THE AUDIO ART IN HOLLAND

Holland is a place where so called audio or sound art has a short but important tradition and many artists and several institutions are concerned
specially in this multimedia genre. Since 1960 a growing number of attemps to make music with space and colour have received international recognition.
The Fluxus influence can be detected in the frequent ani-art element and irony, together with major significance of John Cage.

The pioneer of the electronic music in Holland - Dick Raaijmakers has had an enormous influence on many areas of art and specially on the field
of audio art. In 1967 he paved the way for the live use of electronic and he was also involved with the inception of the Foundation for
Electro-Instrumental Music ( STEIM ) in Amsterdam. The aim of this foundation was the development of electronic instruments that can be used live
at concerts and in theatres. STEIM is also still a laboratory for composers, an educational organisation and a facilities centre for advice, sound recording
and for the renting of equipment. The former director Michael Waisvisz set up in the 1960 with Mischa Mengelberg and Willem Breuker ( both freak
jazz musicians ) the ,,Instant Composers Festival * (1. C. P.) and was one of the organisers of the famous ,,Claxon Sound Festival‘.

His own work consisted of what he later called the ,Crack Instrument Project“. On the basis of this idea Waisvisz constructed crack boxes, mini
crackers, the case crackers and many other different sound objects. One of this later designs was called ,The Hands® - alluminium constructions that
look like oven gloves and are attached to the players hands. Sensors in the Hands ensure that movement of the fingers, hands and arms are translated
into a series of strict instructions to a computer sound system.

In Amsterdam are beside the ,Steim® also other institutions which pay frequently atention to sound installations and audio Art. ,Ears and Eyes -
Who listens, sees* was a credo which inspired the first ,,So und So und So* audie festival in 1985. The last festival in 1988 ( Holland Audio Art)
organised by ,,Het Stichting Time Based Arts* and ,,Het Shafly Theater*, presented many Dutch artists who have been seminal influence over the
last decade. Sound installations find their way also in the space of Stedelijk Museum in Amsterdam (the exhibition nenergieen* ) or in the
Gemeentemuseum in Hague.

The ,,Apollchuis* in Eindhoven directed by Paul and Helene Panhyusen ( formerly together with visual artist and composer Remco Scha ) was
very important for many multimedia projects in Holland. ,,Het Apollohuis* provided last 15 years a forum for visual art, music and performance and
nortured countless sound sculptures and installations. In 1984 and 1985 there was held the ,ECHO Festival“ where were presented many famous
European and American sound artists and were edited publications which contain a general survey of the development of sound art and a bibliography
of the literature, records and cassets, that have been published in the field of sound or audio art. Paul Panhuysen, who colaborated with many artists all
around the world, has achieved international fame by suspending installations of musical long strings which produce oceans of harmonics. His String
installations and other works represents a ,personal attempt at a synthesis of various disciplines, encopassing aspects of sculpture, architecture,
improvisations, indeterminancy, performance and music composition®.

In Eindhoven also worked, among many others, sound artits Horst Rickels, Rick van Iersel and Joop van Brakelona multi-media project ,, The
Simulated Wood“. This was a combination of visual art, literature and music, played on self made instruments. Each of these artists continues today to
work on their new solo projects, based on the exploring of the universum of the sounds and construction of new string, percussion and brass instruments.

Hans van Koolwijk builds in Amsterdam enormous music installations - pipe organs using as material the bambu wood and creating real land-scapes
of harmony between this natural material and space. From a different technological poit of view constructs Ad van Buuren from den Bosch his
mechanical ,,Dynamic panoramaphon® using the system of reel-to-reel recorders and transforming the tiny sounds of simple instruments into a musical
and visual interno.

These are only few names from the wide spectrum of the sound and audio art in Holand and many interesting artists are not mentioned. But there is
enough literature about this issue and the archives of the Apollohuis and The International Audio Art Projectin Arnhem or of the Vleeshal exhibition
center in Midelburg can give a more complete picture.

The technological approach is typical for many Dutch sound artists and this is probably corresponding with the general development of the
contemporary music and visual arts in Holland. Some institutions and festivals are entirely dedicated to the integration of several disciplines in art, and
sound art has together with video art a stable position as a new complex language there. Paul Panhuysen wrote in his contribution to the book ,,The
Images of Sound*: Removing the boundaries of the media and amalgamation of artistic disciplines are necessary in order to learn once again to grasp
the cohesion that exists in the world. Sound art explifies this struggle.
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UMENI ZVUKU V HOLANDSKU

Holandsko je zemé, kde m4 takzvané zvukové uméni (geluidskunst) pomérné kritkou, ale v§znamnou tradici. Celd fada umélch se timto mezioborem
zabyvé a n&kolik instituci se pravidelné vénuje prezentaci jejich prace. Od Sedesdtych let se rozsifil poéet t&ch, ktefi kombinovali hudbu s prostorem a
barvou a dilu nékterych z nich se dostalo i mezindrodni pozornosti. Vliv skupiny Fluxus je patmy v Castém viskytu prvkd antiuméni i ironie a silné
plsobeni price Johna Cage je zde také zfetelné.

Zakladatel oboru elektronické hudby v Holandsku Dick Raaijmakers hrél dilleZitou roli v mnoha uméleckych oborech, mezi nimi i v zvukovém
uméni. V roce 1967 prosadil pouZivéni elektroniky v ,Zivé“ produkci a podilel se i na zaloZenf ,,SdruZeni pro elektroinstrumentélnihudbu*“ (STEIM).
Cilem této organizace bylo podporovat v§zkum elektronickych nastroji, které by mohly byt pouZivany Zivé pfi konzertech a v divadlech. STEIM slouZi
dodnes také jako laboratof a dilna pro skladatele a multimedialni umélce, mé i vzdéldvaci a poradenskou funkci a je zde moZné zaptjceni studiovych
pristroji.

DF¥ivéjsi feditel STEIMU Michael Waisvisz stdl v roce 1960, spolu s Mischou Mengelbergem a Willemem Breuknerem, také u zrodu spolku
,Instant Composers Pool* (I. C. P.) a byl jednim z organizdtort znimého ,,Claxon Sound Festival®. Jeho vlastni tvorba sestdvala hlavné z takzvaného
,Crack Instrument Project“. V tomto rimci sestrojil celou fadu skfipajicich krabicek, ,mini-skfipakii* a jinych zvukovych predmétl. Jeden z jeho
pozd&jsich projekti se jmenoval .. The Hands* - ruce, co? je hlinikova konstrukce, pfipominajici slévirenské rukavice napojené na hracovy ruce. Pomoci
senzord je pfenagen pohyb prstl, rukou a paZi jako povel pro zvukovy komputerovy systém.

V Amsterodamu jsou i jiné organizace, které pravidelné poskytuji prostor pro zvukové uméni. LUSi a o&i* - kdo slyéi ten vidi“- bylo téma prvniho
festivalu ,,So und So uns So" v roce 1985. Posledni roénik v roce 1988 ( Holland Audio Art ), ktery pripravily ,Time Based Arts* a ,,Het Shalty
Theater*, predstavil celou fadu holandsk§ch umélci, kiefi se prosadili v tomto oboru v poslednim desetiletr. Zvukové instalace nasly i cestu do
vystavniho programu v Stedelijk Museum a Gemeentemuseum v Haagu.

Het Apollchuis v Eindhovenu, fizen§ Helene a Paulem Panhuysenem ( plivodné spolu s Remko Scha ) m4 velmi dilezité misto v déjindch
holandského zvukového uméni. Za poslednich 15 let poskytlo toto stfedisko prostor pro mnoho vytvarnych, hudebnich a performacnich projektd,
instalaci a konzertfi. V roce 1984 a 1985 se zde uskuteénil ,,Echo Festival®, kterého se zii¢astnila celd fada evropskych i americkych zvukovych umélch
a pri této piileZitosti byla vydina i publikace, obsahujici pfehled svétového zvukového uméni a bibliografii literatury, desek a zvukovych kazet, tykajicich
se této oblasti. Paul Panhuysen, kter§ spolupracoval s mnoha umélci po celém svété, se proslavil hlavné svymi instalacemi dlouhych strun, které zni
celym ocednem alikvétnich ténd. Jeho strunné instalace predstavuji osobity pokus o spojeni riznych disciplin, zahrnujici prvky skulpturdlni archi-
tektonické, improvizaéni, nepfedvidatelné a hudebni kompozice.

V Eindhovenu pracovali, mimo mnoho dal3ich, i Horst Rickels, Rick van lersel a Joop van Brakel na multimedidlnim projektu ,, The Simulated
Wood*. $lo o kombinaci vizuilniho a zvukového oboru s literaturou, realizovanou pomoci sestrojenych hudebnich néstroji. KaZdy z téchto umélcd dnes
pracuje na vlastnim prospektorském poli a jejich zdjem se soustfeduje hlavné na priizkum universa zvuki pomoci strunnych, bicich a dechovych néstroji
- pfistroji.

V Amsterodamu stavi Hans van Koolwijk rozsahlé zvukové instalace, tvofené ze soustav bambusovych piStal, které vytvireji zvukové krajiny
sestivajici z pfirodniho materidlu a imaginérniho prostoru. Z jiného technologického pfistupu konstruuje Ad van Buuren z den Bosch sviij ,dynamicky
panoramafon®, ktery je tvofen soustavou magnetofoni a kladek, transformujicich zvuky elementdrnich nastroji v panoramatické a mechanické inferno.

Toto je jenom nékolik jmen z irokého spektra holandského zvukového uméni a mnoha zajimavych tvircd zde neni zminéno. Je viak k dispozici
dostatek literatury a archivy Het Apollohuis, International Audio Art Project v Arnhemu, nebo Vleeshal v Midelburgu mohou poskytnout celkovéjsi
prehled.

Obecné fedeno je pro holandsky pristup k préci se zvukem pfiznacny tésny vztah k technologii a femesliné prici, coZ je moZno vysledovat i v oblasti
soudasné holandské hudby a v§tvarného uméni. Pfiznivy vliv na rozgifeni této discipliny v Holandsku méla jist& skutecnost, Ze je ji vénovina pozornost
v fadé instituci a na mnoha festivalech. Splfiuje vedle video artu funkci integrace nékolika uméleckych obordi a proto md hodnotu znovuobjevené
komplexni jazykové artikulace. Paul Panhuysen napsal ve svém pfispévku k publikaci ,The Images of Sound®: ,Abychom mohli znovu uchopit
souvislosti svéta, je tieba zrusit hranice mezi riiznymi medii a pfispét k propojeni uméleckych oboril. Zvukové umén je pikladem této tendence™.
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