.
Rozhovoru, ktery stal zatim dost zahouby.

milos vojtéchovsk)i '
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A short proloque about place Santini, fungi and plastic dwarfs.

ae dzfzcum sine aqua ruet

The texts and illustrations which the reader will find
in the book are attempts to capture several images
within the cyclic passage of time. The scenes take
place in the buildings of the Monastery in the town
of Plasy . Its history is inscribed on the walls, much
like a geological layering revealed on the banks of a
river. There is a connection between the element of
water and time. (The name Plasy means in celtic a
place or point, where one can cross a river.)
Founded 850 years ago the Plasy i Monastery s aptly

situated in the meander of the river Strela, with both

the river and underground streams hidden deep in
the structure of the buildings. The continuing exi-
stence of the architecture is dependent on the fragi-
le homeostasis of the immediate environment.
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Baroque architects incorporated the movement of
water into the basements; the river flowing freely
through and underthe structure while streams were
inducted from the surrounding hills. The architectu-
re is connected to the land with invisible ties. There
one can read there the warning carved in the stone:
‘without water the edifice will be in ruins. In the
last decades this has became the source of threat.
The conditions are changing. The polluted water has
been dissolving the stones and wood of the founding

structure. The infected env1r0nment is destroymg
the building.

The place
The theme of the symposium The Inquiry of Place



was chosen as an exploration of the visible /invisib-
le ties linking human with landscape; a challenge
to act in a particular place. Nineteen visual artists
were invited to Plasy to find their relation to a space,

engage in dialogue with it , recover its history,

its morphology. '
Each artist found their place and each articula-
ted his/her specific approach: Milos Sejn undertook

‘speleolesthetical’ research of the sonic and visual

conditions of the underground water system. In his

performance he connected the cold layers below

with the warm cylindrical space of the Saint
Benedict Chapel. Charlie Citron accented the inter-
relationships between the distant and the close, bet-
ween life and death, in his ‘Fly Route Installation’ in
which he "mailed" dead flies and messages ‘around

the world’ in envelopes. Jan Ambruz constructed a

transparent axis creating a reflecting ‘glass kaleidos-
cope’ in the iterior of the granary and Stefan Pfaff
Hosch simply cleaned out all the rubbish from the
summer refectory - during the Metternich time this

became the granafy - and extended in this way the
structure and ideology of this room. In general the
environmental context became more accented than

.the artlfact itself.

on site

The monastery is not the ‘White Cube’ of a
gallery or museum of contemporary art. Here, arti-
facts cannot be strictly separated from their environ-
ment. The artists who work here have to prove the-
ir spacial sensitivity, sense of orientation, improvisa-
tion and flexibility. It can even happen that the art-
work ‘disperses’ within the space and at times it may
be difficult to distinguish between that which is of
the space and that which is installation.

The position of an artist is more transparent,
more anonymous in exhibitions organized outside
of the aesthetic and ethical context of the ‘white cu-
be’. There exists more space for both the environ-
ment surrounding the work and for the imagination
of the visitor. Plasy is situated in the middle of a rural
landscape, far from urban and industrial centers pol-
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luted by visual and auditory noise. The modern ur-

ban culture hides the poetry, the mystery of it’s loca-
tion under a constant bombardement of signs, infor-
mation, time limits, goods, bright neon lights; all
compressed into a display window of consume trash.
In contrast landscape is a mani- '
festation of open space and the
monastery is an intersection of

‘domus’ and landscape. The ar-

tist - visitor has to adapt to a new

situation. There is no choice but

to slow one’s tempo, to watch,

to listen and silently approach

concealed shapes. One can even

loose one’s way in the labyrinth which is the bulldmg
or its underground passages; or wander around the
clock tower and through the mirroring corridors of
the convent. The monastery is still a combination of
inner landscape, sacred space - temple, shelter and
home.

temple, domus & megapolis
Early Christian monastic architecture was created as
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a shelter against the dangerous world outside a dwel-
ling preserving a fragile civilization and humanity be-
hind a firm quadrant of walls. The Holy Trees belie-
ved to be inhabited by pagan gods were cut dawn,

- The cloister was also an attempt to evoke the Garden

of Eden in the courtyard in the
middle of the building. Only her-
mits and Franciscan orders per-
ceived nature as a friendly envi-
ronment. Cistercians founded
their monasteries in ‘places re-
mote from human intercourse’
and Cistercian cloisters are in
this sense a dwelling open to-
wards nature, a monad of common hfe outside of the
hegemony of megapolis.

Bretherens retreated from towns in the ele-
venth and twelfth century looking in the wasteland
for a place on ‘rocks or morass soil’, where a dialo-
gue with God would be clearer and not disturbed by
the vanity of urban decadence. The Baroque period

 softened the strict ascetic regulations and created a
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harmonic conjuction of landscape and architecture

where the bucolic scenery was part of the dominan-
ce of human settlement. The end of the Baroque al-
so meant the decline of monastic architecture and
the rise of industrial exploitation of the landscape.

The concept of Jan Blazej Santini‘s architectoni-
cal symbiosis between organic and inorganic ele-
ments for construction and ornamentation-also cor-
responds with his idiosyncratic concept, his appro-
ach towards a shapeing of the whole surroundings of
his architecture. Santini’s important landscape reali-
sations, especially the church in Marianska Tynice,
fragment of The Plasy Monastery or the church of
Jan Nepomuk in Zelena Hora near Zdar nad Sazavou,
express his sensitivity for location, for the topograp-
hy of a place.

In his time, nature was still considered to be
under God’s blessing. The successive revolutionary
development of urban culture, the rise of industrial
towns, slowly cut off the enigmatic image of count-
ryside, landscape, nature, and ‘domus’ - home and
house - from this stage of progress. About the pola-

- risation writes J.E Lyotard in one of his texts. Nature

changed in the romantic landscape paintings of the
salons of the bourgeoisie.This process is continuing

and the concequences are visible in the degradation

of the rural elements and in the concentration of the
culture in towns. Megapolis transformed ‘res domes-
ticae’ into ‘residence’, into “egalitarian citizenship,

 to the workforce and to anotber memory, the pub-

lic archive, which is written, mechanographically
operated, electronic. It breaks up god-nature. With
another regulation of space-time set in place, it is
in relation to this that the bucolic regime is percei-
ved as a melancholic survival. Sad tropic seen from

the north. (Jean E Lyotard; Domus and Megapolis).

Non-site gradually overrules site. The phantom
of a global village probably means a final victory for
economic laws, information networks, unified subur-
ban hybrids and spreading industrial wastelands; the

further decline of intimacy of the domesticated

landscape through the transformation of the garden
into the greenhouse carries with it all climatic con-
sequences. The motorisation of men changes out
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perception of space which appears solely in its redu-

ces forms. "Volume leaves the field to suface, and

any overal view surrenders to visual signals spaced
out along fixed trajectories laid down in the plan.
An extraordinary-indeed unthinkable, impossible -
cofusion gradually arises between space and surfa-
ce, with the latter determining a spacial abstracti-
on which it endows with a half-imaginary, bhalf-re-
al physical existence. This abstract space eventually
becomes the simaulacrum of a full space wbhich
was formerly full in nature and bistory.(Henri
Lefebre, The Production of Space).

The monastery is something outdated, rural
and beautiful. Its existence can be seen as part of the
ecotopy, an utopic idea of resurrection of the‘natu-
ral‘ rules of living, of men as gardener, parallel to the
variety of old-and new ecological movements.

lines and circles |
Every place, every landscape, bucolic or urban has a-
nother rhythm of time, of duration. In some places ti-
me runs inevitably forward, in other places time mo-

; 5
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ves in cycles: spring, summer, fall, winter, fast and fe-
ast. The variety of the structure of the ‘inner lands-
cape’ of the monastery is composed of symmetrical
repetition, reflections of light, harmony between
mass and lightness, between landscape and interior,
the outside and the inside. An awareness of the inner
qualities of the space, of genia loci was also the in-
spiration for the organisers of the event . For a few
weeks became again the monastery a dormitory,
work place and laboratory. The idea was not only to
displace personal objects in the environments, lea-

- ving behind traces, artistic and aesthetic statements
- and confessions. Rather it was a test, a challenge for

the process of rearticulating and rediscovering the
mode of coexistence of human and non-human ele-
ments within a small open organic system. The pro-
ject was designed as a kind of cryptic allusion toward
the past, an ecological shift overlapping ‘safe bor-
ders’ of Pure Art, although "ecoart" was not a direct
inspiration for artists and organizers. A symbolic ge-
sture toward the living or the dying tree. The borders



of the Black Triangle - dead landscape without spru-
ce, pine, oak, plants, fungi and animals is only two
hours by car north of Plasy

Jorest, fungus and dwarfs
The remaining forests which once covered Old
Europe are disappearing. What remains are green a-
reas, parks and reservations. Animals, fungi and
. plants can survive only in small niches, restricted by
industrial areas and the killing fields of highways.
Also an imagination world, the world of legends and
fairy tales surrogated in a pastiche of entertainment
parks, B films and TV serials. From the richness of the
mysterious world of dark wood inhabitants only
Disney’s plastic dwarfs standing in suburban gardens
have survived. These popular symbols of restrained
forest realms are often accompanied by red mushro-
- oms with white spots. Expelled by modern mytholo-
gy of plastic dwarfs, the magic mushroom had in
folk mythology a very important role as a medium for
dialogue with the gods and predecessors. The mush-

room is also a tender symbol of the organic meta-

-morphosis of growth and death, of night creatures,

the gestalt of unconsiousness, hallucination and a
principle of richness of form and colours. The ex-
tinction of fungi is a sign of polluted nature. For the
project an affinity with the realm of fungi was a sign
of understanding of our fragile place in the world
which we had better share with a-variety of other
species.The 'recycled' catalogue is a small contributi-
on towards the discusion about the relat10nsh1p bet-
ween menkind, nature and art.

miilos vojtéchovsky
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regulations conceming art and arcbitecture made by the Cistercians General Chapter
~ (1134 and after) |

Ch.1: None of our monasteries is to be constructed in towns castles or villages, but in places remote from
human intercourse.

Ch.12: Twelve monks, thirteen including the abbot, are to be sent out to found new monasteries;but they
- are not to be picked for this until the site is appointed with buildings - that is to say with a chapel, refecto-
ry, dorter, and cells for the porter and for guests.

- Ch.20: We forbid there to be any statues or plcures in our churches or in any other rooms of the monastery -
- of ours, because, when attention is paid to such things, the advantages of sound meditation and training in
rehglous gravity are often neglected. But we have painted wooden crosses.

Ch.80: Let windows be of clear glass, without crosses and pictures.

Ch.11: Stained glass windows are to be replaced within the space of two years; otherwise the abbot, prior
nad cellarer are henceforward all to fast on bread and water every sixth day until they are replaced.

Ch.1(1213) It is hereby forbidden by authority of the general Chapter that there be from henceforth in the
Order any picures, sculpture - save for the image of Christ our Saviour - or any variegated floors, or anyt-
hmg unnecessary in the way of building or victuals. Nor is any abbot to allow writing-chests, vulgarly

- known as ‘coffers’.

Analecta Divionencia: les monuments primitiefs de la regle Cistercienne. Dijon 1878
24



Pfﬂea.zy tykaftct se umént a architekury vydané Cistercidckou Generdlm’ Kapitulou
(1134 a pozdéji)

K. 1. Zadny z naSich klaSterti nebude vystavén v mestech, hradech nebo vesnicich, ale v mistech vzdale-
nych od lidské Cmnosu :

K. 12. Dvanact mnichu, tfinact vcéetné opata bude vyslano, aby nasli misto pro novy klaster; ale nebudou
nasledovani ostatnnm dokud nebude misto vybaveno budovami - to znamena kapli, refektarem loznici a
celami pro dvernika a hosty.

K 20: Zakazujeme, aby v nasich kostelech, nebo v jinych mistnostech, byly sochy, Ci obrazy, protoze, ]e-h
obracena pozornost k témto zalezitostem, Vyhody hlasité meditace a duchovnich cvi¢eni jsou ohrozeny v
‘ nabozenské vaznosti. Ale mame drevéné malované krize.

K. 80: Okna at jsou z éirého skla, bez krizti a obraz.

K. 11: Vykladana okna at jsou vymené€na béhem dvou let; jinak budou opat prevor a spravce podrobem pl-
stu o chlebu a vodé¢ kazdy Sesty den, dokud nebudou (okna) vymeénena. ~

K. 1 (1213) Je také zakizano z moci generalni kapituly pouzivat v nasem radu jakoukoliv sochu, ¢i obraz -
chranice tak obraz Krista naseho Spasitele - ]akoz i ozdobné podlahy, nebo cokoli podobne nepotrebne pri
stavbe€ nebo podavani jidel. Ani nesmi opat dovolit psac1 pulty lidové zvané truhly.

Analecta Divionencia: les monuments primitiefs de la regle Cistercienne. Dijon 1878
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O fylogenezi hub

Houbam nebyl urcen program fylogeneticky, nybrz
ukol jiny. Zda se, Ze jest to pravé ¢innost chemicka,
kterou na zemi provozuji ve velkém a tim nejen svou
existenci udrzuji, ale i vyvoj Zivocichu a zeleného
rostlinstva podporuji. Zelené rostliny a zivocichoveé
zmirajice, hromadi spousty hmoty svymi mrtvolami
na povrchu zemském. A tuto mrtvou organickou
hmotu houby zpracovavaji, uklizeji a slozitym po-
chodem ¢hemickym znovu Zivym organismum doda-
vaji. Zivot hub je tedy druhymi dvéma vétvemi orga-
nickymi podminén a houbami opé€t zivot téchto se
“udrzuje.
) Pitrame - li po puvodu zakrnélosti fylogenetic-
kého vyvoje hub, nemtizeme jiného duvodu nalézti,
nez zpusob jejich zivota. Houby nemajice chlorofylu,
musi Ziti z téla jinych rostlin nebo zZivocichu - jsou
bud parasity nebo saprofyty.
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Zelené rostliny jsou jaksi vybojn€;jsi, jevici snahu pfi-
zpusobovaci a snahu po pokroku (princip zdokona-
leni), kdezto houby zijice z hotového, setrvavaji na
stejném stupni lenosti a lhostejnosti. Jest to zajisté
zvlastni: boj s prirodou a okolim, vpravovani se do
vsech danych okolnosti, - prace a lopota omlazuje,
vzpruzuje a zdokonaluje organismus telesny i dusi

v ném sidlici. Ten princip plati v plné mire i u clove-

ka kulturniho: parasité v lidské spolecnosti (bohaci,
privilegované kasty, zlod€jov€ a pijavice ruzného dru-
hu) tyjice z cizich penéz, nemusi se namahati ani té-
lem ani duchem a proto, zakrauji duSevne i télesne,
kdezto lidé, cely zivot zaprazeni do prace té€lesné
i duSevni a odsouzeni samostatné chléb si vydélavati
a okolnostem se prizptsobovati a bojem se udrzova-
ti, vynikaji dokonalosti ducha a namnoze i téla.

J. Velenouvsky Ceské houby 1920 Praha
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RiSe clovecenstva, lidéna, pokoleni lidské
Karel. S. Amerling,

Tvarozpyt naudil nas zniti zmény \ -
z mechaniky na chemii u jedova-
tych hadi, neb na dynamiku
u mlunobijnych hladkani (ou-
hort), zaménu délohy na umeé-
lou hnizdostavbu ptakt, ze Stir-
stvi na milostné vabeni malift
a.zpevaku ptacich, atd. Kdoz te-
dy bude se diviti, Ze za kozni pan-
cife hrabounu, za zbran tigfi, a jed chrestejst a pro-
vaznost hroznejsti, za jastreni orli a sluchy sov a ne-
topyrua, zkratka za svou slabocitnost, bezvystrednost
a bezbrannost ¢ili slabomechanicnost a nahost, za
svou beztridnost, bezc¢elednost a bezrodovost, u pri-
rodnin ostatnich obvyklé, vzal odménu, neb zaménu
a¢c jednoduchou predce ohromnou, dynamickou,

sveétodunici, dusevni, vzal dar du-
cha vecného, spolutvoriciho, sa-
lani krasy bozské z jednoduSiny
t€lesne, prijal ducha, vsecka cid-
la a smysly, vSecku zbran, jedy
a blesky, kovy a houzve, ano i cas
a prostornost nahrazujiciho.
A pro to vSe musi tvarozpyt z ce-
la jinak si pocinati v fiSi Cloveé-
denstva. Jako clovecenstvo jen jedina ohromna idea,
touha po dokonalosti, soustredéni, souviseni, atd.
pronika na veskrze, tak i jen )edmy druh (species)
Clovéka nalézti mizeme.

Nah jest clovek i clovécice, rizené€, bil€ a Cer-
vené oba barvy, modrych, jastrivych a unylych oba
oCi jako nebes blankyt, cernych oba vlast k osamo-
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covani sidel blesktl a vSepronikajicich myslenek; bez-
brannych oba oudt, zprimenych oba tél velebnych,
jejichZ vzezieni nabéh i tura zdéSeného, jako bles-
kem a ohromenim zadrzuje. Z nich salaji vSemu, co
pod kiidla ]C]lCh se utika, pozehnam zdokonalovani
a jiskra nadé€je, Ze i nizsi riSe ne- —
jsou zde jen pro pole, vodu a lou-
pez! Pohlédni jen na tu velekras-
nou stafaz lidskou, na tuto rodi-
nu kralovskou Adama a Evy, vida
ji. malovanou v rajské krajin€
v stfedu zvirfat a cele prirody!
- Pohlédni jen na to poradi blaho-
darnych a nadhernych zvelebenti,
jenZ na zemi se jiz zavedly. AC také byly hyeany
Kimbrské, Tamerlandské, Dzingischianské a hunske,
a ac to vse i dosud v plné mire se nedéje, prec zajisté

postoupne, a celé pravé cloveécensto neodvratne tuto

povinnost do sebe, ano i tuto slast, aby jako pred ve-
ky nebeska bytost na sebe to vzala, podle viile vec-
némilyjici bytosti svou vlastni vuli vykoupiti clove-
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censtvo, taktéz v duchu podobném vykoupeni zvi-
rectva zjednalo. Vykoupenec ma opét vykupovati,
a kdo v skutku jest vykoupen, bude i v skutku vyku-
povati jin€é, podoben jsa neStastnikim z pout vyvaz-
lym, aby milence své od podobné zhouby vyprostili..
Hospodin odvécny miluje i zvire
i bylinku, i prasek mihajici se
v slunec¢nim paprsku jeho.

Lidska nade]e budiz troufala pro
vse, co Zije a tyje, co citi a roze-
znava, nebot rekl Pin, Ze nic ne-
ma zatraceno byti.

V takovém bohonadseni a pro-
. dchnuti a v takovéto idealnosti
bylo duchu lidskému i moZno utvofiti ideal télesny,
k némuZ nam naSi otcové v Hindustanu prvni lepé
miry v Sastra Purana udaly; po nich pak krasocitni Re-
kové ve svém Joviasi Olympském, Apollinu
Belvedérském, Ladé Medicejské, ve svém Laookonu

‘a Herkulu Farneském atd. kterézto idealy cCili staro-

krasniny dosud v naSich ucebnach krasoSosby a kra-



somalby opustiti nemuZeme, ackoli aera krestanska
novy nebestejsi svet v krasocitné Italii vzbudila a pro-
vedla. Nastavajici vSak aera vSeho probuzeni cili bo-

hoproslaveni, tusena zvroucnélymi svatotajemniky,

dalSi novokrasniny a plnonadéjnymi genialnimi trou-
falci zajisté poda.

Byt i tedy ucCeni zveroznalci a hlavozpytové ple-
meno mongolské, negerské, hindoevropské, kolum-

bicke atd. rozeznavali, starostlivé leboméridly a dob-

rohledy svymi vyhledavali, Eskimaktm, Cikanim
a zvlasté Kvaikva -um a Alfurum Ostrovanstva lidské

hodnosti odfikdvali: kdoZ z vroucnych a osvicenych
geniu Clovécenstva odrekne témto zanedbancum po-
volanost a bohupodobenstvi, vidi-li jinak, Ze poZe-
hnani pro jedny nemuze byti pospolu kletbou pro
druhée, a vidi-li neomylné€, ze i tam, kdez se tyto bo-
homilé pravdy a idealy ¢lovécenstva hlasaji a uznava-
j1, i sam Clovék a miliony clovéku od zlotf'il}’fch u via-
dé vasniku leda za ledajakous koupi povazup se,
a mrzkostem miliony du51 obetup

: Orbis pictus. 1851 Praba

29



vztah lasky a strachu.

Jimmie Durbam

Dlouho tu byly jenom rostliny. Rostliny néjsou A% pod—
staté utocné, i kdyz béhem svého ptuvodniho vzestu-
pu znicily vétsinu tehdejsiho zivota tim, ze vydecho-

valy mnozstvi jedovateho Kysliku. Rostliny potfebuiji

k zivotu jen slunecni svit a trochu mineral.

KdyzZ se zacala vyvijet fiSe zvirat, byl zakladem
jeji definice pohyb a pozirani jinych Zzivocichu. Bez
toho, ze by byl pojidan jiny zZivot, zvirata zahynou.
Proto zvifata vyvijela stile vétsi a vetsi dokonalost
v napadani a pojidani; napred se vytvorila usta, pak
koncentrované svazky nervu, které pomahaji nasmé-
rovat usta, pak cichovy smysl pomahajici rozlisit cil
pro usta, pak sluch a zrak, a nakonec kontinualni do-
konalost nervovych svazku tvoricich mozek. Nas mo-
zek je v blizkosti ust, nebot jeho prvotni ucel ma
slouzit t¢mto zbranim niceni.Kdyz jsem byl maly, na-
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rikal jsem pro kazdé zvire, které nam zkrizilo cestu a
bylo zabito a snédeno. Rostliny jsme c¢asto vytrhavali
ze zemé, abychom se dostali ke kofenim a listim. A
povsiml jsem si, Ze jsme nebyli jedini; vSechna ostat-
ni zvirata se chovala se stejnou Zravou krutosti.

Museli jsme se hrbit strachem. Kazdé zvire, ne-
schopné strachu, by neobstalo v boji. MusiS zabijet
a bat se smrti.

‘Savci vynalezli emoce jako strategii pro preziti.
Da se rict, Ze emoce jsou druhotnou definici zivota
savce. |

Ale neda se fict, Ze prvotnim citem je strach.
Laska a strach musi byt pospolu. Protoze kazdé zvire,
dokonce tvij pritel, ma usta vyzbrojena néjakym
chrupem, ke kterému neni radno se priblizit. Ne-sav-
ci vytresili problém reprodukce, rozmnozovani tim,



c¢emu rikame ‘ritualni instinkt” - vzorce chovani, kte-
ré automaticky spousti n¢jakou odezvu. Ale savci pre-

konali instinkt rozmnozovani pomoci emocionalni

(samozrejmé je to také fyzické - vSechno je také fy-
zické) touhu parit se, vytvofit par Vynalezli ]sme
emoce lasky a slasti pomoci ve-
domého zapreni strachu.

Navic, matky savcli mohou
milovat a bat se o sva mladata. To
jim umoznuje rodit méne, ¢imz
muze byt jednotlivec 1épe ochra-
nén. Tyto dva zptisoby lasky mo-
hou lehce prekrocit k fenoménu
dulezitéjSimu, nez je samo prezi-
g R i

Nedavno jsem vidél na dalnici do Mexico City
toulavého psa, ktery riskoval Zivot, protoze se po-
- kousSel zachranit jiného psa, pfejetého autem. Svaty

‘pes - Posvatny Pes - ale vlastné nic obzvlastniho.
U lidi je kazdy jedinec schopen toho, ¢emu fi-
kame materska laska, a jsme dokonce s to presunout

tuto lasku i na jiné bytosti.

Jsme schopm milovat se navzajem a navic milovat
kocku i mys.

Také rozliSujeme. Liska v kleci citi smutek a bolest po
nebezpecne svobodé ztraceného domova, ale ja mo-
hu postradat kazdy jednotlivy

- javor, nebo cerny kastan, nebo

02 malé prusvitné mloky mého ztra-

; ceného domova; protoZe si pa-

matuji Vsudyprltomnou smrt a u-

trpeni.

Zijeme pod takovyrn krasnym

zakletim, které je tim vice klet-

bou, ¢im je zde vice krasy.

Je tady snad néco jiného, nez tato télesnost? Zadna
“transcendence”, Zadné “nebe”, ale jen nase vedomi
neprijatelné situace i lasky nas vsech .

urcita ztrata souvislosti , Londyn 1992
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Approach in Love and Fear

Jimmie Durbam

For a long time there were only plants. Although in
their initial ascendancy they killed most of the exis-
ting life on earth by releasing. large amounts of poi-
sonous oxygen, plants are not basicaly aggressive.
They process sunlight and a few minerals.

When animal life developed its very definition
was to move about and eat other life. Without other
life to consume, animals die. There fore animal life
developed more and more proficiency in attacking
and consuming; first, mouth evolved, then concent-
- rated bunches of nerves better to direct the mouth,
than a sense of smell to help the mouth differentiate,
then a sence of hearing and sight, then a continual
complexity of the bunch of nerves to organise actual
brains. Our brains are close to our mouths because
their primary purpose is to serve those weapons of
destruction.
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When I was child I grieved that we Kkilled any
animal which crossed our paths and ate its flesh.
Plants we would often pull completely from the
earth, so that we could consume the roots as well as

- the leaves. And I'saw that we were not the only ones;

all the other animals had the same voracious cruelty.

We had to cringe in fear. Any animal unable to
fear would not be successful. You must kill, and fear
death. i

Mammals then, as a strategy for survival, deve-

. loped emotions. We might say that emotion is the se-

condary definition of mammalian life.

But we cannot say that the emotion of fear is
primary. Love and fear must be simultaneous.
Beacause every animal, even your boyfriend, has a
mouth with some sort of teeth, one cannot easily al-
low an approach. Non-mammalian animals overco-



me this problem of reproduction by what we call ‘ri-
tualistic instinct’ - patterns of behaviour that auto-
matically trigger certain responses. But mammals ha-
ve overriden the instinct for reproduction with an
emotial(and of course it is also physical - everything
is ‘also phisical) desire to mate,
to have a mate. We have develo-
ped emotion of love and of de-
light in the voluntary denial of fe-
ar. B
More, mammalian mothers
can love and fear for their young.
That allows us to produce fewer
young so that the individual can
be better protected. Those two kinds of love can ea-
sily be expanded to a phenemenon more importatnt
that survival. | ; |
Recently I saw on the highway to Mexico City, a

stray dog risking her life to try to save another dog

which had been hit by a car. Saint Dog - Holy Dog,
but not uncommon.

With humans, every individual is capable of

‘what we call ‘mother love’, and we can even extend

it to love of other species.

We can love each other and the cat and the
mouse. We also artculate. A fox in a cage knows sor-
row and grief for the dangerous
freedom of her lost home, but I
can miss individual hickory and
black walnut trees, and the little
translucent salamanders of my
lost home; as I remember the
constant death and suffering.
-We live under such a beatiful
curse, all the more a curse be-
cause we find so much beauty here.

- What is there other than this physicality? Not
‘transcendence’, not ‘heaven’, but our knowledge of
the intolerable situation and a love of all us.

A Certain Lack of Coberence, London 1992
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the golden rules
Stephen J.Gould

This decade, a prelude to the millenium, is widely
~and correctly viewed as turning point that will. lead
either to enviromental perdition or stabilization. We
are fouled local nests before and driven regional fau-
nas to extinction, but we have never been able to un-
leash planetary effects before our current concern
with ozone holes and putative global warming. In
this context, we are searching for proper themes and
language to express our environmental worries.

I don’t know that paleontology has a great deal
to offer, but I would advance one geological insight
to combat a well-meaning, but seriously flawed (and
all too common) position and to focus attention on
the right issue at the proper scale. Two linked argu-
ments are often promoted as a basis for an environ-
mental ethic: :
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1. That we live on a fragile planet now subject
to a permanent derailment and disruption by human
intervention; : ,

2. That humans must learn to act as stewards for
this threatened world.

Such views, however well intentioned, are
rooted in the old sin of pride and exaggerated self-im-
portance. We are one among millions of species,

‘stewards of nothing. By what argument could we,

arising just a geological microsecond ago, become
responsible for the affairs of a world 4,5 billions ye-
ars old, teeming with life that has been evolving and
diversifiing for at least three-quarters of that immn-
ce span? Nature does not exist for us, had no idea we
were .coming, and doesn’t give a damn about us.
Omar Khayyam was right in all but his crimped view




of the earth as battered when he°made his briliant
comparison of our world to an eastern hotel:

Think, in_this battered Caravanserai

Whose Portals are alternate
Night and Day),
How Sultan after Sultan with bis Pomp
Abode bis destined Hour, and
went his way.

This assertion of ultimate impotence could be
countered if we, despite our late arrival, now held
power over the planet’s future (argument number
one above). But we don’t, despite popular misper-
ception of our might. We are virtualy powerless over
the earth at our planet’s own geological time scale.
All the megatonnage in our nuclear arsenals yield but
- one ten-thousandth the power of the asteroid that
-might have triggered the Cretaceous mass extinction.
Yet the earth survived that larger shock and, in wi-
ping out dinosaurus, paved the road for the evoluti-
on of large mammals, including humans. We fear glo-
bal warming, yet even the most radical model yields

an earth far cooler than many happy and prosperous
times of prehuman past. We can surely destroy our-
self, and take many other species with us, but we can
barely dent bacterial diversity and will serely not re-
move many million species of insects and mites. On
geological scales, our planet will take good care of it-
sellf and let time clear the impact of any human mal-
feasance. The earth need never seek a henchman to
wreak Henry’s vengeance upon Thomas Becket:
“Who will free me from this turbulent priest?” Our
planet simply waits. |

People who do not appreciate the fundamental
principle of appropriate scales often misread such an
argument as a claim that we may therefore cease to
worry about environmental deterioration... But I rai-
se the same counter argument. We cannot threaten
at geological scales, but such vastness is entirely in-
appropriate. We have a legitimately parochial interest
in our own lives, the happiness and prosperity of our
children, the suffering of our fellows. The planet will
recover from nuclear holocaust; but we will be killed -
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and maimed by the billions, and our cultures will pe-
rish. The earth will prosper if polar icecaps melt un-
der a global greenhouse, but most of our major citi-
es, built at sea level as ports and harpors, will foun-
der, and changing agricultural patterns will uproot
our populations.

We must squarely face an
unplessant historical fact. The
conservation . movement was
‘born, in large part, as an elitists
attempt by wealthy social lea-
ders to preserve wilderness as a
domain for patrician leisure and
contemplation (against the ima-
ge, so to speak, of poor immigrants traipsing in hot-
des through the woods with their Sunday picnick
baskets.) We have never entirely shaken this legacy
of environmentlism as something opposed to imme-
diate human needs, particulary of the impoverished

and unfortunate. But the Third World expands and

contains most of the pristine habitat that we yearn to
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preserve. Enviromental movements cannot prevail
until they convince people that clean air and water,
solar power, recycling, and reforestation are best
solutionS (as they are) for human needs at human

scales - and not for impossibly distant planetary futu-

res.

I have a decidedly unradical sug-
gestion to make about an appro-
priate enviromental ethic - one
rooted in the issue of appropria-
te human scale versus the majes-

~ ty, but irrelevance, of geological
time. I have never been much
~ attracted to the Kantian categori-
cal -imperative in searching for an ethic - to moral
laws that are absolute and do not involve any ulteri-

~or motive or end. The world is too complex and slo-

py for such uncompromising attitudes (and God help
us if we embrace the wrong principle, and then fight
wars, Kill, and maim in our absolute certainty) I pre-
fer the messier “hypothetical imperatives” that




involve desire, negotation, and reciprocity. Of these
“Lesser” but altogether wiser and deeper, principles,

one has stood out for its indipendent derivation, with

different words but to the same effect, in culture af-
ter culture. I imagine that our various societies grope
towards this principle bacause structural stability,
and basic decency necessary for any tolerable life, de-
mand such a maxim. Christian call this principle the
“golden rule”;Plato, Hillel, and Confucius knew the
same maxim by other names. I cannot think of a bet-
ter principle based on enlightened self-interest. If we
all treated others as we wish to be treated ourselves,
than decency and stability would have to prevail.
I suggest that we execute such a pact with our
planet. She holds all the cards and has immense po-
wer over us - sosuch a compact, which we despera-

tely need but she does not at her own time scale,

would be a blessing for us, and an indulgence for her.
We had better sign the papers while she is still wil-
- ling to make a deal. If we treat her nicely, she will
keep us going for a while. If we scrach her, she will

bleed, kick us back, bandage up, and go about her
business at her planetary scale. Poor Richard told us
that “necessity never made a good bargain.” but the
earth is kinder than human agents in the “art of the
.deal” She will uphold her end; we must go and do li-
kewise. | |

Stephen J. Gould, Jfrom The Golden Rule - A Proper
Scale for Our Enviromental Crisis.” Natural
History, 1990
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zlaté pravidlo

Toto desitileti, predehra k mileniu, je obecné a spravné nazira-

no jako meznik, ktery povede bud ke zniceni Zivotniho prostre-
di nebo jeho stabilizaci. Znicili jsme na mnoha mistech hnizdis-
té¢ ptaka a dohnali faunu v riznych oblastech k vymfeni, ale ne-
byli jsme schopni uvazovat v planetarnim méfitku, dokud jsme
nepocitili soucasné nebezpeci ozonovych dér a predpokladane

globalni oteplovani. V této situaci patrime po vlastnich téma-

tech a jazyku, které by vyjadrily nase obavy o Zivotni prostiedi.

Nevim, zda muze paleontologie v tomto ohledu néco na-
bidnout, ale uvedl bych jeden geologicky poznatek, ktery napa-
da jednu dobfe minénou, ovSem chatrnou nazorovou pPozici,
a obratil pozornost ke spravaému problému ve spravném merit-
" ku. Jako zaklad pro etiku Zivotniho prostredi jsou Casto prosa-
zovany dva vzajemn€ souvisejici argumenty:

1. Zijeme na krehké planeté, kterd je nyni vystavena per-

manentnimu vykolejeni a rozvratu, zpusobenému zasahy clove-

ka.
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2. Lidé se musi naucit jednat jako spravci tohoto ohroze-
ného sveta. | | .
Takové nazory, jakkoli dobfe minéné, se zakladaji na sta-

rém hrichu pychy a pocitu pfehnané dulezitosti. Jsme jednim .

z miliond druht, nejsme spravci ni¢eho. Jak bychom se mohli
my, ktefi jsme vznikli pred pouhou geologickou mikrosekun-
dou, stit zodpovédnymi za zaleZitosti svéta, ktery je stary
4,5 miliardy let, ktery je naplnén Zivotem, jenz se vyviji a roz-
hojfiuje nejméné po tfi Ctvrtiny této nesmirné dlouhé doby?
Priroda tu neni pro nas, nemela ani ponéti o nasem prichodu,
a nedba o nas ani v nejmensim. Omar Chajjam mél pravdu ve
vsem krom¢ pokfiveného nazoru o zchatralé zemi, kdyz prirov-
nal nas svét k orientalnimu hotelu:
Pomysli si, v tomto zchatralém Raravanserailu,
jeboz brany jsou dvoji:
Den a Noc,
jak jeden sultan za drubym s jejich slavou,




poslusni své urcené hodiny,
svou cestou odchdzeji.
Toto ujisténi o principialni bezmocnosti by mohlo byt vyvrace-
no, kdybychom i pres nas pozdni pfichod méli moc nad bu-
doucnosti planety (viz vySe uvedeny argument Cislo jedna). Ale
my tu moc nemame, prestoze nepochopeni nasich moznosti je
velmi rozsifené. Ve skutecnosti jsme bezmocni vii¢i zemi jako
planeté v jejim planetirnim geologickém ¢asovém méfitku. Cela
megatonaz naSeho jaderného arzenalu nedava dohromady vic
nezZ jednu desetitisicinu sily asteroidu, ktery zrejme zpusobil ma-
sovou zhoubu ve tretihorich. Zemé preZila i tak obrovsky Sok
‘a zatimco vymfeli dinosaufi, pripravila cestu pro vyvoj velkych
savcl vcetné cloveka. Obavame se globalniho oteplovani, pri-
tom i ten nejradikaln€jsi model pripousti zemi daleko chladnéj-
$1, nez jakou byla v mnohych Stastn€jsich a plodnéjsich casech
predtim, neZ se objevil clovék. MiZzeme dozajista znicit sami Se-
be a mnoho jinych druht, ale stéZi mizeme zredukovat rozma-
nitost baktérii a urcité neznic¢ime milion druhti hmyzu a rozto-
cu. V geologickém méritku se nase planeta o sebe dobfe posta-
rd a zamezi na dlouhou dobu nasledkum jakéhokoli Spatného
lidsk€ho konani. Zemé nepotrebuje hledat pochopa, ktery by

uskutecnil pomstu, jako kdyz Jindfich II. chtél vylit sviyj vztek na

Tomase Becketa: «Kdo mne zbav1 toho neposlusneho knéze??.

Nase planeta prosté Ceka.
Lide, kteri neuznavaji zakladni princip pfimérenych méri-

‘tek, casto chybné chapou tento argument jako potvrzeni, Ze si

muzeme prestat délat starosti se zhorSovanim Zivotniho prostre-
di. Ja ale vznasim tentyZ protiargument. NemiZeme zpisobit
ohrozeni v geologickém meéritku, takovy rozsah je naprosto ne-
priméfeny. Mame opravnéné uzky zajem na nasich vlastnich Zi-
votech, Stesti a prosperité nasich déti, dotyka se nas utrpeni ha-
sich bliznich. Planeta se zotavi z jaderného holocaustu, ale my
budeme zabiti a zmrzaceni a naSe kultury zaniknou. Zemi se dal
bude dobre darit, jestlize vécny snih na polech roztaje v global-
nim skleniku, ale vétSina nasich velkych mést, vybudovanych na
urovni more jako pristavy, se zhrouti, a promény zemédélskych
modelti vyhladi nasi civilizaci.

Musime poctive celit neprijemné historické skutecnosti.
Konzervacni hnuti se zrodilo z valné casti jako elitarsky pokus
bohatych predstavitelii spolecnosti uchovat pfirodu nedotce-
nou pro volny cas a kontemplaci patriciju (proti predstave,
abych tak rekl, chudych imigrantu plahocCicich se stidné po
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lesich s koSiky na nedélni piknik). Nikdy js'me docela nezpo-
chybnili tento odkaz environmentalismu jako néceho protiklad-
ného bezprostrednim potrebam lidi, zvlasté téch chudych a mé-

n¢ Stastnych. Ale treti svét se rozpina a pohlcuje vetsinu téch

mist, které bychom radi uchovali v pivodnim stavu. Hnuti
ochrancu prirody nemohou ziskat prevahu, dokud nepresvedci
verejnost, ze Cisty vzduch a voda, slunecni energie, recyklace
a zalesnovani jsou nejlepsi reseni pro lidské potreby v lidském
méfitku a ne pro nepochopitelné vzdalenou planetarni bu-
doucnost. - |

Rad bych ucinil jeden naprosto neradikalni navrh, tykajici

se primérené environmentalni etiky. Je zaloZen na priméfeném
lidském méritku oproti majestatu a irelevanci geologickeho Ca-
su. Nikdy mne zv1ast nepfitahoval kantovsky kategoricky impe-
rativ absolutni moralni zakony, které nemaji Zadny motiv ani cil.
Svét je prilis slozity a neprehledny pro takove nekompromisni

postoje (a Buh nam pomahej, jestlize se priklonime k chybnému

~ principu a val¢ime, zabijime a mrzacime se v nasi absolutni jis-
tot€). Davam prednost slozit€jSimu «hypotetickému imperativu,
ktery zahrnuje prani, jednani a vzajemnost. Z téchto mensich,
ale venkoncem moudrejsich a hlubsich principti, vynika jeden,

vyjadreny ruznymi slovy, ale se stejnym ucinkem, v kazdé kultu-
re. Myslim, Ze riizné€ spolecnosti usiluji o tento princip, protoze
strukturalni stabilita a zakladni spofadanost, nezbytné pro kazdy
tolerovatelny zivot, vyzaduji takové maximum. Krestané nazyva-
ji tento princip «zlaté pravidlo, Platon, Hillel a Konfucius znali
tuto zasadu pod jinym jménem. Nevim o lepSim principu, zalo-
Zeném na osviceném zajmu o sebe sama. Kdybychom se vSichni
chovali k druhym tak, jak bychom chtéli, aby se druzi chovali
k nam, pak by sporadanost a stabilita ziskaly prevahu.

Navrhuji, abychom udélali takovou dohodu s nasi plane--
tou. Ona drzi vSechny karty a ma nad nami nesmirnou moc.
Takze takova dohoda, kterou zoufale potrebujem, by byla pro
nas pozehnanim, a pro nasi planetu jen poshovénim. Méli by-
chom dohodu podepsat, dokud je Zeme jesté ochotna. Kdyz se
k ni budeme chovat dobre, chvili nas podrzi. Jestlize ji zjizvime,

- bude krvacet, odkopne nas, obvaze si rany a ptjde dal svou pla-

netarni cestou. Rika se, Ze z nutnosti se dobry obchod neudéla,
ale naSe Planeta je vlidnéjsi v obchodnim uméni, nez jeji lidsti

partnefi. Ona dostoji svemu; my bychom to méli udélat takeé.
Stepben |. Gould: ze: Zlateé pravidlo Primérené méritko nasi
krize Zivotnibo prostredi. Natural History, 1990.
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8 boditl

i.Blahobyt-a rozkvét lidského a mimolidského zivota
na zemi je hodnotou o sobe¢. Tato hodnota neni za-
visla na prosp€chu mimolidského zivota pro lidské
ucely.

2. Bohatost a ruznost forem zivota prispiva k usku-

tecnéni téchto hodnot a je také hodnotou 0 sob€.

3. Lidé nemaji pravo omezovat toto bohatstvi a ruz-
norodost, s vyjimkou uspokojeni hdskych potreb.

4. Rozkvét lidského zivota a kultury je zavisly na pod-
statném omezeni lidské populace. Rozvoj mimolid-
ského zivota vyZaduje takové omezeni. .
a2 Soucasne lidské zachazeni s mnnohdskym svetem
je neprimerené€ a situace se rychle zhorSuje.
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6. Politika se proto musi zménit. Politické zmény
ovliviiuji zdklady ekonomickych, technologickych
a ideologickych struktur. Vysledny stav téchto oblas-
ti bude zcela rozdilny od soucasného stavu.

7. Ideologickou zménou je v zasadé prijimani kvality
Zivota (Zivobyti v situaci, ktera ma svoji vnitfni hod-
notu) spise nez setrvavani procesu vedouci k rostou-
ci zivotni urovni. Nastane hluboka zména ve védomi
porozuméni rozdilu mezi rozsahlym a velkym.
8. Ti, kteri souhlasi s témito body maji povinnost pri-
mo, nebo neprimo se podilet na uskutecnovani téch-
to nutnych zmén ;

B. Devall and G. Sesszons
Deep Ecology szzng as if Nature Mattered 1985




8 points

1. The well-being and flourishing of human and non-
human life on Earth have values in themselves. These
values are independent of the usefulness of nonhu-
man word for human purposes.

2. Richness and diversity of life forms contribute to
realization of these values and are also values in the-
mselves. ‘-

3. Humans have no right to reduce this richness and
diversity except to satisfy human needs.

4. The flourishing of human life and cultures is com-
patible with a substantial decrease of human popula-
tion.” The flourishing of nonhuman life requires such
a decrease. .

5. Present human interference with the nonhuman
world is excessive, and the situation is rapidly wor-
semng ‘

6. Policies must therefore be changed. The changes
in policies affect basic economic, technological, and
ideological structures. The resulting state of affairs
will be deeply different from the present.

7.The ideological change is mainly that of apprecia-
ting life quality (dwelling in situations of inherent

- worth) rather than adhering to an increasing higher

standart of living. There will be a profound awarness
of the difference between big and great.

8.Those who subscribe to the foregoing points have
an obligation directly or indirectly to participate in
the attempt to implement the necessary changes.

B. Devall and G. Sessions,
Deep Ecology Living as if Nature Mattered 1985
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- Prologomena k mistu plaského klastera

Podle vystiznych slov Nigela Pennicka spociva zi-
votni zpusob, ktery v globalnim meéritku rozvinula
moderni civilizace dvacatého stoleti, na umelém

- systému jako regula¢nim mechanismu Zivetnich pro-

~cesu. Tento systém nema vztah k prirodnimu radu
a je proto s prirodou v neustaléem konfliktu. Krizi
vztahu k pfirodé prozivime nejcastéji jako Kkrizi
vztahu k mistu a nejvice si ji uvédomujeme v moder-
nich meéstech. “Jako spolecnost Jsme zapomeéli”, rika
Pennick, “jak veliky ma misto pro nds vyznam.”
John Steele nazyva soucasnou ztratu védomi mista
geomanuckou amnesii, tedy stavem v némz neni
rozpoznano, ze by mélo misto jakykoliv ucéinek na
individualni stav mysli a tak vlastn€ i na lidskou
existenci . s

‘ Koncept mista (site, environement) akcentova-
li ve vytvarném uméni Sedesatych let hlavné americ-

et

ti umélci landartu, kdyz se snazili vystoupit z muzeal-
ni klece ohranicujici oblast uméni od ostatniho svéta.
Své vypravy a zasahy do krajiny vétSinou lokalizovali
do opusténych mist a manifestovali s charakteristic-
kym radikalismem. Intimné¢jsi vztah k prirode a k-mi-
stu, casto reflektujici tradici, je priznacny pro umel-
ce, kteri pracovali v prirode v sedmesatych a v prv-
ni poloviné osmdesatych let. Dalsi proménu muZze-
me sledovat na konci osmdesatych let a v letech de-
vadesatych, kdy dochazi konecné k mezioborovym
projektim, ve kterych je umeélecka, nebo esteticka
slozka jednim z aspektti projektu .

Cela fada neoficialnich site-specific, akci v Ces-
koslovenské Republice a pozdé€ji mezinarodni sym-
pozia, odehravajici se od roku 1992 v prostredi byva-
1ého cisterciackého klastera v Plasich - Hermit, bylo
ovlivhéno touto promeé€nou akcentu a pristupu




k urcitému mistu. K nim se pfipojil v roce 1994

podobny projekt a teoretick€ sympozium s nazvem
"Prizkum mista - Fungus". Priznacné pro kontextual-
ni mySleni - byl zde tematizovan vztah k mistu pro-
strednictvim vztahu ke kulturni tradici a tvaru urcite
~ historické architektonické lokali-
ty. Nové uméni zde vyrista na
sémantickém podloZi a v symbio-
ze s vrstvami starymi a vytvari
tak dals$i, bohat$i vyznamovy
a formalni konglomerat. Souvisi
to zjevne se soucasnou potrebou
hlubsiho vyrovnani se s tradici
a potrebou porozumeéni, otevre-
ni se uréitému prostoru, v celé jeho vyznamové
slozitosti. Zakladni pocin architektury, totiz pocho-
peni poslani mista, nabizi plasky klaster jedinecnym
zpusobem. Je vyrazem schopnosti cloveka reflekto-
vat universum a vyslovit se k vSezahrnujicimu celku.

, Topologicka situace klasterniho komplexu, jeho zakot-

veni v krajin€ je z tohoto hlediska pfimo symbolicke.

PozndamRy R sympoziu |
Vétsina umélcn, ktefi pozvani k ucasti na symposiu
prijali, ptrijali i “vyzvu“ kouzla plaského klastera.
Chtél bych v kratkosti zminit pfedevsim instalaci
Stefana Pfaffa Hosche a komplexni akc¢né- zvukovy -
projekt MiloSe Sejna. Pfaffe-
Hoschova instalace spocivala
v konceptualne jednuduchém,
ale fyzicky naro¢ném vyklizeni
obrovského prostoru refektare
v konventu. Ten byl totiz jednim
z poslednich majiteli klastera
kniZetem Metternichem na konci
minulého stoleti proménen
v sypku. Obnazem tohoto radikalniho zasahu do ob-
jektu, kterym byl sal asi v jedné tretiné vysky rozde-
len na dvé casti, autor tematizoval jako instalaci, ne-

' bo, 1épe feceno, intervenci. Z obsahového hledisk

a v ni uvedl do kontrastu dokonalost architektonicke
tramové konstrukce (spodni cast) s destrukci pu-
vodni kvality prostoru ve smyslu jeho desakralizace
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(horni c¢ast).

- Milos Sejn ve svém projektu spojil performan-
ci, provedenou v jednom z vodnich zrcadel pod-
zemniho vodniho kanalu klastera, s "zivou" aktivaci

akustickych kvalit kaple Sv.Benedicta, napojenou na

tuto videoinstalaci. Kamerou snimany obraz: perfor-
mance byl preveden v elektronicky —modulovany
zvuk; tedy umélec sam svymi pohyby téla promény
zvuku vytvarel. Zvukova stranka performance byla
monitorovana i v protilehlem zrcadle. V temné kapli
Sv.Benedicta bylo mozné poslouchat zvuk a, pro-
strednictvim malého videomonitoru, instalovaného
‘na oltarni mense, také obraz, navic transformovany
velkou sklenénou ¢ockou v magicky abstraktni Zivé
pulzujici “d€j“ . Zbarvena cocka jakoby zjevovala onu
vnitini strinku Sejnova podivného '"vodniho" tance.
Zminéna audio-videoprojekce na oltarni mense vyvo-
lavala sugestivn€é predstavu sakralniho objektu
a v cerné hloubi noci nabyvala az kosmické dimenze:
neodbytne evokovala pulzujici
Zemé. Projekt MiloSe Sejna predstavil jeho bytostny

46

symbol planety

vztah k Zemi i k Univerzu, pri Cemz jedineCnym zpu-
sobem vysel z celkové vyznamové (archetypalni,
historické a spiritualni) struktury klastera; propojil
zde nenasilné morfologii budovy, fec lidského téla se
soucasnymi technickymi médii.

Jiné téma freSil v prostoru téze kaple Charlie
Citron. Ve své€ instalaci s dopisnimi.obalkami (uvnitf
s mrtvymi mouchami, nasbiranymi v konventu pri
predchozi navstévé; kresbami, pisemnymi vzkazy)

- polozenymi na pultech lavic, se obratil ironicky

k ideologii prostoru. Konfrontace civilnosti obalek
(v¢etné jejich hmyziho a ponékud skurilniho obsa-
hu) se sakralni atmosférou a vznosnou architekturou
kaple s nastropni malbou s alegoricky hagiografic-
kym vyjevem se svétci, doprovazené bzukotem
stovek zivych much vzhiiru u lucerny, naznacuje sou-
casnou podobu profiniho pohledu na mytus,
konkrétni lidsky prib€h, porovnany zde s pomijivosti

‘musiho Zivota. Citronova spolec¢na instalace se

Stefanem Bohnenbergem “Josefinin dium a zabra-
da“ v rondelu konventu byla zalozena na kontrastu




kubusu domu a sféricnosti mistnosti, vnéjsSku a vnitf-
~ ku, indiferentniho povrchu krychle z bilé polopri-
svitné€ latky a obrysu stromu, ukrytého uvnitf. Téma
prirody se zjevnymi ekologickymi odkazy se objevi-
lo i v dalsich Citronovych instalacich: se stromem,
zaveSenym nad schodistém, z néhoz do prostoru
schodistni Sachty kapala voda a v instalaci s modrymi

vetvemi, prorustajicimi z oken sypky a intervenci

s modrymi jablky, které rozmistil po celé vesnici.

Politicke a ekologickeé obsahy uplatnil ve své in-

stalaci v kapli Sv.Bernarda Belgican Geert Bisschop.
Pouzil zde velkoformatovou fotografii pohranic¢ni kra-
jiny ze Sumavy (s ndpisem NO IRON CURTAIN ) s ba-
rokni nasténou malbou v absidé, na které Sv.Bernard
medituje v krajiné se stromy, skalami a.se zviraty;
k jejimu doprovodnému mottu:”Dfevo a kameny na-
uci te€, co od ucitele znat nemuzeS " EpiStola Sv.
Bernarda ¢.106 se tim pfihlasil. Pusobiva byla insta-
lace Holandanky Willy Looyen. Vedla nas tfemi mist-
nostmi, symbolizujicimi cestu ociSténi od materiali-

.ty své€ta (mydlo, zidle pokryta vatou) do posledni

- krize,

mistnosti, jez byla cela ponofena do bilého svétla.
Evokovala zde pocit jak€hosi hypnotického utkvéni
ve svetnici bezcasi, kde stovky voskovych vystupku

C‘vyrustaly’ ze stén. Trudi van der Elsen chtéla pu-

vodné v Plasich namalovat dva obrazy. Rozhodla se
vSak prezentovat jako instalaci prostfedi svého im-
provizovaného klasterniho ateliéru. Podstatny byl
pro Van der Elsen proces, vlastni zkusenost tvorby;

vysledky, to znamena vlastni artefakty nemiize umeé-

lec terminové naplanovat. Trudi van der Elsen za-
merne vyzvedla kontemplativni, nikoli produktivni
vyznam umelecké zkuSenosti mista a reflexe zazitku,
¢imz ope€t reagovala na atmosféru klaStera.
Instalace Belgicanky Erny Verlinden v suterénnim -
prostoru pojednavala paralelitu prirodnich a imagi-
nativnich procesu. Na soustavé dvou kolmo k sobé
zaveSenych provazku demonstrovala procesy stékani
a skapavani vody, ktera na velkém bilém kruhu na
podlaze nechala pomalu vystoupit tvar ¢erveného
- symbolu vyrovnani protikladi. Pokornou
a citlivou instalaci vytvorila Linda Vinck ve druhém
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patre konventu. Jeji tfi drobné ornamentalni struktu-
ralni grafiky vytvofené z papiroviny vosich hnizd na
japonském rucnim papire, opakovaly formy santini-
ovského zabradli schodisté. Hlavnim tématem inter-
medialni prace Davida Garcii byla
Koudelkova fotografie ruky s ho- :
dinkami nad  vyprazdnénym
 Vaclavakem z doby ruské okupa-
ce. Ta vyjadruje podle autora ‘zd-
badnost fenoménu casu vtéle-
nébho do jednobho obrazu a je
testamentem mnejen  uvedené
kRonkretni hbistorické wuddlosti
ceskych déjin, ale vsSech nasich
promeskanych schuzek s déjinami.“ Garcia fotogra-
- fii promital na dvojici otacejicich se hranolti a kom-
binoval a interpretoval videozaznamem, ktery nahral
béhem své cesty do Plas. Cisté provedena instalace
Petera Leliota s kameny a anatomickymi kresbami
srdce, se zajimav€é vztahovala k martyrologlcke
- ikonografii Kkatolickych svétca.

slavna
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Meditativni instalace vznikly v prostorich byvalych

Mattheyho sypek a vétsina z umélcu se zde soustre-
dila na praci se svétlem. Uschi Kutz v jednom z roz-
lehlych sklepnich prostoru vysypala soli ta mista na
podlaze, na nez ze tri okenich otvoru u stropu dopa-
dalo denni svétlo. Proménila tak
podlahu ve svételné zarici plo-
chy v jinak temném prostoru.
Zvlastni magicky ucinek instala-
ce vyvolavalo spojeni sypké ma-
terie a jakoby z ni emanujiciho
svetla. Jinym zpusobem pracoval
se svetlem v dalSim sklepnim
: prostoru Laco Carny. Simuloval
predstavu alchymistické destilace paprsku svétla,
pronikajiho okenni Stérbinou, skrze soustavu che-
mickych kfivuli a banék, v malachitové zelenou te-
kutinu. Modulaci prostoru riiznymi intenzitami a od-
stiny barevného svétla pak v dalsim z rozlehlych pro-
storti sypky v patfe uplatnila Emoke Vargova, ktera
do okennich ramu vlozila tenké, ruznobarevné




a strukturované platy parafinu. V pfizemnim pro-
storu nechal Jan Ambruz okny pronikajici svétlo pro-
zarovat, lamat se a odrazet v optické soustave sklené-
nych tabuli, sestavenych do podoby jakéhosi sedmi-
dilného  “tubusu”, volné zavéSeného do prostoru.
Sklenény Kaleidoskop (kukatko pro K.) rozfazoval ce-
lou mistnost ve hru reflexti a podivnych optickych
dé€ju. Osvédcil v této praci schopnost jednoduse
a pfitom neobycejné ucinné socharskym zpusobem
uchopit architektonicky prostor a zvyraznit tak jeho
kvality. Vladimir Vimr umistil svou podzemni instala-

ci v jedné casti tmavych ledovych sklepti sypky. Jeji

ucinek byl zaloZzen na kontrastu vnéjsiho svétla “své-
ta”, z néhoz ]srne do prichazeli a temnoty “zasvéti”
]eskyne v niZ se nachazela. Uplatnil zde archetypal-
ni symboliku kfuhu z dvanacti svétel, vyzarujicich

z otvori v zemi. Podobny Kkontext archetypalni

architektury byl priznacny i pro instalaci tfi organic-
kych keramickych objektii se svétlem svicek od
Igora Hlavinky v prostorach sypky. Tématem kon-
frontace profanniho a posvatného casu se zabyvala

ve své instalaci a performanci v prostoru ranné go-
tické kaple Judith Fleishman. Cisté konceptualni vy-
poveéd Karla Weibla prehled praci vzniklych na lon-
skem symposiu vhodne€ ukoncuje. Po obvodu cho-
deb ctvercového konventu vysypal autor na podlahu
praskem z raseliny text, v némz se apelativné obratil
k vzdalené historii klastera i nedavné minulosti
Zapadnich Cech, mist, kde tragické osudy c¢eskych
i nemeckych obyvatel Sudet jsou dosud Zivou a bo-
lestnou pripominkou a odkud rodina umé€lce pocha-
zela. Weibluv text konci slovy: “Pracujme zde spo-

lecné, miuzZeme zachovat minulost a prece doufat

v novou epochu.

Idea sympos1a o Miste (Fungus) se uskutecnila
sice poprvé a celkem nahodné v klastefe Plasy v Ces-
ké Republice, ale nezbyva nez doufat, Ze byla jednim
z podnétu k dalSim podobnym otevienym setkanim
jinych-lidi na dalSich mistech.

Jiri Zemanek
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Prologue to a Place at Plasy Monastefy

According to Nigel Pennick’s
unerring formulation, our way of
life, which modern civilisation of
the Twentieth Century has develo-
- ped on a global scale, is rooted in
an artificial system, namely the re-
gulating mechanism of life proces-
ses. This system does not bear any
relation to the natural order and is
thus in constant conflict with na-
ture itself. We experience the crisis of our relations-
hip towards nature most frequently as a crisis of the
relationship we have to a place and we are most
aware of it in modern cities. “As a society we have
Jorgotten”, says Pennick, “that space bolds great sig-
nificance for us”. John Steele calls the contemporary
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loss of consciousness of a place ge-

omantic amnesia, a state in which
one cannot tell that a place has a
certain effect on the individual sta-
te of mind and on human existen-
ce altogether.

The concept of place was emp-
hasised in the art and sculpture of
the Sixties by the land art artists;
on the whole they manifested the-

ir interference with the landscape with characteristic
radicalism. A more intimate relationship with nature
and with a place, often reflecting tradition, is typical
for the artists who worked in natural surroundings
during the 1970s and the first half of the 1980s. We
could follow a further change at the end of the




Eighties and, now, during the Nineties. Under the in-
fluence of this transformation there were also nume-
rous events held in the Czechoslovak Republic and,
later, international symposiums from 1992 in the en-
vironment of the former Cistercian monastery in
Plasy which entered collective consciousness under
the name of Hermit. Last year they were accompani-
ed by a similar project and symposium entitled
Fungus. Characteristic for contextual thinking, certa-
in historical localities thematise the relationship to
place through the relationship with cultural traditi-
on. This is evidently associated with the current ne-
ed for a more profound acceptance of tradition and

the need for understanding, the opening of a certain.

space incorporating all its layers of meanings. The ba-
sic objective of architecture, namely the understan-
ding of the essence of a place, is presented by Plasy
monastery in a unique way. It is an expression of the
need to reflect what is universal and to give voice to

the all-embracing whole. The situation of the mona-
stery complex, its fixed position in the landscape is,
from this point of view, directly symbolic.
Notes on the Fungus symposium

The majority of the artists who were invited to take
part in the Fungus genius loci “game” at the Plasy
monastery, accepted the invitation. I would like to
mention, in particular, the installation by Stefan
Pfaffe Hosch and the complex action sound project
by Milos Sejn. Pfaffe-Hosch’s installation consisted in
the simple but physically demanding evacuation of
the huge monastery refectory. At the end of last cen-
tury it was transformed into a second granary by one
of the last owners of the monastery, prince
Metternich. Laying bare this radical interference with
the object, which constituted the hall divided into
two parts about one third of the way up the wall, was
thematised by the artist as an installation. From the
point of view of content, in contrast he introduced

51



a perfect architectonic beam construction (the lower

part) bringing about the destruction of the original
quality of the space in the.sense that it was deprived
of its sacredness (the upper part). Milo$ Sejn in his
project linked a performance, which he did in one of
‘the pools of the underground water canals of the mo-
nastery, with the activation of the acoustics in.the

chapel of St.Benedict; this, in turn, was linked with a

video installation. The image of the performance, re-
corded by a camera, was directly transferred to elec-
tronic sound; the artist himself created the changes
to the sound with his own movements. The sound
element of the performance was also monitored in

the adjacent canal pool. In the chapel of St Benedict

it was possible to listen to the sound and, by means
of a small video monitor installed on the altar mensa,
also the image which in turn was transformed by a
glass lens into a magically abstract, live pulsating
“plot”. It was as if the inner, mysterious side of Sejn’s

52

strange dance in the water had been uncovered. The
video installation on the altar mensa evoked a sug-

- gestive notion of the sacral object and, in the dark of

night, it assumed a cosmic dimension: it doggedly e-
voked the symbol of the planet Earth. Milos Sejn’s
project presented a new form of the thematisation of
his relationship with Earth and to the universe whe-
re this unique method was conceived from the se-
mantic (archetypal, historical and spiritual) structure

of the monastery; thus he brought together the lan-

guage of the human body and contemporary techno-
logical media. | |

- American Charlie Citron applied a different the-
me in the space of the same chapel in his installation
with small envelopes (with dead flies, - postcards,
written notes or drawings) on the surfaces of ben-
ches seemingiy intended for each person who ente-
red the building and sat down on them. The con-
frontation of the everday character of the envelopes




(including their insect contents) with the sacral con-
tent of the chapel and its painted ceiling with allego-
rically hagiographic motifs of saints, intimates the
contemporary form of the myth, the concrete human
story compared with the transience of the life of a
fly. Citron’s joint installation
with Stefan Bohnenberg,
“Josefina’s House and Garden”
in the rondel in the monastery
grounds was founded on the
contrast of the external and in-
ternal parts, the indifferent surfa-
ce of a high prism made of white
transparent material and a tree, hidden within. The
theme of nature with apparent ecological references
appears in another installations by Citron invelving a
tree positioned above the staircase from which a stre-
am of water fell down into the stairway shaft and the
blue branches and blue apples. Political and ecologi-

cal content is also applied in the work of Belgian
Geert Bisschop in his installation in the chapel of St

~ Bernard. He confronted a large format photograph of

the Sumava border region (with the sigh NO IRON
CURTAIN) with the Baroque wall painting in the ap-
se with the figure of St Bernard
meditating in the landscape sur-
rounded by trees, rocks and ani-
mals. He acknowledged its
accompanying motto: “Wood
and stones will teach you what
you can never learn from your
. teacher”.” (Epistle from St
Bernard no.106). Dutch artist Willy Looyen gave us
an inspired installation. She led us through two ro-
oms which symbolised the path to purification from
the materiality of the world (soap, chairs covered
with cotton wool) into a third room which was com-
pletely bathed in white light. Thus she evoked a fee-
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ling of some form of hypnotic fixation in a timeless
and lifeless life where wax projections shaped like
children’s dummies grew out from the wall. Trudi
van der Elsen originally wanted to paint two pictures
in Plasy, however she did not complete the work.
She decided to present herself
and her work as an installation of
the environment of her improvi-
sed monastic studio. Important
for Van der Elsen is the process
itself, her own experience of cre-
ation; the results are her own
artistic works; an artist does not
have to plan works according to a fixed schedule
Trudi van Elsen deliberately brought out the contem-
plative not the productive significance of her artistic
experience and reflections which brought her again,
by another means, to the spiritual atmosphere of the
~_monastery. The installation by Belgian Erna Verlinden
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‘below the chapel of St Bernard thematised the paréll-

lel nature of natural and imaginativprocesses. Using a
system of two hanging ropes perpendicular to each
other, she examined the process of flowing or drip-
ping water while allowing the form of a red cross -
the symbol of balanced opposi-
tes - to appear gradually on a lar-
ge white circle on the floor.
Linda Vinck created her humble
installation on the second floor
of the monastery. Her three small
ornamental structural graphics
made from wasp nests, copied
the design of Santmlesque banisters of the staircase.
The main theme of David Garcia’s work was the fa-
mous photograph by Koudelka of the hand with a
wristwatch above an empty Wenceslas Square at the
time of the Russian occupation of Prague. In the
artist’s view it expresses the mystery of the pheno-




menon of time personified into one image and it is a
testament not only to these concrete historical
~ events in Czech history but also to “all the meetings
throughout history that we missed”. Garcia projec-
ted it onto two rotating prisms which he combmed
-and interpreted with a video
which he had recorded during
his journey to Plasy. The cleanly
worked installation by Peter
Leliot with its stones and anato-
mical drawings of the heart pro-
vided an interesting link with the
martyrological iconography of
the Catholic saints. These meditative installations
were formulated in the former Mathey granary and
the majority of them involved the use of light. In one
of the large cellars Uschi Kiitz sprinkled salt on the
floor onto which light was thrown from three win-

dow openings in the roof. Thus she created dazzling .

-

areas of light in an otherwise dark room. The strange
magical effect of the installation evoked a link bet-
ween the loose matter and the glowing light emitted
from it. Laco Carny worked with light in a different
way in another cellar space. His work evoked the
idea of the alchemist distillation
of a ray of light which penetrated
. a crack in the wall through a sys-
tem of chemical alembics and
flasks, in a malachite-green liqu-
id. Emoke Vargova effected the
modulation of space with vari-
ous intensities and shades of co-
loured light, also using space within the granary on
the first floor. She put fine, structured sheets of pa-
raffin wax of varying colours into the window fra-
mes. On the ground floor Jan Ambruz let light shine
through the windows, this light was broken and ref-
lected in a system of glass surfaces, set into the form
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of some kind of seven-part “tube” freely hanging in
the space. By creating this work the artist manifested
an ability simply yet unusually effectively to grasp the
architectonic space with a sculptor’s eye and bring
out its special quality. Vladimir Vimr hid his base-
-ment installation in one of the dark ice-cold cellars of
the granary. The result was based on the contrast of
the external light of the “world” from which we en-
tered the installation, and the darkness of the “forsa-
ken” cave in which it was located. He formed the
archetypal symbolism of a circle created from twelve
lights shining from an opening in the ground which
he had originally wanted to bring to life with the use
of sound. A similar archetypal context was characte-
ristic for Igor Hlavinka’s granary installation of three
organic ceramic pieces using candlelight. The theme
of mundane and sacred time was employed in the in-
Stallatioﬂby Judith Fleishman in the early Gothic cha-
pel. The purely conceptual statement by Karl Weibl
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aptly completes the collection of work produced at
last year’s Fungus. The artist sprinkled a text onto the
ground using powdered peat along the four exten-

- ded corridors which enclosed the monastery courty-

ard; the text related to the distant history of the mo-
nastery and the recent history of West Bohemia of
which the fates of the Czech and German inhabitants
are a living reminder. Weibl’s text ends with the
words: “Let us wish to work togéther in this place,
to preserve the past and yet hope in a new epoch.”
The idea behind a symposium about “place”
(fungus) first came into being in Plasy monastery but
we hope that this was only the first impulse to orga-
nise further meetings at other sites.
| Jir'i Zemdnek







genealogie mista Plasy

2500 pin. L. - neolitické sidlisté na biezich reky Strely
700 pf. n. 1 - Keltské osidleni, nalezy: z doby

~ halstatské

800 .- prvni slovanské osidleni, puvod jmen z okoli
Plas : Hradek, Straznice, Horni Hradisté, Dolni
Hradiste

kolem 1000 n.l. patril okolni kraj prazskému kniZec-
tvi s centrem v dfevéném dvore Plasy umisténém
mezi kopci Panholec a Spital.

1144 - knize Vladislav II. povolal z kilasStera
Langheimu 9 reholniki cisterciackého fadu a pre-
dal jim, spole¢né s manzelkou Gertrudou , dvur Plasy
a vesnice Kazné€jov, Vrazné, Sechutice, Nebreziny.

1150 - opat Ivo nechdva stavét rozsahlejsi budovy

klasterni.

1254 - postavena kaple sv. Vaclava a Marl Magdaleny

s dochovanymi ¢asné gotickymi freskami.
1177 - z Plas zalozen klaster v norském Graditzu
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- 1616 -

1202 - z Plas zaloZen klaster ve Velehradé
1204 - VYbVﬁCCIll klasterni basiliky

1230 az 1253 - pobyty krale Vaclava 1. a Premysla
Otakara II. (1253-1278) |
1420 - klaster posSkozen husity

1500 az 1550 - upadek majetku klastera

1611 - stavba kostela u klasterni briny - kostel Panny
Marie Ruzencové ‘

jmenovin opatem Jifi Wasmutius !
1618 -v klastefe pfenocoval mistodrzici Jaroslav
Borita z Martinic na utéku z Prahy -
1623 - cisai Ferdinand II. rozhodl na zadost opata
Wasmutia o navraceni Kacerovska do majetku
klastera f

1666 -dostaven klasterni kostel Nanebevzeti Panny
Marie

1686 -dokoncena stavba sypek pri kralovske kapli,

architekt J.B. Mathey




1701- dokoncena stavba nové prelatury

1711 - opat Eugen Tytl zahajil stavbu nového
konventu , Podle Plana J.B. Santiniho, Pod Vedenim
stavitele Mateje Kindela. Prestavba dokoncena roku
1740. Planovana stavba nové katedraly nebyla
realizovana z ekonomickych davodu. V interiérech
konventu a kostela plastiky M.B. Brauna, obrazy
K. Skréty a dalSich vyznamnych umélca '
kolem roku 1750 - stavby dvoru na klasternim
panstvi - Rohy, Hubenov, Bykov.

1785 - byl klaster zrusen dekretem cisare Josefa II.
1826 -  koupil plaské  panstvi knize
C.LW. L. Metternich -Wineburg _
1828 - zalozil Metternich v Plasich Zelezarny, zridil
~ bansky urad a byla vyzkouSena vysoka pec. Kolem
klastera zalozen anghcky park a zbourana cast
klasterni zdi.

1894 -pozar znicil stfechy a krovy konventu - knize
Metternich dava opravit budovu.

1945 - stat konfiskoval Metternichtim plaské panstvi
1949 - mésto Plasy okresnim meéstem, konvent

a prelatura vyuzivany jako sidlo ONV, okresmm
stavebnim podnikem a j.

1956 - zahdjeni vytvarnych vystav v klastere - galerie
Stretti

1960 - Plasy soucasti nového okresu Plzen - Sever
zaCina postupné chatrani objektu

1963 - Vybudovam podzemniho krytu pod objektem
prelatury

1965 -stavba prechazi do spravy Pamatkové péce
1976 - provedena rekonstrukce nemocnicniho kridla
a instalace obrazové galerie. |

1980 -restaurace ambitu prvniho patra konventu
1981 - legendarni neoficielni vystava fotografii (9x9)
1982 - vybudovani expozice Pamatniku osvobozem
v interi€rech konventu ,

1992 prvni ro€nik symposia Hermit

1993 - zalozeni Nadace Hermit

1994 - zalozeni Spolecnostl pratel umeéni v Plasich
1995 - zahajena rekonstrukce zimniho refektare
v konventu a vypracovan projekt na sanaci podzem-
niho vodniho systému pod konventem.
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Jan Ambriiz.
1956, lives in Hranice naMoravé (CR)
Geert Bischop
1957, lives in Bruppe (Belgium)
Stefan Bohnenberger
1959, lives inCologne (BRD)
Laco Carny
. 1959, lives in Bratlslava (Slovakla)
Charlie Citron
1958, lives in Amsterdam (Hol.)
Trudy van der Elsen
1956, lives in Amsterda (Hol.)

Judith Dimitria Fleishman
1958, lives in Amsterdam and New York

David Garcia

1951, lives in Amsterdam (Hol. )
Igor Hlavinka

1959, lives in Prague (CR)

Uschi Kiitz
1953, lives in Aachen (BDR) -

- Willi Looyen

1956, lives in Amsteérdam (Hol)
Peter Lelliot
1961, lives in Amsterdam and London

Stefan Pfaff Hosch
1959, lives in Aachen (BDR)

Milos Sejn

1947, lives in Prague and Ji¢in (CR)
Emoke Vargova

1961, lives in Bratislava (Slovakia)
Vladimir Vimr

1953, lives in Prague (CR)

Erna Verlinden

1953, lives in Antwerpen (Belgium)
1942, lives in Antwerpen (Belgium)

Karl Weibl
1959, lives in Miinchen (BDR)
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Trudi van der Elsen
It's here

FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent

foto: Dan Sperl

© FOB - Vydavatelstvi, Ceské Budé&jovice
tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budg&jovice
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Willy Looyen

Hallucinaiting night _
FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent
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foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budgjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budegjovice F@







David Garcia

If not, not

FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent

iE

foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budéjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budeéjovice F@







Judith Fleishman
Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, chapel in the granary

foto: Dan Sperl

© FOB - Vydavatelstvi, Ceské Budé&jovice
tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budgjovice
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Charlie Citron o
Fly route

FUNGUS - Inquiry of place, 1994

Plasy monastery, St. Benedict's chapel

foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budg&jovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budgjovice @
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Peter Leliott

Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent

8¢

g

foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budgjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budé&jovice F@
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Stefan Bohnenberger, Charlie Citron e
Josephine’'s yard and garden
FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent

foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budgjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budeéjovice @







lgor Hlavinka

Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, granary

foto: Dan Sperl

© FOB - Vydavatelstvi, Ceské Budgjovice
tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budgjovice
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Milo§ Sejn
Videosonic body lighting
FUNGUS - Inquiry of place, 1994

Plasy monastery, St. Benedict's chapel

foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budgjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budeéjovice F@







Jan Ambrlz
Opera - glas (Homage to J. K\

FUNGUS - Inquiry of place, 1994
Plasy monastery, granary

foto: Dan Sperl

© FOB - Vydavatelstvi, Ceské Budgjovice
tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budgjovice
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Vladimir Vimr
Earth harp
FUNGUS - Inquiry of place, 1994
Plasy monastery, granary

foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budé&jovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budé&jovice
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Laco Carny

Apparatus for distillation of light
FUNGUS - Inquiry of place, 1994
Plasy monastery, granary

foto: Dan Sperl
(© FOB - Vydavatelstvi, Ceské Budgjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budégjovice F@
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Emdke Vargova

Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, granary

foto: Dan Sperl

© FOB - Vydavatelstvi, Ceské Budg&jovice
tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budéjovice
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Uschi Ktz

Installation (Salt)

FUNGUS - Inquiry of place, 1994
Plasy monastery, granary

LC

foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budéjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budgjovice F@







Stefan Pfaff-Hdsh

Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, Imperial hall

foto: Dan Sperl

© FOB - Vydavatelstvi, Ceské Budgjovice
tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budéjovice
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Karl Weibl

Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent

foto: Dan Sperl

(© FOB - Vydavatelstvi, Ceské Budéjovice
tel. 038/27174, 0362/2484
Tisk: PRNOTISK, Ceské Budé&jovice
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Erna Verlinden

Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent

foto: Dan Sperl
© FOB - Vydavatelstvi, Ceské Budgjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budgjovice F@







Geert Bisschop

(NO) IRON CURTAIN

FUNGUS - Inquiry of place, 1994
Plasy monastery, St. Bernard's chapel

foto: autor

© FOB - Vydavatelstvi, Ceské Budgjovice
tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budéjovice
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Linda Vinck =
Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent

foto: Dan Sperl
(© FOB - Vydavatelstvi, Ceské Budgjovice

tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budgjovice F@
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Linda Vinck

Installation

FUNGUS - Inquiry of place, 1994
Plasy monastery, konvent

foto: Dan Sperl

© FOB - Vydavatelstvi, Ceské Budéjovice
tel. 038/27174, 0362/2484
Tisk: PROTISK, Ceské Budéjovice
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