AUDIO ARTS IN BELGIUM

The history of experimental music in Belgium probably starts on February 2th, 1926 in Brussels; that night a surrealist group of painters, writers and
musicians, members of the group ,,correspondances” presented a fantastic performance including recitations poems, songs as well as a dramatic ~play”
entitled _Le dessous des cartes*. The author was Paul Hooreman - a wellknown surrealist, and musician André Souris. The play was a parody of all
serious music in vogue at that time : Stravinsky, Milhaud, Auric, Satie, efc... One of the pieces on the program was mysteriously entitled , Trois inventions
pour orgue®, and seriously subtitled 1. grave 2. martial 3. rythmique-vif-pastoral“. In fact, the organ was a simple barrel organ with rolls of popular
songs including the ,,Collage 1928“ - an almost cubist orchestral piece in which the most banal fragments of music were simply juxtaposed without any
coherence. Souris, however, did not maintain such radical positions and ultimately in 1948 stopped composing.

The surrealist tradition and the sense of humor there involved, continued in Belgium even after World War II: in painting. Dalvaux and Magritte are
of course its most well-known ambassadors. Marcel Broodthaers, for instance, is a later example : originally a poet, he gradually moved to visul arts
including paintings, objects, installations, films and performances. He made more than fifteen short-films, most of them making use of sound, generally
concrete sounds and texts.

In the same tradition are two artists from Liége ( Luttich ) - Jacques Chaarlier and Jacques Lizéne : The former presented his art along with
rock-oriented musical performances, under the names ,musique régressive®, ,desperados music®, ,roll around the plinthure and this from the seventies
until now. Lizéne ( 1946 ) names himself ,artist of mediocrity” and has a particular interest for all insignificant and unimportant things in life. His
nonseductive music* is made of bad and false singing and yelling mediocre songs, of several industrial sounds, of sound objects made with bicycles,
construction tools, of the noises of engines of various kinds, of broken instruments, etc.. A nice mix of post-surrealism/dadaism/futurism, a follow-up
to Cage, a precursor of industrial music and a serious dosis of humor ...

Of the same generation and - as many Belgians, a fierce individualist, is Jacques Bekaert : both as a professional journalist and for his love of new
and ethnic music, he travelled through the whole world and got in touch with many experimental composers. Among these, John Cage, whom he
introduced to Belgium and about whom he produced a very fine booklet. During one of Cage's travels, Bekaert stayed at Cage*s house in Stony Point
and there he composed a series of semi-improvised words based on interactiones between players. Those pieces have been performed by prominent
members of the American avant-garde such as Robert Ashley, David Behrman, George Lewis or Takehisa Kosugi. After 1980 Bekaert also stopped with
any public activities.

Many members of this American avant-garde have become known to the Belgian public thanks to the activity of Gottfried-Willem Raes ( 1952 ) - a
composer, instrument builder and concert organizer in Ghent. Raes has founded his own center for new music - The Logos Foundation, which next to
organising numerous concerts and events has also archives and functiones as an information center on new music. Raes compositions are marked by a
particular inventiveness at building the most bizzare and exting instruments one may think of, combining acustic sources with electronics: from singing
bikes to bellorgans, from pneumaphones (a large number of horn activated by cushions of pressured air ) to soundboats and crackle boxes. Recently, he
has used digital technology (both in hard-and software) to create subtle and at the same time impressing sound installations, whereby miniature acustic
phenomena are activated by a computer and amplified to produce gigantic musical events. Raes is also active as an improviser and tours the whole world
with his wife Moniek Darge, forming the Logos Duo.

Experimental music and sound installationes are also present in the work of a series of individualists, i. e. people who do not work in specific
institutions, but rather on their own. Among them George Smits ( 1942 ), who started with purely visual installations ( meat to create space-braking
objects) and when working with long strings, felt the need to make the vibrations of those strings also audible. From there his generalized used of
styrofoam, as a neutral acousic amplifier.

He has made numerous performances and installations, exploring the acoustic qualities of this material and its relation to space.

Guy Schraenen has elabored, through the years an imperssive ,.Archive of Small press and Comunication® which is a mine of information about
mail art, installations and other experimentl forms. In Antwerp also, the members of the Group SEM have combined electronic music with digital images
and video production. Baudouin Oosterlynck uses installations, drawings and noises to explore all aspects of sound, from spatialisation to silence and
the qualitative limits of audibility, thereby presenting a true phenomenology of music and listening. Guy de Bievre has conceived many performances
and pieces made for non-musical performers and moves now to more abstract compositions constructed thanks to intricated chance operations, while
making use of pre-existing musical materials. Pierre Berthet is an excellent percussionist and has an incredible inventivity in building sound systems
from recycled materials, He often works with other improvisers and instrument builders in a very open spirit, in which humor is never totally absent.

Maybe humor is the ,missing link® that can be traced behind most of those musical inventors: not that their work is not serious enough or is simply
to be considered as a joke, but just because most of it is without pretention. Through humor, the artist indicates the relativity of all things, even of his
own work.
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ZVUKOVE UMENI V BELGII

Dejiny belgické experimentélni hudby za&inajf patmé datem 2. Ginora 1926. Tuto noc &lenové surrealistické skupiny ,,Correspondances® sdruZujici
malife, spisovatele i hudbeniky, pfedvedli v Bruselu prapodivné pfedstaveni ,Le dessous des cartes®. Byla to pestré kol&Z sestdvajici Z recitace bésni,
pisni i dramatizovan§ch textl. Autory pfedstaveni byli Paul Hoorman a dobfe znimy surrealista a hudebnik André Souris. Hra byla parodii na veSkerou
tehdy m6dni ,,vé#nou hudbu® - od Stravinského aZ k Milhaudovi, Auriacovi, Satiemu, atd. Jeden z vystupd nesl trochu zdhadn§ nézev : ,Trois investiones
pour orgue® se stejné tictyhodngm podtitulem : 1. grave, 2. martial, 3. rytmique-vif-pastoral. Ve skutetnosti byly varhany obydejny vélekovy kolovritek,
ktery prehrdval rizné populdrni melodie vdetng belgické hymny. Hudba byla viak hréna pozpétku. Pozdéji sloZil Souris dal3{ skladby tohoto druhu,
véetné ,Collage 1928%, coZ byl takika kubisticky hudebni tvar, do kterého byly zakomponoviny ty nejbanéln&j§i hudebni fragmenty bez jakékoliv
névaznosti. Ale Souris v této radikiln{ poloze nesetrval a v roce 1948 pfestal komponovat dplng.

Surrealistick4 tradice a specifick§ smysl pro humor pievlddaly v Belgii i po druhé vétové vélce. Malifi Delvaux a Magritte jsou nejznaméjsimi
ptedstaviteli belgického surrealismu. Dal3im z nich, ale o generaci mladsi, byl kupiikladu Marcel Broodthaers. Plivodné se vénoval poesii, ale postupné
sezadal zabgvat v§tvarnym uménim, hlavn& malifstvim, vytvéfeni objektl instalact, filmb a performancim. Nato&il vice neZ 15 kratkych filmi a ve vétSiné
z nich byl poufit i zvuk, pfesngji fe¢eno: konkrétni zvuky a texty.

V této tradici tvofi i dva umélci z Luttichu : Jacgues Charliere a Jacgues Lizéne. Prvni z nich pfedved! fadu rockové orientovanych predstaveni s
néizvy jako ,Musique regressive®, ,Desperados Music®, ,Roll around The Plinthure®. S touto hudbou za&al vystupovat v sedmdesétych letech a pokracuje
vtom i v souasnosti. Lizéne ( 1946 ) se sim naz{v4 ,,umé&lcem prostednosti“ a jeho z4jem se obraci ke viem tém nediileZitym a bezvyznamnym Zivotnim
zélezitostem. Jeho ,nepodbizivé hudba® sestivé z mizerného a faleSného zpivéni a vyEvévini ordinémich pisni, rizngch industridlnich zvukd, nebo
zvukov§ch objektd, sestrojenfch z jizdnich kol, ddle nahravek zvuku néstrojli, hluku strojl, rozbitych instrumentd a tak ddle. Je to dobrd smésice
postsurrealismu, dadaismu, futurismu, nivaznosti na Johna Cage, pfedvoj industridlni hudby a pofddn4 ddvka swyslu pro humor.

Ze stejné generace je i Jacwues Behaert, pro kterého je typicky ( tak jako pro mnoho Belgicanti ) zaryty individualismus. Jako Zurnalista a zérover
milovnik etnické a moderni hudby cestoval po celém svété a tak se dostal do kontaktu s mnoha experimentdlnimi skladateli. Mezi nimi byl i John Cage,
kterého uvedl do Belgie a napsal o n&m velmi dobrou kniZku. B&hem jednoho Cageova turné bydlel Behaert v jeho domé v Stony Point a sloZil zde fadu
poloimprovizovangch skladeb zaloZenych na interakci mezi interprety. Tyto skladby byly hrdny pfednimi pfedstaviteli americké avantgardy jako jsou
Robert Ashley, David Behrman, George Lewis nebo Takehisa Kosugi. Po roce 1980 koné&f Behaert viechna vefejné predstaveni.

Mnoho umélct americké hudebni avantgardy bylo predstaveno belgické vetejnosti diky &innosti Cottfrieda-Willema Raese ( 1952 ). Je to skladatel,
konstruktér hudebnich ndstrojti a pofadatel mnoha konzertl v belgickém Gentu. Raes zaloZil centrum pro novou hudbu - LOGOS FOUNDATION, které
mimo mista kondni mnoha konzertd a hudebnich aktivit slouZi i jako archiv a informaén{ centrum pro novou hudbu. Raesova skladatelskd &innost se
vyzna&uje vyjime&nou schopnosti vymyslet a stavét bizerni a nepfedstavitelné hudebni néstroje, které pak kombinuje jako akustické zdroje s elektronikou.
Skila jeho néstrojit sah4 od zpivajicich jizdnich kol ke zvonovym varhaniim, od pneumafon® (mnoZstvi trubek ozvucenych vzduchovymi poldtifi) k
zvukov§m lodim a sk¥ipajicim truhldm. V posledni dobé& pouZiva digitélni technologii ( hard a software ) k vytvéfeni jemngch a zdroveil rozmémych
zvukovych instalaci, kde minimélni akustické jednotky jsou aktivoviny komputerem a ty, pozdgji ozvudeny, vytvifeji silny hudebni zéZitek. Raes se
zab§vé také improvizovanou hudbou a spolu se svou Zenou Moniek Darge ( Logos Duo ) vystupuji po celém sv&té.

Experimentilni hudba a zvukové instalace jsou typické také pro celou fadu jednotlivc - tedy um&lch, ktefi nejsou &leny n&jaké skupiny, ale pracuji
samostatné. Jednim z nich je i George Smits ( 1942 ), kter{ zadal s &isté v§tvarngmi instalacemi, cilenymi k tvorbé objektdl, rozlefiujicich prostor. Pozdéji
zadal experimentovat s dlouhymi strunami a pokousel se jejich zvuk a vibrace vizualizovat. Tehdy zacal pracovat s polystyrénem, kter§ pouZivé jako
akusticky zesilova&. Vytvofil celou fadu performancf a instalaci, kde zhodnotil akustické kvality tohoto materiélu a jeho prostorové dimenze.

Guy Schraenen shrom4#dil béhem let pozoruhodny ,archiv drobnfch tiskdl a komunikace®, ktery je vfbornym zdrojem informaci o mailartu,
zvukovém uméni, instalacich a jinfch experimentélnich forméch.

V Antwerpich kombinuji &lenové skupiny SEM elektronickou hudbu s digitdlnimi obrazy a videoprodukci. Baudocin Oosterlynck pouZivd
instalace, kresby a zvuky k ohledévéni vSech moZnosti zvuku, od prostorovych kvalit k tichu a hranicicm slySitelnosti. Byv4 proto naz§vén feno-
menologem hudby a naslouchéni. Guy De Bievre ptipravil mnoho performaci a skladeb pro hudebné neskolené interprety a v soudasnosti se zabyvé
abstraktnéj&imi kompozicemi sestavenymi podle vzorcill pravd&podobnosti, pfi kterych je pouZivan hotov§ hudebni materidl. Pierre Berthet je vynikajic
perkusista a mé4 neuvéfitelnou vynalézavost v konstruovéni zvukov§ch systémil z nalezenych materiéla. Pracuje Easto s jinymi hudebniky a staviteli
hudebnich ndstrojii ve velmi otevieném duchu, kde je &asto piitomen prvek humoru.

Snad je humor onen ,chybgjici &ldnek*, ktery lze postfehnout v tvorbé mnoha z t&chto hudebnikil. Neznamené to, Ze by jejich prace nebyla dosti
vé#n4, nebo Ze by byla min&na jen jako Zert. Neni zde viak v&tinou citit prvek ,, vysokych“ ambici. Pomoci humoru umélec poukazuje na relativitu
vieho, dokonce i svého vlastniho dila.
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