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UvoD

Poslanim nadace Agosto Foundation je podporovat
zejména efektivni a zodpovédny rozvoj rliznorodych
uméleckych forem, médif a jinych tvircich aktivit.
Zvlastni diraz v nadacni podpore a aktivitach klademe
na ,zpUsoby improvizace,“ které v uméni aplikuji expe-
rimentalni a mezioborové postupy a Cerpaji ze znalosti
rlznych skol a tradic.

Nas hlavni grantovy nadacni program Perpedes,
zahajeny v roce 2017, svym nastavenim reflektu-

je stavajici strukturalni podminky v Ceské kulture.
Smeéfuje k posilovani pfedevsim mensich kreativnich

a mezioborovych individudlnich tvirc a ob&anskych
iniciativ, jez prispivaji k vytvareni aktivni tvaréi platformy
soucasného uméleckého vyzkumu, vyvoje, objevovani
a vzdélavani v komunitnim prostfedi napfi¢ spolecen-
skymi vrstvami a regiony. Grantovymi pfispévky jsme
v roce 2018 podpofili 10 vybranych iniciativ spole-
Sensko-kulturnino rozvoje, které usiluji o hmatatelng,
kolektivni a lokalni vysledky v rliznych regionech.
Online Perpedian mapa, kterou jsme rozpracovali,
slouzi k upozornéni na zajimaveé pociny a iniciativy,
které rozvijeji aktivity na pomezi védy, uméni, ekologie,
komunitniho Zivota a vzdélavani.

Programem tvircich pobytl pro zahraniéni umélce pod-
porujeme projekty a profesionalni rozvoj individualnich
umélcd, vyzkumnik( a teoretikd v oblasti uméni. Tato
podpora je realizovana prostrednictvim tvarcich grantdi
a poskytnutim produkéniho a kuratorského zazemi pro
prezentaci v Cechach. V&fime, e tak obohacujeme

i Ceskou uméleckou platformu moznosti vzajemné pro-
vazanosti s mezinarodnim uméleckym kontextem.

S tvréim a produkénim kolektivem a partnery jsme

v roce 2018 pokracovali v pravidelné sérii projekci

a diskusi v Kiné Ponrepo NFA. Tyto projekce maji

za cil zpfistupnit vefejnosti aktualni filmovou tvorbu,
vztahuijici se zejména k ddsledkdm lidského podinani
v dobé antropocénu, &asto v souvislostech umélecké
tvorby jednotlivce i tvarei skupiny.

Mezi kazdoro&ni vétsi udalosti patfilo v roce 2018
mezinarodni setkani Architektura a smysly — se semi-
nari, dilnami, diskusemi a performancemi. Na setkani
jsme privitali odborniky z humanitnich i pfirodnich
véd a zvukové umélce, ktefi se vénovali problematice
pojeti a vnimani prostoru v historickych i sou¢asnych
souvislostech architektury, uméni a krajiny, se zvlast-
nim zfetelem na zvuk. Setkani se odehralo v Centru
stavitelského dédictvi v Plasech v severozapadnich
Cechach a souviselo s dal$im projektem, kterému

INTRODUCTION

The mission of the Agosto Foundation is specifically
framed so as to support the effective and responsible
development of diverse forms of art, media, and other
creative activities. The Foundation’s grant support
and activities place special emphasis on “methods of
improvisation” that apply experimental and interdis-
ciplinary practices and draw upon knowledge from
various schools and traditions.

Our main grant program, called Perpedes, was
inaugurated in 2017, and reflects the existing struc-
tural conditions predominant in Czech culture. This
program aims to strengthen, above all, the small-
scale and interdisciplinary individual creators and civic
initiatives that contribute to creating an active creative
platform for contemporary artistic research, develop-
ment, discovery and education in community environ-
ments that transcend social classes and regions. In
2018, our grants supported 10 selected socio-cultural
development initiatives that strive for tangible, col-
lective and local outcomes in different regions. The
online Perpedian map that we have developed is used
to highlight interesting activities and initiatives which
develop through the cross-fertilizations between sci-
ence, ecology, community life, and education.

Through a program of creative residencies for artists
from abroad, the Foundation also supports specific
projects, as well as the professional development of
individual artists, researchers and art theorists. This
support takes the form of funding, as well as providing
a production and curatorial foundation for presenting
such artists and projects in the Czech Republic. In so
doing, we believe that we enrich the artistic context

of the Czech Republic by creating opportunities for
interconnectedness on an international scale.

In 2018, together with the Foundation’s creative and
production team and partners, we continued our
regular series of screenings and discussions at the
NFA Cinema Ponrepo. These screenings present cur-
rent film productions, especially those related to the
consequences of human activity during the anthropo-
cene, to the general public, often in the context of the
artistic creation of an individual or group.

On a larger scale, we have staged such international
events as the “Architecture and the Senses” sympo-
sium in 2018, which included seminars, workshops,
discussions and performances. We welcomed experts
from the humanities and the natural sciences, and
brought them together with sound artists who deal
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se nadace dlouhodobé vénuije, a to se zpracovava-
nim archivu Nadace Hermit a Centra pro Metamedia
Plasy. Projekt dokumentuje konference, symposia
a verejné akce konané v byvalém cisterciackém
klastere v Plasech mezi lety 1991 az 1999. Tato Cast
nadacni online Mediatéky predstavuje dnes na in-
ternetu jedinou komplexni sbirku materialu tykajiciho
se umeéleckych sympézii v Plasech, které jsou klicové
pro pochopeni ¢eského soucasného umeéni béhem
prechodu od socialismu do sou&asnosti.

Rozsah ¢innosti nadace se stale rozsifuje a mame
radost, Ze nas oslovuji dalSi partnefi ke spolupraci.

O vSech udalostech a zamérech informujeme v na-
Sem Cesko — anglickém online mésic¢niku a na webo-
vych strankach nadace, a to nejen o nasi ¢innosti,
ale také o vyjimecnych podinech, které zaujaly nasi
pozornost.

Za cely nadacni tym dekuji vSem, ktefi s nami spolu-
pracuji a podporuiji nas.

Dana Recmanova
vykonna feditelka

with the issues of conceptualization and perception
of space in historical and contemporary contexts

in the context of architecture, art and the landscape,
and with special attention to sound. The symposium
took place at the Center for Architectural Heritage
Plasy, in northwestern Bohemia, which incidentally
was connected to another project that the Foundation
has been working on for a long time: the preparation
of the online archives of the Hermit Foundation and
the Center for Metamedia Plasy. This project docu-
ments the conferences, symposia and public events
that were held in the former Cistercian monastery

in Plasy from 1991-1999. This part of the online
Mediateka currently represents the only comprehen-
sive collection of material on the Plasy symposia,
which are crucial to understanding Czech contem-
porary art during the transition from socialism to the
present.

The Foundation’s range of activities is constantly
expanding and we are pleased to have been con-
tacted by other partners for cooperation. In our
Czech-English monthly email newsletter, and on the
Foundation website, we give information not only
about our own activities, but also about any remarka-
ble achievements that have attracted our attention.

In conclusion, and on behalf of the entire Agosto
Foundation team, | would like to thank all those who
have collaborated with us and offered their support.

Dana Recmanova
Executive Director

9



B, . T
o '-_:.;-,n.\.."h'q.a" -

=

f 3
?fﬂ%ﬁ'e. Villa Lives 2016, _

2
s Y
016, Ziva vilapzss:, Prac / Festi
ety, Prachatios TR !




GRANTOVY PROGRAM PERPEDES

Nadacni program Perpedes prispiva k uzsimu propo-
jeni uméleckych a kulturnich aktivit s zivotem rfiznych
socidlnich vrstev a komunit v mistnim a regionalnim
meéfitku. Zaméruje se na posileni mensich individualnich
nebo obcanskych iniciativ vstupujicich do mezioborové
spoluprace v ramci souc¢asného umeéni a reflektuijicich
spoledenskeé Ci environmentalni souvislosti. Soucasti
programu Perpedes je online mapa Perpedian, ktera
obsahuije ptvodni profily, pohledy a reportaze o men-
Sich kulturnich iniciativach v regionech.

Na zakladé vefejné vyzvy pro podani nominaci k pod-
pore v programu Perpedes (uzavérka 15. 8. 2018),
obdrzela nadace celkem 76 nominaci. Vybérové fizeni
bylo dvoukolové. Spravni rada schvalila k podpore

10 nominovanych subjekt’ na zakladé doporuceni
vybéroveé komise. Vybrané spolky, iniciativy i jednot-
livce podpof¥ila nadace celkovou ¢astkou 700.000KE,
jednotlivé po 70.000K¢.

Hlavnim kritériem vybéru byla mezioborova umélec-
ka spoluprace s vyraznym vzdélavacim potencidlem

a orientaci na environmentalni problematiku.

Pro podporu byly vybrany nasleduiici subjekty:

PERPEDES GRANT PROGRAM

The Perpedes grant program aims to foster a closer
connection between artistic and cultural activities, and
the daily lives of various social classes and communi-
ties, on both local and regional scales. The program
focuses on strengthening smaller individual and civic
initiatives which intersect or take the form of interdisci-
plinary collaborations, addressing the themes present
in social and environmental networks working within
the context of the contemporary arts. Part of the
Perpedes program is the online Perpedian map, fea-
turing our own profiles, overviews, and articles about
some of the smaller cultural initiatives in the various
regions of the country.

Based on the recommendations of the selection
committee, the Board of Directors of the foundation
has approved 10 projects, from a total of 76 nomi-
nations, which were received by the specified dead-
line of August 15, 2018. The Foundation financed
these select individuals and collectives by a total
sum of 700,000 CZK, with each project receiving
70,000 CZK.

The selection process consisted of two rounds.

The statutory board of the foundation was especially
interested in the interdisciplinary and artistic aspects
of the proposals, while emphasizing their education-
al potential, as well as their focus on environmental
issues.

The following projects were selected for the
Foundation’s support:




8jinak!

8jinak! je Uspésny a progresivni volnoCasovy, po-
liticky nezavisly spolek, plsobici od roku 2011

na Praze 8 v oblasti Zivotniho prostfedi, uzemniho
rozvoje a mistni alternativni kultury. Ve své ¢innosti
kombinuje verejnou debatu o urbanismu dolni Libné
s hledanim mistni kulturni identity. Neotfele rozviji
odkaz karlinského rodaka, fotografa a experimen-
talniho filmare Alexandra Hackenschmieda formou
prednasek, tematickych prochazek nebo audiovizu-
alnich performanci. Mezi dalsi projekty spolku patfi
prohlubovani vizualni paméti Prahy 8 prostfednictvim
sbéru, digitalizace a nasledného vyuziti analogového
filmového materialu, zachycujiciho mésto.

Krékovna - Vila Fiala

JihoCeska iniciativa usiluje o zachranu byvalé vyletni
restaurace v obci Blatna, kterou v roce 1906 postavil
architekt Karel Fiala (stavitel Prazského hradu a blaten-
sky rodak). Budova s historickou, pamatkovou a urba-
nistickou hodnotou je v majetku mésta a hroz ji zanik.
Spolek prosazuje pro mistni vefejnost velmi atraktivni

a k mistni tradici citlivé feseni. Chce cenny objekt po-
stupné opravit a vratit mu jeho plvodni funkci vyletnino
a odpocinkového mista, které bude doplnéno kulturnim
programem, zaméfenym na prezentaci historie Blatné,
architektury 20. stoleti a osobnosti architekta Karla
Fialy. Na pozemku okolo domku ma vzniknout roza-
rium, které ma pripominat odkaz blatenského riizare
Jana Bdhma, ktery se proslavil po celém svété.

Offcity

Offcity je dlouhodobym projektem (nejen) o uméni

ve vefejném prostoru. V Pardubickém kraji plsobi

od roku 2008, plvodné byl projekt zaméren na popu-
larizaci uméni, architektury, urbanismu a verejné Ucasti
na podobé meésta a jeho okoli.

Nyni spolek Offcity organizuje i tviréi pobyty umél-

¢, iniciuje verejné soutéZe na realizace uméleckych
dél, pfipravuje prednasky a vzdélavaci programy pro
Sirokou verejnost. Do svych aktivit se snazi zapojovat

8jinak!

8jinak! (“80therwise!”) is a successful and progres-
sive leisure-oriented, and politically non-aligned
association which has been operating in Prague’s
8th district since 2011. The group’s focus is on
topics such as the environment, city development
plans and local alternative culture.

8jinak! combines its activities with public debates
about urbanism in the context of lower Liben, while
constantly exploring local cultural identity. The group
also offers a fresh perspective on the legacy of

a Karlin native, the photographer and experimental
film maker Alexander (Hammid) Hackenschmied
through lectures, thematic walks and audiovisual per-
formances. One of the projects consists of preserving
the visual memory of Prague 8 through the accumula-
tion, digitization and subsequent re-use of analog film
material thematically focused on the city.

Krékovna - Fiala Villa

Krc¢kovna is a South Bohemian association
attempting to save and preserve the former restau-
rant built in 1906 by Karel Fiala. The locality has
much historical value of at least a regional signifi-
cance, but despite the fact that it is owned by the
municipality, finds itself threatened with demolition.
The association has offered quite a viable solution,
one which is attractive for the local community
and sensitive to tradition. Their aim is to gradually
repair the previous structure, and restore its origi-
nal function as a recreational space, which would
be supported by a cultural program presenting

the history of Blatna, 20th-century architecture,
and the works and life of the architect Karel Fiala.
A rose garden will bloom on the surrounding prop-
erty, which will be reminiscent of the rose cultivator
Jan B6hm.

Offcity Society

The Offcity project has been on the scene a long
time, devoting itself to art in public space, but it
also does much more. They have been active in
the Pardubice region since 2008, and originally
focused on the popularization of art, architecture,
urbanism and civic participation in the city and
its environs. Nowadays, the society organizes art
residencies, initiates competitions in the creation
of public art works, and prepares lectures and
educational programs for the wider public. They
strive for the involvement of the local municipal
representatives in an attempt to foster a continu-
ous, open dialog between City Hall and the city’s
residents. The association also nurtures the con-
ditions for perceiving art and culture as a natural
part of people’s lives.
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mistni zastupitelstvo s cilem vést kontinualni otevreny
dialog mezi radnici a obyvateli. Spolek vytvari podmin-
ky pro vnimani umeéni a kultury jako pfirozené soucasti
naseho zivota.

Oteviené muzeum

Pozoruhodna platforma volného sdruzeni mistnich
obc¢anU stavi na celoro¢nich aktivitach, sméfuiicich

k oziveni a ,,zpfitomnéni genia loci“ malé krkonoSské
vesnice Horni MarSov.

Na tvari obce se vyznamné podepsal nuceny po-
valeCny odsun vétsiny némecky mluvicich obyvatel
tehdejsich Sudet. Region tak dlouhodobg trpi Castou
fluktuaci obyvatelstva a s ni spojenym malym za-
jmem o verejné véci, udrzbu mistnich pamatek

Si kulturni a spole&ensky zivot. Cilem projektu je
predevSim vzbudit a udrzovat zajem lidi o misto, kde
Ziji, a zapajit je do spolecnych aktivit a péCe nejen

o verfejny prostor. Kolektiv iniciatort, pochazsjicich
vétsinou z fad absolventd uméleckych skol, se
pokousi osobitymi a umélecky kvalitnimi prostfedky
docilit spolecného a programového vytvareni novych
vztah® a mistnich specifik.

Open Museum

The Open Museum (Oteviené Muzeum) is a loose
association consisting of local inhabitants, initiat-
ing year-round activities which aim to rejuvenate
and “make present the genius loci” of the small
Krkonose village of Horni MarSov. The region, which
had been significantly impacted by the forced post-
war relocation of the German-speaking population
of the former Sudetenland, has long suffered from
population fluctuation, which has resulted in an
indifference to shared civic topics, lack of upkeep
of the local historical sites, and a lack of cultural
and social life. The aim of the project is to fos-

ter a closer relationship of the inhabitants to their
locale by means of locally-flavored artistic pro-
jects, in order to bring the locals together around
shared activities and caring for their public space.
The group consists mostly of graduates from art
schools, some of whom are also natives of the
town, who utilize artistic means to foster new social
relations and means of support.

Ferenc Futurist Neighborhood Club

The Ferenc Futurist Neighborhood Club was
founded in 2011 at the initiative of a group of
friends in Cernosice who wanted to create a space
for viewing art, and for supporting the overlapping
spheres between the capital city and the local
community. For a long time, its founding members
were dissatisfied with the cultural politics of the
local municipality, so their yearly program presents
select artists and visiting projects, and also builds
on educational and communal, neighborly activi-
ties. Thanks to the specific multi-national and mul-
ti-ethnic composition of this Prague suburb, we
find an interesting mix of approaches and diversity
in the club’s activities.

Hranic¢ar Society

The Hranicar Society (Spolek Hrani¢ar) is an artistic
platform in Usti nad Labem which connects con-
temporary art and culture with everyday life. It is
composed of a rich and particularly well-rendered
program, which the group stages in the building

of the former Hrani¢ar Cinema, catering to var-

ious social and age groups. The society works

with the local municipality, the University of Jan
Evangelista Purkyné and other institutions, and
currently supports a large segment of the overall
artistic activity in the city. The program articulates
important current topics from the spheres of art and
ecology, sustainable economics, and social issues.
Their activities and cultural strategies are positively
reflected in the overall communal atmosphere of the
city, and the nature of the local public spaces.
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Sousedsky klub Ferenc Futurista

Klub byl zaloZen v roce 2011 z iniciativy nékolika
pratel, kteff méli chut v Cernosicich vytvotit prostor pro
setkavani s uménim, v némz se prolinaji témata lokalni
komunity a hlavniho mésta. Jeho zakladajici Clenové
byli dlouhodobé nespokojeni s mistni kulturni nabidkou
a kulturni politikou zdejsi méstské samospravy. Celo-
ro¢ni program predstavuje vybérové umélce, hostujici
projekty a zaroven stavi na vzdélavacich a komunitnich
sousedskych aktivitach. Diky specificky mezinarodnimu
a multietnickému slozeni tohoto v podstaté prazského
predmeésti Ize v Cinnosti klubu sledovat pozoruhodnou
smésici pristupl a rliznorodosti.

Spolek Hranicar

Spolek Hrani¢ar v Usti nad Labem je uméleckou
platformou propojujici sou¢asné uméni a kulturu

s kazdodennim Zivotem. Bohaty a nebyvale kvalitni
program, ktery spolek provozuje v budové byvalého
kina HraniCar, je orientovan na rtizné socidlni a vékové
skupiny. Spolek spolupracuje s mistni samospravou,
Univerzitou Jana Evangelisty Purkyné a dalSimi
institucemi. V soucasné dobé na sebe vaze podstatnou
¢ast Usteckého kulturniho déni. Program artikuluje
dleZita aktualni témata z oblasti kultury a umén,

ale i ekologie, udrzitelné ekonomiky ¢i socialni
problematiky. Pociny spolku a jeho kulturni strategie se
pozitivné odrazeji na celkové spolecenské atmosfére
mésta a podobé verejného prostoru.
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Spolek Hrani¢ar / Hrani¢ar Society

Stara skola

Obcanska iniciativa ve Vraném nad Vitavou vychazi

Z pirozenych potfeb mistnich obyvatel a stoji na prin-
cipu dobrovolnické ¢innosti a komunitniho planovani.
Spolku se podafilo opravit zchatralou Skolni budovu

a Uspésné ji pét let provozovat. Centrem déni je klubo-
va kavarna, kde probihaji pravidelné kulturni pofady se
zaméfenim na mistni &i spfiznéné vytvarniky, hudebniky
a literaty. Programova naplf Staré Skoly pfirozené pro-
pojuje generace. Prednasky Univerzity tfetiho véku stojf

Old School

The Old School (Stara Skola) initiative at Vrané nad
VlItavou comes directly from the natural needs of the
local residents, and is built on the principle of volun-
teer work and community planning. The association
has managed to repair the decrepit structure of a local
school and successfully operate it for five years. Most
of the activities take place at the club café, where

a cultural program is regularly offered by local or
affiliated artists, musicians and literary figures. The
program is cross-generational by nature, and lec-
tures organized by The University of the Third Age are
planned alongside art courses for both young and old.
The specific and substantial value of the whole project
is a vibrant and functioning cooperation on the part

of the locals in co-creating the program, as well as
participating in the upkeep of the shared communal
space, including taking care of the school garden.

Uutérky

Uutérky (“At the Dish Towel”) is a small graphic studio
focused primarily on smaller projects and authorial
illustration, in addition to other, wide-ranging artistic
projects. Based on their personal professional activi-
ties, Uutérky focus part their program on workshops,
introducing invited guests to the local residents. Last
year, the duo of Mjk and Fjk (Martin KrkoSek and
Pavla Byrtusova) began building the infrastructure

for a community and cultural center. They success-
fully contacted the municipality representatives, who
decided to support the project by renting out the
municipally-owned former sawmill for a modest sum.
The broad meadow around the sawmill will gradually
be transformed into a community park, which will
facilitate the organization of planned, open-air events.
The final form of the park will be decided based on
discussions among the Navsi residents themselves.

Vasulka Kitchen Brno

The Vasulka Kitchen Center for New Media is

a well-conceived and expertly formulated concept that
builds on the legacy of two pioneers of video art and
electronic media — Brno native Woody Vasulka and
his wife Steina. This new archival and experimental
center will house, preserve and present the Vasulka
video library and digital archive, and will also serve as
an open space for supporting discussions on con-
temporary new media art. The aim of this collective is
to foster a free and creative communication platform
for the exchange of information and experience at an
international level.

Living Villa Society

Since 2015, the Living Villa Society (Ziva vila —
Prachatice) has been consistently working towards
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vedle vytvarnych kurz( a krouzk{ pro déti a dospélé.
Podstatnou a vyjimecnou hodnotou celého projektu je
zivé a funkeni zapojovani Sirokého okruhu mistnich oby-
vatel do programu, spravy a péce o spole¢ny komunitni
prostor vCetné kultivace Skolni zahrady.

Uutérky

Malé grafické studio v Navsi u Jablunkova se primar-
né zabyva nizkonakladovymi publikacemi, autor-
skou ilustraci, ale také volnymi uméleckymi projekty.
Na zakladé vlastnich profesnich aktivit stavi Uutér-
ky Gast programové koncepce dilen na setkavani
pozvanych hostl s mistnimi obyvateli. V minulém
roce zacCalo autorské duo Mjk a Fijk (Martin KrkoSek
a Pavla Byrtusova) v Navsi budovat zazemi pro ko-
munitnf a kulturni centrum. Usp&$né navézali kontakt
s obecnim zastupitelstvem, které se rozhodlo jejich
zamér podpofit pronajmem obecni budovy byvalé
pily za symbolickou cenu. Rozlehla louka kolem pily
se ma postupné promeénit na tzv. Komunitni park,
ktery poslouzi jako zazemi pro planované venkovni
udalosti. Podoba parku vzejde ze spole¢nych diskusi
obyvatel Navsi.

Vasulka Kitchen Brno

Propracovany a odborné pojaty zamér Centra ume-
ni novych médii v Brné rozviji odkaz dila prakopnikd
videoartu a experimentatord s elektronickymi médii

— brnénského rodaka Woodyho Vasulky a jeho zeny
Steiny. Nové archivni a experimentalni centrum bude
nejen uchovavat a prezentovat videotéku a digitalni
archiv obou tvircd, ale ma rovnéz slouzit jako otevie-
ny prostor podporuijici diskuzi o soucasné podobé
umeni novych médii. Cilem organizacniho kolektivu je
vytvoreni svobodné a tviréi komunikacni platformy pro
vymeénu informaci a zkuSenosti na mezinarodni drovni.

Ziva vila

Spolek Ziva vila se od roku 2015 wytrvale zasazuje

o kulturni oziveni a smysluplné vyuzivani unikatnich
prostor tzv. Kralovy vily v Prachaticich. Tato ,perla
funkcionalistické architektury“ jiznich Cech je ohroZena
demolici kvdili zastaralému a problematickému planu
stavby silni¢ni pfelozky. Organizacni tym mél Kralovu
vilu v letech 2015-2017 v prondjmu a usporadal v ni
celou fadu kulturnich, vzdélavacich a spoleCenskych
akci, které mély pozitivni dopad na oziveni prachatic-
ké komunity a propagaci pamatkové hodnoty stavby.
Po vypovézeni nagjemni smlouvy méstem se &lenové
spolku soustfedi na zadani analyzy dopravni situace
ve mésté, ktera — jak doufaji — vyjde v neprospéch
obchvatu.

Poznamka: V roce 2018 byly rovnéz vyplaceny granty
z pilotniho rocniku 2017 ve vysi 660.000KC.

Woody a Steina Vasulkovi / Woody and Steina Vasulka

the cultural rejuvenation and sensible use of the
unique space of the Kralova Villa in Prachatice.

This “pearl of functionalist architecture” in Southern
Bohemia has been threatened with demolition due

to a plan for road relocation. The organizational team
rented the Kralova villa from 2015 to 2017, and organ-
ized numerous cultural, educational and social events
there, which had the positive effect of rejuvenating the
community of Prachatice, and educating the commu-
nity about the building’s architectural and historical
value. After the lease was terminated, the association
members have focused on commissioning an analy-
sis of the city’s traffic situation which will, they hope,
result in the cancellation of a planned roundabout for
the site.

Note: Grants from the previous round of 2017 in the
amount of 660.000 CZK were also paid out during the
course of 2018.



DENI KOLEM SKOLY

Ve Vraném nad Vitavou, v malebném
sousedstvi kostela, hibitova a fary, nad
fekou, nad papirnou, na konci toéité ulice
V Zidkach, najdete budovu staré zakladni
Skoly. Pfed rozpadem ji zachranili mistni
nadsenci, pozdéji spolek Stara skola.

Diky nému je dnes ve tfidach opét Zivo,
komunitni aktivity Gspésné propojuii ti
skupiny obyvatel: starousedliky, byvalé
zaméstnance papiren a tzv. naplavu

z mésta. O tom, jak se to déla, mluvime

v nedélni podvecer na schodech vedle
byvalé tfidy s Annou Lupienskou.

WHAT GOES ON AT THE OLD SCHOOL

In the town of Vrané nad Vitavou,

near a picturesque church, cemetery
and parish, just above the river and

its paper mill, at the very end of the
winding road named V Zitkach, stands

a former elementary school. It was saved
from decrepitude by a group of local
volunteers who later formed the Stara
Skola (OId School) association. Thanks
to them, the classrooms are once again
filled with people, and the community
activities aspire to join fogether three
local demographics: the local populace,
the former employees of the paper mill,
and the so-called “city slickers” who
come from outside. One Sunday evening,
while seated on the staircase next to one
of the former classrooms, we talked with
Anna Lupienska about how they do things
at the Old School.
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Jakou roli hraje samotna budova zakladni Skoly

v celém piibéhu?

Skola je stara 200 let a dlouho to byla jedina zakladka
v méstecku. Asi pfed 10 lety prestala slouzit svému
Ucelu. Vétsina mistnich do ni chodila nebo vodila své
déti a citi k ni silné pouto.

Aktivitu spolku skuteéné odstartoval zamér obce
$kolni budovu prodat?

Po uzavreni Skoly se obec snazila nejdfive nabidnout
budovu pro podnikatelsky zameér, ktery by slouZzil
obcantim, napf. ddm s pecovatelskou sluzbou, zadny
vhodny projekt se ale nenaSel. Dalsi variantou bylo
budovu prodat, tim se ale zbavit podstatné Casti
vranskeé historie. Mezitim budova chatrala, a tak se
skupina mistnich nadsenct rozhodla, Ze se pokusi
udrzet v ni Zivot. Nejvétsi zasluhu na rozjezdu ma

nas soucasny predseda Pavel Filip, ktery se do toho
pustil s heslem ,aspor jsem to zkusil* a byl hlavnim
motorem. Pred Sesti roky se nenaslo moc lidi, ktefi
by V&fili, Ze se mu to podafi. Upln& na zadatku

oslovil mistni spolky, které si nékteré tfidy pronajaly
na klubovny — skauti, Military Games a zajem projevila
i détska skupina U Rybek. Spole¢né pak udélali
nezbytné Upravy, ale i tak byly poCatky dost punkové
a zavislé jen na praci a darech nemnoha nadsenct

a sympatizantd.

Jak rast pokracoval dal?

Kavarna vznikla jako zazemi a prostor pro setka-
vani, prvni benefice nesla nazev Zidle pro starou
gkolu a jen z této sbirky se kavarna vybavila portiz-
nu darovanym nabytkem a nadobim. Pak vznikla
myslenka udélat z klubovny malou galerii a pofadat
vernisaze a dalsi kulturni program. Soucasné se
jeden mistni sponzor zajimal o prostor pro cviceni
baletu a vybavil jednu tfidu zrcadly, madly a promé-
nil ji v malou télocvi¢nu. Systémem snéhové koule
se nabalovali na nasi ¢innost dalsi lidé, ktefi pricha-
zeli s napady na dalsi aktivity, které pritahly dalsi lidi
a takto vlastné rosteme dodnes. Hned v pocatcich
se u nas usidlila Univerzita tfetiho véku a pfibyvaly
dal$i prednaskoveé cykly a besedy. Tanec¢ni sal (jak
nasi malé télocvicné od zacatku fikame) zacaly vy-
uzivat mensi skupiny, pro které je mistni Sokolovna
zbytecné velka a neosobni a dnes v ném pravidelné
probiha joga, orientalni tanec, cviCeni s miminky,
fitbalet, sportovni gymnastika a dalsi. V nasledujici
fazi jsme se rozhodli postupné zkultivovat byvalou
Skolni zahradu, ktera je v krasném, klidném a bez-
pecném misté a vyhovuje hlavné rodicdm s détmi.
Té v souCasnosti vénujeme nejvic energie a zajem
lidi o tento projekt je neCekany, takze jsou ochotni
vénovat svUj ¢as a sily dobrovolnickym brigddam

a poradani zahradnich slavnosti.

What role does the building of the school itself
play in this whole project?

The school is about 200 years old, and for a long time
it was the only elementary school in the town. About
ten years ago, it stopped serving this function. Most of
the locals used to attend, or used to walk their children
there, so they have a strong connection to it.

Did the association’s activities really commence
with the municipality’s announcement that they
wanted to sell the school building?

After the school’s closure, the municipality first tried

to offer it up for entrepreneurial projects which would
serve Vrané’s inhabitants, for example, a caretaking
house, but they found no project which would fit.
Another possibility was to sell it, and thus get rid of

a large part of Vrané’s history. Meanwhile, the building
was in worse and worse shape, and so a group of
local volunteers decided to keep the flame alive. The
lion’s share of this initiative goes to the current director,
Pavel Filip, who came to the project with the motto “at
least | tried,” and has remained its driving force. Six
years ago, there weren’t many people who thought
that he would succeed. Initially, he approached some
local associations who proceeded to rent out the
school classrooms for their meetings — Scouts, Military
Games, and the U Rybek children’s group were inter-
ested. Together they performed the most necessary
maintenance, but even so the conditions were pretty
bad, and were wholly dependent on the work and the
charity of many volunteers and sympathizers.

How did the project continue to grow?

The café was developed in order to function as a meet-
ing space, and the first benefit event was entitled
“Chairs for the Old School,” which managed to fur-
nish the café with donated furniture and cutlery. Then
someone got the idea to make the club room into

a small gallery and have exhibitions there as well as
other cultural programs. At that time, there was also

a local sponsor who inquired about ballet classes, and
furnished one of the classrooms with a wall of mirrors
and handle bars, transforming it into a small gym.

And it just snowballed from there. More and more
people became interested and came up with ideas
which in turn drew more people, and we have been
growing like this ever since. At the very beginning, we
hosted events for the University of the Third Age, and
we eventually started having more and more lectures
and workshops. The dance hall (which is what we have
been calling the little gym since the very beginning)
started to be used by smaller groups for whom the
local Sokolovna was too large and impersonal, and
now we regularly host yoga classes, oriental dance,
infant exercise, fit-ballet, gymnastics, and many other
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Jaky byl postoj obce k takovému rozjezdu?

Obec z toho nebyla nadsSena, protoZe porad véfila

v moznost vyuzit budowvu jinak, ale chybél ji konkrétni
zamér a o koupi nastésti taky nikdo neprojevil zajem.
A tak jsme dostali budovu do vypUijcky bez najmu, ale
s naklady na topeni (prastary kotel na pevné palivo),
elektfinu a veSkeré dalsi sluzby.

Jak silné je jadro spolku Stara Skola?

Nejuzsi jadro spolku tvori 6-10 lidi, ktefi se schazeji
na pravidelnych poradach a resi tvorbu programu,
noveé projekty a aktivity, provozni zaleZitosti, shanéni fi-
nanci, propagaci, komunikaci s partnery (napf. s obci)
a celkovou koordinaci. V SirSim jadru, Citajici desitky,
jsou pak lidé, ktefi jsou ochotni pravidelné vypomahat
s chodem kavarny, porfadanim akci, Ucastnit se brigad
anebo si vezmou na starost konkrétni dilci projekt.
DlleZité je, Ze nejuzsi i Sirsi jadro tvoii vyhradné dob-
rovolnici, mzdové naklady nemame z ¢eho pokryt.

Jak byste charakterizovala ¢leny spolku

a sympatizanty, jsou si né&im podobni?

Zacatek celého projektu stal na nadsent lidli, ktefi méli

k budové osobni pouto, takze se jednalo hlavné o mistni
rodaky. DalSim pojitkem byl zajem o mensinoveé kulturni
a vzdélavaci akce a urcity sklon k nezavislosti na hlavnim
proudu. No a taky schopnost prenést se pfes mnoho
nedokonalosti, které vyvazuje moznost Ucastnit se &in-
nosti zevnitf a ovlivnit je. Postupné se k nam zacali hiasit
naopak lidé, ktefi se pristéhovali a hledali moznost zapojit
se do Zivota v obci, ale nevyhovovaly jim velké obecni
akce. Tito jsou dnes velmi aktivni, coz mlZe souviset

i s tim, Ze se z mésta na vesnici prestéhovali zamérng,
aby se vyClenili z davu a byli sougasti mensho celku,

ve kterému mohou mit na jeho charakter viiv.

Jaky byl krizovy bod ve vyvoji Staré Skoly a jak se jej
podafilo prekonat?

Spis jde o krizovou fazi, do které se dostane ziejmeé
kazda neziskovka po prvnich letech rlstu, postave-
ného na nadseni. Ten rlst zacal byt az prilis velky

things. In the next phase of development, we decided
to gradually cultivate the former school yard which is in
a beautiful, calm and safe location and is very fitting for
parents with children. We are currently devoting most of
our energy to it, and the people’s level of interest in this
project has really been unexpected. They are willing to
devote much of their time and energy to volunteer work
and to organizing garden parties.

How did the municipality react to such
developments?

The municipality was not thrilled about it because they
still believed that they could make use of the building in
a different manner, but they lacked a concrete plan, and
luckily no one was interested in buying it. And so, we
were loaned the former school for no rent, although we
still had to deal with the expenses for heating (there is
an ancient boiler using solid fuel), electricity and all other
utilities by ourselves.

How strong is the core of the Stara Skola group?
The most close-knit group comprises about 6-10
people who regularly meet to discuss the program,
the new projects and activities, operational issues,
financing, PR, and communication with partners (for
example with the municipality), and general coordi-
nation. The wider circle comprises dozens of people
who are willing to regularly help out with the café’s
operations, organizing events, taking part in the vol-
unteer work, or handling a certain aspect of a given
project. It is important for both the inner and wider
circles to be comprised solely of volunteers, as we
have no money to pay them.

How would you characterize the association’s
members and sympathizers - do they all share
some common quality?

The initial stages of the project were carried by
the zeal of those people who had some personal
connection to the building, so it mostly consisted
of the long-time natives. Another common feature
was a shared interest in independent cultural and
educational events, and a certain penchant for
autonomy from the mainstream. And also, there
is the ability to disregard numerous imperfections
which are balanced by the opportunity to take
part in the events, and to exercise some influence
over them. Gradually, we started getting attention
from people who in fact moved into the town only
recently, and were looking for an opportunity to
take part in local community life, but did not enjoy
the grand events organized by the municipality.
These people are now very active members, which
may have something to do with the fact that they
moved out of the city on purpose, in order to move
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a naSe kapacity uz prestavaly stacit, taky pfiSla tinava.
Ucime se lip planovat a nerealizovat vSe, co by nas
zajimalo. A hlavné se nam samovolné podafil gene-
racni transfer. Zacalo to zapojenim vlastnich potomkd,
ktefi pfitahli své vrstevniky, a tim nam hodné odlehdil.
Soucasné prisli s novymi vécmi, které jsou zajimavé
pro jejich generaci.

Jak se ve spolku rozhodujete o prioritach

dalsiho vyvoje?

Zakladni priority citime vSichni v tymu shodné — chce-
me byt mistem pro setkavani, ve kterém se kazdy
mUze realizovat podle svych potieb — aktivné nebo
pasivné. Takze v tomto sméru neni nutné rozhodovat
o prioritach. Dalsi vyvoj je limitovany kapacitou bu-
dovy, financi i dobrovolnickych lidskych zdrojd. Takze
rozhodujeme jen o prioritach dil&ich, a to na pravidel-
nych mésicnich poradach.

Rejstfik vasich akci je pomérné Siroky.

Od vzdélavacich akci pro seniory az po détské
vytvarné dilny a literarni ¢teni. Podle jak&ho klice
fedite dramaturgii Staré Skoly?

Dramaturgie je postavena na kultufe a vzdélava-
ni, pokud mluvime o programu v nedélni kavarné.
V tomto ramci mdze kazdy z tymu pfinést napad
na porad, at uz vlastni nebo inspirovany nékym

z Sirsiho okruhu fanouskd. Podminkou je, Ze se
stane garantem poradu, 1j. zajisti jeho realizaci.
Program se déla na ¢tvrtleti dopfedu a na poradé
se vyladi terminy jednotlivych akci. Pak jsou pred-
naskoveé a jiné cykly, které ma na starosti konkrétni
¢len tymu a ten si fesi jejich naplin sam. (Univerzita
tretiho véku, Tréning paméti, Vytvarné kurzy a ateli-
éry apod.)

GCo konkrétné mate Vy na starosti?

Mam na starosti fundraising, koordinaci nedélniho
programu a nedéini kavarny po strance obsluhy

a obcerstveni. Praci pro Starou Skolu vénuiji zhruba

Anna Lupienska

away from the crowd and become part of a small-
er community where they can better help define its
character.

While developing the Old School, what was

your moment of crisis, and how did you manage

to overcome it?

There was a crisis phase which every NGO driven by
pure enthusiasm encounters after those few years of
initial growth. It started to get out of hand — we were
stretching the limits of our capacity, and we started get-
ting burned out. We learned to plan better, and not actu-
ally do all the things we might be interested in doing. And
we also managed to organically perform a generational
transfer: it started with getting our children involved, who
in turn brought their peers, and they took a large load off
our shoulders. They also came up with new things which
are interesting for their generation.

How do you agree on your priorities when moving
ahead?

We all share similar basic priorities within the team

— we want to be a place for meeting, one where
everyone can express themselves as they need, both
actively and passively. So in this sense, it is not nec-
essary to decide on priorities. Further development
is limited by the building’s capacity, the finances
and our human resources, meaning volunteers. So
we decide on just the minor priorities as part of our
regular monthly meetings.

The dramaturgy of your events is quite broad:

from educational events for seniors to children’s
art workshops and literary readings. What is

the template for designing the Old School’s
dramaturgy?

Our dramaturgy is based on culture and education,
and is selected for our café’s Sunday program. Each
person on the team can come up with an idea for
an event, whether it is their own or inspired by the
broader circle of our fans. The condition is that he or
she becomes the program'’s supervisor and manages
its production. The program is agreed upon for each
quarter of the year, and we fix the dates during our
monthly meetings. Then there are the various lecture
cycles, as well as other regular events which are the
responsibility of a specific team member who man-
ages their content on his or her own. This includes
the University of the Third Age, Memory Training, art
courses and studios, etc.

What responsibilities do you personally have?

| take care of fundraising, coordinating the Sunday
program and the café’s Sunday operations. | devote
about one day a week to the Old School, but | do not
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jeden den v tydnu, ale neberu to jako praci. Kombina-
ce pragmatického zaméstnani a kultury jako konicka,
kterému se mohu vénovat svobodné a bez tlaku

na penize, je pro me idealn.

Pro¢ to délate a co Vam zapojeni do vedeni Staré
Skoly dava?

Dava mi to pocit bezpedi, ze jsem mezi lidmi, se
kterymi mame v podstatném rozsahu stejné priority,
a Ze se mohu aktivné podilet na projektu, kterému
veérim. Vzdy jsem pracovala ve finan¢ni a ucetni sfé-
fe, ale zaroven jsem inklinovala ke kultufe, literature
a uméni. A protoze sama nejsem na uméni talento-
vana, snazim se ho aspon zprostfedkovat jinym a tim
i sobé. Druhou motivaci je, ze uz tu Zziji skoro tficet
let, mam to tu rada, zajimaji mé lidé z Vraného. Byt
mezi nimi a néco spoleéné zazit je mnohem lepsi nez
sedét doma. Akce, které koordinuiji, mé bavi a kdyz
z toho ma radost nebo uzitek jesté nékdo dalsi,

je to skvély bonus. A to se stava témér vzdy a je
jedno, jestli je na akci 5 nebo 50 lidi. To mé nakopne
i do véci, které uz tak zabavné nejsou, jako treba
psani grantd.

Jaké udalosti za posledni rok, dva si nejvic
cenite? Co se povedlo nejvic?

Preklopili jsme se do faze, kdy uz nelze hodnoatit jed-
notlivé akce, ale spi$ vetsi projekty, tfeba zahrada je
velky podin. S ni souvisi i krasné zahradni slavnosti,
s harmonikou, opékanim burtd, véalenim v travé, pis-
kovistém apod. Tam uz je ale i tymova prace a mam
velkou radost, Ze je nas v tymu &im dal vic.

A na co se té&site letos?

Udalosti sezdny je jednoznacné kazdy rok benefice,
letos pfipada na 26. kvétna a slavime na ni sou-
¢asné 200 let budovy. To je naSe zahradni super
slavnost, které se Ucastni az 500 lidi. Zorganizovat
ji v tak malém tymu je docela fuska, stanky, ob-
Cerstveni, 3-4 kapely, divadlo pro déti, ale vzdy

si ji strasné uzijeme. Cilem je sice vybrat penize

consider it to be work. The combination of pragmatic
employment and culture, which is more a hobby | can
pursue freely and without financial pressure, is the ideal
combination for me.

Why do you do it and what do you get in return
from your work with the Old School?

It gives me a sense of security, knowing that | am
among people with whom we largely share the same
priorities, and it also gives me the opportunity to
work on a project | believe in. | have always worked
in the financial and accounting sphere, but | also
always sought out culture, literature and art. And
because | am personally not very artistically talented,
| try to at least support others who are, and so | get
something in return as well. My second motivation

is that | have been living here for almost thirty years;
| like it here, and | am interested in the people of
Vrané. Being among them and experiencing some-
thing together is much better than sitting at home.

| enjoy the events | coordinate, and if someone else
also gets something from it, then so much the better.
And that is almost always the case, regardless of
whether there are five or fifty people present at any
given event. This gives me energy to pursue the
things which might not be as rewarding, like writing
up grant applications.

What event from the past one or two years

are you most proud of? What was your biggest
achievement?

We have gotten to the point when it is hard to rank
individual events. We have larger projects, such as reju-
venating the garden. We are thus able to have beautiful
garden parties with accordion music, a bonfire and gril,
sitting on the grass, a sandbox for the children, and so
on. But on such a scale, drafting the program becomes
a team effort, and | am very happy that there are more
and more people joining us.

And what are you looking forward to doing

this year?

The main event of the year will certainly be the benefit
which will take place on May 26, and which will be
connected with celebrating the building’s 200th birth-
day. That will be our garden mega-party, as there will
be perhaps 500 people. Organizing it with such a small
team is certainly a challenge — you need food stands,
catering, 3-4 bands, children’s theater — but we always
have a blast doing it. The aim is to raise money for
renovating the building or garden (we are, for example,
choosing a new floor for the café this year). But, first
and foremost, we want to offer a pleasant afternoon for
all those people who have been supporting us through-
out the years.
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na Upravy budovy nebo zahrady (letos vybirame
na novou podlahu do kavarny), ale hlavné chceme
udélat hezké nedélni odpoledne vSem, kdo nam
cely rok fandi a podporuji nas.

Jaka je struktura financovani spolku? Cilite

na granty z vefejnych penéz, nebo se spise
orientujete na soukromé darce, nebo jste
nejvice zavisli na darcich a podporovatelich

z vlastnich fad?

Nezbytné vydaje na energie pokryji najmy od ostat-
nich uzivateld budovy — détska skupina, klubovny,
aktivity v tane¢nim sale, od obce dostavame dotaci,
ktera pokryje naklady na topeni. Kavarna a program
si musi vydélat na sebe a na drobné provozni vylo-
hy. Prace je 100% dobrovolnicka a do novych pro-
jektl se poustime, pokud na né sezeneme granty.
VylepSovani budovy a zahrady financujeme z dart
od nasich pfiznivcl — finanénich a materialnich.

K tomu se nam obcCas podafi ziskat néjaky grant,

z jednoho jsme opravili toalety a sprchy, z druhé-
ho jsme upravili zahradu. Nasimi sponzory jsou

i umélci, ktefi u nas vystupuiji vétSinou bez naroku
na honoraf. Vytvarnici nam zas vénuiji sva dila, ktera
vydrazime na pfedvanocni aukci. No a nase pra-

ce je samoziejmeé bezplatna, vSechny penize jdou
kompletné na provoz a nezbytnou udrzbu nebo
malé investice do budovy.

Nikdo z vas neni za praci placeny. Kolik se vas

o centrum stard a kolik to zabere asu?

Zadné penize si nevyplacime. Mné& osobné péde

o Starou Skolu zabere zhruba den v tydnu. Mam
Stésti na praci, kde nemusim byt kazdy den, takze
si mUzu Cas uzpUsobit podle svych potieb. Jinak by
to zvladnout neSlo. UZSi tym tvofi pét lidi, nemame
zadnou hierarchii, jen réizné kompetence. J& mam
na starosti kulturni program a provoz kavarny a za-
dam o granty, kde se da. Pavel Filip je zodpovédny
za provoz, coz je v této staré budové opravdu fuska.
Je tu totiz stéle i plvodni kotel na uhli a kaZzdou chvili

What is the association’s financing structure?

Do you seek grants from public sources, or are you
rather focused on private donors, or are you most
dependent on the donors and supporters from your
own ranks?

The necessary utilities expenses are covered by

the rents we receive from the building’s users — the
children’s group, clubs, dance hall events. We receive
a subsidy from the municipality which covers our
expenses for heating. The café and its program must
pay for themselves and for their minor operational
expenses. The work is 100% done by volunteers,
and we start doing new projects when we manage

to acquire grants for them. The improvements of the
building and the garden are financed by donations —
both financial and material — from our supporters. We
furthermore occasionally manage to acquire some
grant. We repaired the toilets and showers with the
resources received from one, while another one was
used for rejuvenating the garden. Artists are some-
times also our sponsors, and they often perform here
without any honorarium. Artists sometimes donate
their art works, and all the money received goes whol-
ly into the operations, the minor investments into the
building, and its necessary maintenance.

Nobody gets paid for their work here. How many
people are involved with the center, and how much
time does it take up?

We do not pay ourselves at all. Personally, taking care

of the Old School takes me about one day a week. | am
lucky enough to have a job where | do not have to come
in every day, so | can arrange my schedule as | see fit.
Otherwise, it would not be manageable. The core team
consists of five people, we have no hierarchy, but only var-
ious responsibilities. | am responsible for the cultural pro-
gram and the café, and | apply for grants wherever | can.
Pavel Filip is responsible for the building operation which,
considering its age, is quite a lot of work. We still have the
original coal boiler and we are constantly experiencing
some technical mishaps. Majka Filipova organizes the
exhibitions and other artistic events, Filip Ditrich is respon-
sible for the formal aspects of our operations and occa-
sionally organizes some exhibitions. And Dasa Andélova is
responsible for the events for seniors and children, takes
care of accounting and, along with her daughter, bakes
delicacies for the café and organizes workshops. Apart
from this, everyone helps out wherever necessary.

Is it hard to stay afloat financially?

It is very hard. It occasionally happens that some peo-
ple from the team pay the bills from their own pockets
for a while, at least until the next grant or subsidy
comes in. We really do survive only because of our
team’s loyalty and devotion.
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se objevi ngjaka technicka zavada. Majka Filipova
organizuje vernisaze a jiné vytvarné aktivity, Filip
Ditrich zajiStuje chod po formalni strance a organizu-
je nékteré vystavy. A Dasa Andélova ma na starosti
aktivity pro seniory a déti, k tomu vede Udetnictvi

a spole¢né s dcerou pecou delikatesy do kavarny

a poradaji workshopy. A kromé toho kazdy déla vse,
co je treba.

Jak tézkeé je finanéné prezit?
Hodné téZzké. Nezfidka se stane, ze nékdo z tymu
pfechodné plati Ucty z vlastnich penéz, nez se se-
Zene grant nebo pfijde dotace. Prezivame opravdu
i diky velké loajalité ¢lend tymu.

Da se vibec planovat v systému finanéni nejistoty,
kdyz nevite, jak to bude pfisti rok?

Zakladni finan¢ni bilanci samozrejmé musime mit
postavenou a do projektl se vétSinou poustime,

az kdyz mame aspon nadgji na jejich pokryti. ObcCas
je to i obraceng, ale to je pak o to vétsi motivace ty
penize za kazdou cenu sehnat. Finanéni nejistota
ale neni ta nejhorsi, nejvic nas trapi, ze nam obec
prodluzuje smlouvu o vypUjcce vzdy jen na rok.
Takze do konce fijna nikdy nevime, jestli budeme

v budoveé i nasleduijici rok, nebo dostaneme vypo-
veéd. Zfejmé jsme jesté dostatecné neprokazali, ze
je nase ¢innost pro ob&any hodnotna a obec stale
pfemysli o lepSim vyuziti.

Podle vieho se ve Vraném podafilo vybudovat
okolo Staré skoly Zivou komunitu, pro¢ myslite,

Ze se to jinde nedafi?

| kdyz je to dnes uz spi$ o komunité nez o samotné
budové, pfece jen genius loci staré Skoly vytvafi ten
zakladni tmel. Kromé toho se nam asi podafilo §ifit
nasSe nadSeni a odvést kus prace, coz nékteré lidi
pozitivné nakazilo. Taky jsme se od zadatku snaZili
zapojovat do nasich aktivit co nejrliznéjsi zajmové
a generacni skupiny — Skolku i Univerzitu tfetiho
veéku, tanec¢niky i skauty. No a taky jsme zfejmé
vykryli diru, kterou byla absence podobné komunity
u nas v obci.

Je vase zkuSenost pfenositelna?

Nebo jinak, co je klicové pfi budovani
podobnych komunit?

Nema se zapominat byt Siroce otevieny rliznym sku-
pindm a napaddim, jinak nevznikne komunita, ale Uzce
profilovana skupina. Coz taky neni $patné a miize to
dokonce pfinaset v té Uzké oblasti vysokou kvalitu,
ale uz to neni komunitni projekt. Na druhou stranu ale
musite taky mit ngjaké zakladni mantinely — u nas jsou
mimo né treba jakékoli komercni akce a sport taky
prenechavame jinym spolkdm.

Can one even plan ahead while in such financial
insecurity, never being sure what the next year
will bring?

We must have the basic financial balance figured out
beforehand, and we usually start working on pro-

jects only when we are confident that we can finance
them. Sometimes it is also the other way around, and
that makes for great motivation to get the money,

no matter the cost. [Laughs.] Financial insecurity is

not the worst; the worst thing is that the municipality
each time prolongs our lease for only a year at a time.
So, every year, at least until late October, we are never
sure whether we will be able to use the building next
year or whether we will be evicted. It seems so far, we
haven'’t sufficiently proven that our activities have value
for the inhabitants, as the municipality is still consider-
ing whether there aren’t better ways to make use of the
building.

It seems that you have managed to build an
interesting community in Vrané around the Old
School. Why do you think that similar projects
elsewhere flounder?

Although nowadays it is mostly about the community
rather than about the building itself, the school’s genius
loci was the original ferment on which we built the rest.
Apart from that, | think we managed to spread enthu-
siasm while doing good work, which in turn enthused
other people. Since the very beginning, we had also
tried to integrate diverse groups into our program —
University of the Third Age, dancers, Scouts. And we
also seem to have filled a gap, as there was a marked
absence of a similar community in our town.

Is it possible to transfer your experience to another
milieu? Or, put another way, what is key in building
similar communities?

It is very important to remain open to various groups
and ideas, otherwise you are not building a community,
but rather a highly profiled group. That doesn’t have

to be a problem in and of itself, and it can even bring

a high level of quality within that limited spectrum, but
it is no longer a community project. On the other hand,
we also need some boundaries — we don'’t, for exam-
ple, cater to any commercial events, and leave sports
activities to other associations.

What associations from your locale do you
cooperate with?

We are in contact with many. Usually, they are associ-
ations which work in the field of culture or education,
not only in Vrané, but also in Prague and its surround-
ings. In Vrané, we used to have great relations with the
Perla gallery of lvan Mecl, but unfortunately, they are no
longer operating in the spaces of the former paper mill.
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S jakymi spolky z okoli spolupracuijete?

Téch je hodné, vétSinou to jsou spolky, které maji
blizko ke kultufe nebo vzdélavani, nejen z Vraného,
ale i z Prahy a okoli. Ve Vraném jsme si dobre rozuméli
s galeril Perla lvana Mecla, ktera uz ale bohuzel v pro-
storach byvalé papirny neni.

Jak ovliviiuje komunitni Zivot ve Vraném

blizkost Prahy?

Drobnou nevyhodou je, Ze Praha poskytuje velké vyziti
a obCas nam odCerpava navstévniky nasich akci. Vy-
hodou naopak je, Ze realizace kulturnich a jinych akci
je diky blizkosti Prahy jednodussi, protoze ucinkuijici to
k nam nemaiji daleko a jezdi k nam radi.

Jak vidite Starou $kolu za 5 let?

Vize Staré skoly je byt pofad mistem setkavani, kde
se lidi budou citit dobfe a kde budou realizovat své
zajmy. Jak uz jsem fikala, dalsi rist je limitovany
kapacitou budovy a lidskych zdrojd. Radi bychom

ji dal zvelebovali, protoze budova i zahrada si to
zaslouzi. Pokud by se nasla vhodna dotace, je
pfipravena studie na jeji rekonstrukci. A doufame,
ze i za pét let budeme zdzemim pro aktivity, o které
maji ob&ané zajem.

Co by Vam nejvic pomohlo tohoto cile
dosdhnout?

Réadi bychom dosahli ddivéry obce, ktera by nam za-
jistila stabilitu pro nase snazeni. V nasi praci bychom
radi dosahli vétsi efektivity a taky by nebylo Spatné
ziskat zdroje na alespon symbolické odmény pro
Eleny tymu — uzsiho i Sirsiho. Idedlem by samozrejmé
bylo moci si dovolit aspon jednoho zaméstnance,
koordinace a samotna ¢innost uz nékolik pracovnich
Uvazk{ zabere. Hrozné nas to bavi a chtéli bychom
pokracovat. Uvidime, jestli nam obecni zastupitelstvo
smlouvu prodlouzi. Radi bychom zUstali zde, proto-
ze Skola a jeji genius loci je pro komunitni centrum
primo idealni.

Jakeé vidite nejvétsi riziko dalsiho rozvoje Staré
Skoly?

Nejvétsim rizikem je nejistota najemniho vztahu

a moznost vyhoreni klicovych ¢lend tymu.

Jak uzijete pfispévku nadace Agosto?

Prispévek nadace Agosto Foundation nam vyrazné
pomohl v naSem napjatém cash-flow. Pfevaznou Cast
jsme investovali do zahrady a zbytek na provozni

a programove resty.

Jan Bartos

How is life in Vrané influenced by its close proximity
to Prague?

It is a bit unfortunate that Prague provides many
opportunities, and thus it sometimes draws away
our potential audience. On the other hand, it is

a fact that realizing cultural and other events in
close proximity to Prague is easier, as our perform-
ers don’t need to travel a long distance to get to us,
and they enjoy coming.

Where do you see the Old School in five years?

The vision for the Old School is to continue to be

a place for meeting, one where people will feel
good, and feel free to follow their interests. As | said,
our further development is limited by the building’s
capacity and our human resources. We would like to
continue improving the building and the garden, as
they really deserve the care that we give them. If we
found the right grant, we in fact have a study for the
building’s renovation already worked out. And in five
years, we hope to remain a platform for activities
which our residents will find interesting.

What would allow you to achieve such a goal?

We would like to win the trust and favor of the
municipality, so that they would provide stability

for us. We would like to become more effective in
our work, and it would also be great to gain the
resources to pay out at least symbolic rewards for
our team — both to the inner and the wider circle.

It would be ideal if we could afford at least one
employee, as coordination and the activities them-
selves are enough for a few part-time jobs. We love
doing it, and we would like to be able to continue
in that. We will see whether the municipality’s repre-
sentatives will prolong our contract. We would like
to remain here, as the school and its genius loci is
ideal for a community center.

What do you think are the biggest risks for the Old
School’s further development?

The biggest risk is the insecurity of our lease contract,
as well as the specter of burnout for certain

key members of the team.

How will you make use of the Agosto Foundation’s
grant?

The grant from the Agosto Foundation helped us tre-
mendously with our strained cash-flow. We invested
most of the money into the garden, and the rest was
distributed to cover the backlog of operational and
program costs.

Jan Bartos
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REZIDENCNI PROGRAM

Od svého zalozeni v roce 2013 nadace Agosto
Foundation realizuje program tvircich pobytd pro
umélce, teoretiky a vyzkumniky. Jiz od zacatku oslo-
vuje umeélce napfic¢ obory a disciplinami. Program se
zameéruje predevsim na vyzkum dlouhodobych, Ci
lokalné a Casové specifickych témat. Vybrané projekty
se nejCastgji vazi ke zvukovému a intermedialnimu
umeéni, improvizaci, environmentalni a socialni proble-
matice, a to rovnéz v teoretickém kontextu.

Cilem reziden¢niho programu naddle z(stava vytvaret
a kultivovat vSeobecnou platformu pro aktivni, tvarci
a neoborové objevovani, zkoumat a prekracovat
hranice uméleckych strategii. Tvréi pobyty se konajf
na zakladé pfimého pozvani nadace a oteviené vyzvy.
V ramci oteviené vyzvy v roce 2018 nadace obdrzela
pres 180 prihlasek. V programu tvircich pobytd 2018
nadace udélila rezidenc¢ni stipendia v celkové Castce
240.000K¢, jimiz podpofila projekty deviti vybranych
umélcd.

Siroka kala vystupd tviiréich pobyt zahrnovala
prfednasky a prezentace, performance a vystavy

ve spolupraci s kulturnim prostorem Punctum (Praha),
Display & Diffractions Collective (Praha), GAMPA
(Pardubice), GAMU (Praha), ARTMAP Bookstore
(Praha), UMPRUM (Praha), FAVU (Brno), FAMU (Praha),
OGV (Jihlava), Petrohradska kolektiv (Praha), Prague
College (Praha), Kino Ponrepo NFA (Praha).

Rezidencni program byl v roce 2018 realizovan
za financni podpory Ministerstva kultury ve vysi
230.000Ke.

RESIDENCY PROGRAM

The Agosto Foundation has been realizing the
residency program since its establishment in 2013,
accommodating artists, theorists and researchers
across various fields and disciplines. The program

is focused especially on research — whether long-
term or locally and temporally specific projects. The
selected projects mostly deal with themes connected
mainly to sound and intermedia art, improvisation,
environmental and social issues, but also offer

a theoretical context.

The aim of the residency program remains facilitating,
supporting and maintaining a general platform for
engaged, creative, adisciplinary (not oriented toward
any one discipline) and exploratory projects, research
and crossing the borders of artistic strategies.
Participation in the Agosto Residency program is con-
tingent upon an invitation from the Agosto Foundation
and also on the open call. In their open call for 2018,
the Foundation received over 180 applications. As
part of the Agosto Residency program, the foundation
distributed residency stipends in a total amount of
240,000 CZK to support the projects of nine selected
artists.

A wide range of artist activities included lectures

and presentations, performances and exhibitions

in cooperation with Punctum (Prague), Display

& Diffractions Collective (Prague), GAMPA (Pardubice),
GAMU (Prague), ARTMAP Bookstore (Prague),
UMPRUM (Prague), FAVU (Brno), FAMU (Prague),
OGV (Jihlava), Petrohradska kolektiv (Prague), Prague
College (Prague), NFA and Cinema Ponrepo (Prague).

The residency program in 2018 was supported by
the Ministry of Culture of the Czech Republic in a total
amount of 230,000 CZK.




Elena Veljanovska

Elena Veljanovska ve své tvirdi praci Cerpéa hlavné
z teorie kultury a humanitnich véd, rozvoje digital-
nich technologii, védy a politiky paméti. Veljanovska
povazuje za dlleZité, aby projekty, které iniciuje Ci
na nichz se podili, zddraznovaly hodnotu umélecké-
ho a obecné kulturniho pohledu na sociopolitickou
realitu, v niz Zijeme.

!l'{

Elena Veljanovska

Rezidenci Veljanovska rozdélila na dvé ¢asti. Nej-
drive predstavila a propagovala CRIC - Festival

pro kritickou kulturu (Skopje). Setkala se s mist-
nimi aktéry podobnych iniciativ za U¢elem mozné
spoluprace. V druhé &asti se vénovala vyzkumu pro
svUj diskurzivni projekt Budoucnost paméti. Ten je
zaméFen na vytvareni digitalni paméti a digitalnich
navykl a moznosti uchovani této paméti. Veljanov-
ska se je pokousi srovnat s procesy ukladani viemd
do paméti v oblastech jako historie, neurovéda,
psychologie apod. Budoucnost paméti je pokraCo-
vanim predchoziho vyzkumu Politiky paméti ve ve-
rejném prostoru. Jeho cilem je shromazdit informa-
ce a propojit rlzné vyzkumy k tématu a pokusit se
tak zodpoveédsét otazku, jaky viiv mize mit pamét
minulosti na utvareni paméti budoucnosti. Ve spolu-
praci s Diffractions Collective také pfipravila pred-
nasku Budoucnost minulosti — Sou¢asné makedon-
ské politické umeéni, ktera probéhla v Tranzitdisplay
v Praze 6. bfezna 2018.

Elena Veljanovska je nezavislou kuratorkou a kul-
turni manazerkou. Vystudovala déjiny uméni a ar-
cheologii na Univerzité Cyrila & Metodéje ve Skopje.
Publikuje ¢lanky o sou¢asném uméni a organizuje
kulturni projekty a vystavy od roku 2003. Je sou-
Casti mnoha neziskovych organizaci a je také spo-
luzakladatelkou platformy pro nova média v uméni
a technologie Line [+M (2006-2012). Aktivné se

Elena Veljanovska

In her creative work, Elena Veljanovska takes inspira-
tion mainly from cultural theory and the humanities,
the development of digital technologies, science and
politics, with an emphasis on the politics of memory.
In her projects, Veljanovska emphasizes the need to
gain valuable insight and approaches to art and cul-
ture from the socio-political reality in which we live.

Veljanovska divided her residency time to focus on two
subjects. One was the promotion of the CRIC — Festival
for Critical Culture (Skopje). She focused on meeting
local actors with similar initiatives with the goal of cre-
ating possible collaborations. The second part of her
residency consisted of research for a discursive project
called The Future of Memory. This research is focused
on contemporary types of digital memory production
and the digital habits and possibilities of remember-
ing. Veljanovska attempts to compare these with the
mechanisms and methodology of selection, processing
end editing the remembered material through various
fields, such as history, neuroscience, psychology, etc.
The Future of Memory is a follow-up to her previous
research in the field of Politics of Memory of the Past
in the Public Space. Its aim is to gather information
and combine research in the field to feed our curios-
ity about how the memory of the past could have an
effect in shaping the memory of the future. She also
prepared, in cooperation with Diffractions Collective,

a lecture titled The Future of the Past — Contemporary
Macedonian Political Art, which took place at
Tranzitdisplay in Prague on 6 March, 2018.

Elena Veljanovska is a freelance curator and cultural
producer. She studied Art History and Archaeology in
Skopje. Velianovska has been writing on art, initiating
events, cultural projects and exhibitions since 2003.
She is also part of several non-profit organizations,
as well as a co-founder and artistic director of the
platform for new media art and technology Line [+M
(2006 — 2012). Veljanovska was actively involved in
shaping the Association for the Independent cultural
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podilela na formovani Asociace pro nezavislou
kulturni scénu (Jadro — 2009-2017). Od roku 2012
je vykonnou Feditelkou a programovou kuratorkou
organizace Kontrapunkt ve Skopje a od roku 2016
(dohromady s Iskrou Geshoskou) organizuje CRIC
— Festival for critical culture. Zije a pracuje v Berling
a ve Skopje.

Elena Veljanovska obdrzela rezidencni grant ve vysi
19.000K¢.

https://velianovskaelena.weebly.com/

Lea Vene

Ve svém vyzkumu na poli vytvarného uméni

a antropologie se Lea Vene vénuje tématlm jako
obrazova etika, sebereflexivni praktiky ve filmové
tvorbg, senzoricka etnografie, politika reprezentace,
vztah mezi My a Oni, politické motivy ve vizualnim
vyzkumu, participativni a komunitni umélecka praxe

¢i vymezovani okrajovych pozic ve vizualnim vyzkumu.
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Angazuje se v Zelené siti aktivistickych skupin (ZMAG),
ktera spole¢né s galerii Miroslava Kraljevice (GMK)
podporuje interakci uméleckého vyzkumu s permakul-
turnimi praktikami jako modelu pro vytvareni udrzitel-
nych, flexibilnich a produktivnich kultur prostfednic-
tvim pozorovani pfirodnich systéma. DdleZité jsou tfi
zakladni etické principy: lidska péce, péce o plidu /
zemi a spravedliva délba hmotnych statkd. Jadrem
permakulturniho zplsobu mysleni jsou DIY principy

a primé akce.

Lea Vene

Dalsim projektem, na kterém se Lea Vene podili,

ie Industrialni dédictvi ostrova Koréula — inkluzivni
kolaborativni platforma pro védecky a umélec-

ky vyzkum, propojujici interdisciplinarni pfistupy
kulturnich antropologt, etnologd, kuratord, umélcd,

scene (Jadro, 2009-2017). Since 2012, she has
been the executive director and program curator in
the organization Kontrapunkt in Skopje. From 2016,
together with Iskra Geshoska from Kontrapunkt, she
has developed CRIC - Festival for Critical Culture.
She lives and works in Berlin and Skopje.

Elena Veljanovska received a residency stipend
of 19,000 CZK.

https://velianovskaelena.weebly.com/

Lea Vene

Lea Vene does research in the fields of visual art and
anthropology. She constantly rethinks the role of visual
media in translating elements of culture and everyday
life through documentary film and photography. Vene
examines image/visual ethics, self-reflexive practices

in filmmaking, sensory ethnography, the politics of
representation, the relationship between “us” and
“them,” participatory and commmunity art practices, and
the negotiation of marginal positions in visual research.

Lea Vene is also involved in ZMAG (Green Network

of Activist Groups) and (GMK) (Gallery Miroslav
Kraljevi¢) that promote the interaction between artistic
research and permaculture practices as a model for
creating sustainable, flexible and productive cultures
through the observation of natural systems. Three
basic ethical principles are employed: care for people,
care for the land/earth and a fair distribution of goods.
DIY principles and direct action are at the core of the
permaculture way of thinking.

Another project in which Vene participates is Industrial
Heritage of the Island of KorCula, an inclusive collab-
orative platform encompassing scientific and artistic
research which brings together the interdisciplinary
approaches of cultural anthropologists, ethnologists,
curators, artists, conservators, archivists and other
experts. During the last century the island of KorCula
has based its production and economy to a large
extent on its well-developed industry: shipbuilding,
assembling, fishing and package processing, textiles,
paint, adhesives, varnishes and electronic devices.

As part of her residency, Vene organized a lecture
titled Industrial Heritage in the Sphere of Cultural
Production — A Case Study Croatia (9 April, 2018
at Artmap Bookstore).

Lea Vene is an art historian and cultural anthropol-

ogist. She is currently completing her postgraduate
studies at Critical Images at the Royal Academy of
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restauratord, archivar( a dalSich odbornik véetné
mistni komunity, instituci, sdruzeni a iniciativ. Ostrov
Korc¢ula postavil b&éhem posledniho stoleti svoji eko-
nomiku a produkci na mistnich, dobfe rozvinutych
odvétvich: stavba a montaze lodi, rybolov, zpraco-
vani oballl, textil, barvy, laky, lepidla a elektronicka
zafizeni.

Jednim z vystupl jejiho rezidenéniho pobytu byla
prednaska: Industridini dédictvi v kulturni sfére: Pripa-
dova studie — Chorvatsko, ktera probéhla 9. dubna
2018 v Knihkupectvi Artmap v Praze.

Lea Vene je historickou uméni a kulturni antropo-
loZkou. V soucasnosti dokoncCuje postgradualni
studium “Critical Images” na Kralovské akademii
umeéni ve Stockholmu. Jako kuratorka se anga-
zuje v galerii Miroslava Kraljevice v Zahfebu a je
jednou z organizatorl etnografického filmového
festivalu ETNOFILm, kde pfipravuje filmovy, vystavni
a edukativni program. Vene také kuratoruje dopro-
vodné vystavy a konferenéni program mezinarodni-
ho fotografického festivalu Organ Vida. Je Clenkou
asociace grey) (area, prostoru pro sou¢asné me-
dialni uméni, kde je jednou z vedoucich osobnosti
projektt zkoumajicich genderové aspekty nehmot-
ného priimyslového vlastnictvi a kde organizuje letni
rezidencni program pro umeélce s umélecko-envi-
ronmentalnim zamérenim.

Lea Vene obdrzela rezidencni grant ve vySi 19.000KE.
https://organvida.com/

https://www.lampo.info/grey-area/
https://www.zmag.hr/

Martyna Poznanska

Martyna Poznariska je polska zvukova umélkyné.

Ve svém dile vyuziva rlizna média a interdisciplinarni
pristupy. Nehmotné zvukové médium tak Casto pro-
pojuje s pevnhou hmotou. Jeji prace zahrnuji metody
naslouchani a terénni nahravky, vyuziva vsak i vizualni
techniky jako je kresba, video, vytvorené Ci nalezené
objekty, text a dalsi. Poznariska zkouma spojeni mezi
lidskym télem a télem prirody, zejména lesa.

Béhem rezidencénino pobytu pokrac¢ovala v prizkumu
poetickych a politickych souvislosti tohoto tématu

a hledala nastroje, jejichz pomoci je mozné odhalit
vice dimenzi tohoto vztahu. Zu&astnila se vystavy

Jak lesy mysli /' V houstiné vztaht v Oblastni galerii
Vysocina v Jihlavé. 19. dubna 2018 vystupovala v Pe-
trohradska kolektiv v Praze, dale se zdcastnila dalSich
soundartovych udélosti v Praze a Brné.

Arts in Stockholm. Vene works as a curator in the
gallery Miroslav Kraljevi¢ and is one of the organizers
of ETNOFILm (Ethnographic film festival) where she
prepares the film, exhibition and educational pro-
gram, and she is also a curator at the ORGAN VIDA
International Photography Festival. She is an active
member of the association grey) (area, a space for
contemporary and media art. Lea Vene is one of the
leading personalities of grey) (area projects dealing with
gender aspects of intangible industrial property and she
also organizes there a summer residency program for
artists with an artistic and environmental focus.

Lea Vene received a residency stipend of
19,000 CZK.

https://organvida.com/
https://www.lampo.info/grey-area/
https://www.zmag.hr/

Martyna Poznanska

Martyna Poznanska is a Polish sound artist who uses
various media and interdisciplinary approaches in

her work. She often builds connections between the
intangible sound medium and solid matter. Her work
includes listening methods and field recordings, but she
also uses various visual techniques such as drawing,
video, created or found objects, text and other means.

Poznanska explores the connections between the
human body and the body of nature, especially that
of the forest. During her residency, she continued to
explore the poetic and political complexities of this
topic by researching the means to reveal more dimen-
sions of this relationship. She attended the exhibition
How Forests Think, which was held at OGV Jihlava in
May. She had a performance in Petrohradska kolektiv
in Prague 19 April, 2018 and also participated in other
sound art events in Prague and Brno.

Martyna Poznanska (1984) is a cross-disciplinary
artist based in Berlin. She studied Spanish litera-
ture and linguistics at the Jagiellonian University

in Krakow (PL), voice at the Laboratory of Olga
Szwajgier (PL) and Sound Art at The University of the
Arts London. In 2016 she obtained an M.A. in Sound
Studies from the Universitat der Kinste Berlin (Berlin
University of the Arts).

Martyna Poznanska received a residency stipend of
28,500 CZK.

http://www.martynapoznanska.com/
http://www.ogv.cz/jak lesy vystava
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Martyna Poznariska performance

Martyna Poznanska zije v Berling. Studovala Spanélsky
jazyk a lingvistiku na Jagellonské Univerzité v Krakove,
zvuk v Laboratory of Olga Szwajgier a sound art na The
University of the Arts London. V roce 2016 obhgjila MfA
titul ze sound studies na Universitat der Kinste Berlin.

Martyna Poznariska obdrzela rezidencni grant ve vysi
28.500K¢.

http://www.martynapoznanska.com/
http://www.ogv.cz/jak _lesy vystava

Julien Maire

Francouzsky umélec Julien Maire je specialistou

na ,znovuobjevovani”, dekonstrukci nejréiznéjsich
pristrojl a aplikaci fyzikalnich principt a procesd. Méni
funkci i vzhled nastrojd jako jsou napfriklad kamera,
diaprojektor, nebo filmovy projektor a posunuie jejich
vyznam. Od poloviny 90. let pracuje mezi performanci,
instalaci a kinematografii, a vytvari performativni prace
na pomezi zanrd a médii, které vétSinou zkoumayji
materialitu pohyblivého obrazu.

Julien Maire

French artist Julien Maire is a specialist in “rediscov-
ering,” deconstructing various devices and applying
physical principles and processes. Usually, he disas-
sembles and inverts the functionality of perception
machines, such as projectors or cameras. Since the
mid-1990s, Julien has created works of performance
art, media installations and cinema producing live
hybrids of various genres and media, exploring the
physicality of the moving image.

As part of his Agosto Residency, he exhibited togeth-

er with Czech artist Robert Viasak at the exhibition
Inverse, which took place in Galerie AMU from 19 July —
2 September, 2018. The exhibition was co-produced by
GAMU and Agosto Foundation.

Julien Maire is a French artist born in Metz in 1969.
He graduated from the Academy of Fine Arts in Metz,
and currently lives and works in Brussels. Maire’s
installations and performances, such as Exploding
Camera, Low Res Cinema, and Demi-Pas have been
featured widely and internationally at prestigious

Julien Maire: Daisy Chain, foto / photo: Cemeline Cartron

Julien Maire: The Man at Work (2014), foto / photo: Courtesy
of IMAL Brussels
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Béhem rezidencniho pobytu Julien Maire predsta-

vil nékolik svych dél na spolecné vystavé s Ceskym
umeélcem Robertem Vlasakem. Jejich vystava Inverse
Mindset probihala v Galerii AMU (GAMU) v Praze

od 19. Cervence do 2. zafi 2018 a vznikla v koproduk-
ci GAMU a nadace Agosto Foundation.

Julien Maire se narodil v roce 1969 ve francouzském
Metzu, kde také absolvoval Akademii vytvarnych
uméni. Zije a pracuje v Bruselu. Jeho instalacim a per-
formancim, jako napriklad Exploding Camera, Cinema
Low Res, Demi-Pas se dostalo pozornosti v mezina-
rodnim kontextu a nasly své misto na festivalech jako
jsou Ars Electronica, Festival digitalniho uméni, Festi-
val evropskych médii, Film Festival Rotterdam, Sonar,
Transmediale, ZKM, ICC Japonsko, Empac (New
York). V roce 2008 se Julien Maire stal vitézem NTAA.
be (Biennale Update_2) a v roce 2009 byl v New Yor-
ku nominovan na cenu World Technology Award.

Julien Maire obdrzel rezidencni grant ve vysi 20.000K¢.

http://julienmaire.blogspot.com/

Tonic Train

Sarah Washington a Knut Aufermann

Tonic Train je ndzev dua Sarah Washington a Knuta
Aufermanna — tedy kombinace Sarah podomacky
vyrobenych nastrojl a Knutovy elektroniky se zpét-

nou vazbou. V jejich hudbé, smétujici k originalni verzi
stylu noise, Ize najit stopy dvou metod, které vychazeji
z tradice pionyr( elektronické hudby: vyuZiti sonifikace
elektronickych obvod( a viastnosti zpétné vazby. Inspi-
raci pro Tonic Train je hudba a autorské pfistupy Davida
Tudora a Gordona Mummy. Tonic Train spolupracuje se
soubory nebo hudebniky jako jsou Xentos ‘Fray’ Ben-
tos, Nicolas Collins, Toshimaru Nakamura, Billy Roisz

a Otomo Yoshihide a s programy radia Resonance104.
4fm. DalSim projektem obou umélcl je Mobile Radio.

Tonic Train performance

venues such as Ars Electronica, Digital Art Festival,
European Media Art Festival, Film Festival Rotterdam,
Sonar, Transmediale, ZKM, ICC (Japan), Empac
(New York). Maire was the winner of the NTAA.be
(Update_2 biennial) in 2008 and was nominated for
the World Technology Award in New York in 2009.

Julien Maire received a residency stipend
of 20,000 CZK.

http://julienmaire.blogspot.com/

Tonic Train

Sarah Washington and Knut Aufermann
Tonic Train is the experimental electronics duo of
Sarah Washington and Knut Aufermann. The combi-
nation of Sarah’s homemade, circuit-bent instruments
and Knut’s feedback electronics creates a spectrum
of fundamental electronic noises. It connects two
methods of early electronic music practice: the appro-
priation of electronic circuits to make them sound and
the improper use of electronic equipment to make it
feedback. Tonic Train’s artistic influence comes from
electronic music pioneers such as David Tudor and
Gordon Mumma. Over time, the Tonic Train duo has
become part of many diverse musical projects and
performances including a feedback ensemble featur-
ing Xentos ‘Fray’ Bentos, Nicolas Collins, Toshimaru
Nakamura, Billy Roisz and Otomo Yoshihide.

They also together produced radio programmes

for London’s unique radio art station Resonance
104.4 FM. Another common project is Mobile Radio,
which aims to take artistic radio production outside
the sterile studio environment.

Knut Aufermann (b. 1972, Hagen, Germany) stud-

ied chemistry, audio engineering, and sonic arts at
Middlesex University, London from 2002 to 2005. He
was the station manager of radio Resonance 104.4 FM
in London. Now he mainly plays improvised electron-
ic music using various forms of audible feedback.
Aufermann and Sarah Washington run the project
Mobile Radio, investigating alternative means of radio
production. Their works have been broadcast on more
than 50 radio stations across the world as well as in
gallery contexts, including the 30th Sao Paulo Biennial
in 2012. Aufermann is a co-founder of the interna-
tional Radio network of independent cultural radio
stations. He is the artistic director of Radio Revolten —
International Radio Art Festival in Halle (Saale).

Sarah Washington is an English musician, instrument

builder, teacher, writer and broadcaster. She worked
as a director of the London Musicians Collective, which
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Knut Aufermann se narodil v roce 1978 v némeckém
Hagenu. Studoval chemii, zvukovou technologii a zvu-
kové uméni na londynské Middlesex University. Mezi
lety 2002 a 2005 byl jednim z prvnich redaktor( komu-
nitni rozhlasové stanice Resonance 104.4 FM v Londy-
né. V soucasné dobé se vénuje hlavné improvizované
hudbé, v niz se specializuje na praci s riznymi typy
zpétné vazby. Spolecné se Sarah Washington vystupuijf
pod hlavickou Mobile Radio a vénuiji se alternativnim
modeltim rozhlasové produkce. Jejich rozhlasové pora-
dy vysilalo mnoho rozhlasovych stanic po celém svéte,
vystupovali na festivalech a v galeriich, véetné Bienale
v Sdo Paulu v roce 2012. Aufermann je spoluzaklada-
telem mezinarodni sité nezavislych rozhlasovych stanic
Radia a uméleckym feditelem druhého mezinarodniho
festivalu Radio Revolten v Halle (Saale).

Angli¢anka Sarah Washington pUsobi predevsim

v oblastech experimentalni tvorby, rozhlasového umé-
ni a socialni spravedinosti. Pracovala jako Feditelka
podptirné organizace London Musicians‘ Collective

a podilela se na vzniku legendarni londynské rozhla-
sové komunitni stanice Resonance 104.4 FM, nebo
globalni sité pro rozhlasové uméni Radia FM. Vystu-
puje v fadé kolektivd pro improvizovanou hudbu, jako
jsou Responge, P Sing Cho, Feedback People a The
Owl Service. Od roku 2005 s Knutem Aufermannem
vystupuji pod hlavickou Mobile Radio, kde se vénuiji
vyzkumu alternativnich modell pro prenos rozhlaso-
vého signalu, tvorbé specidlnich poradl a zvukovych
radioinstalaci a organizaci dilen bastleni (Circuit Ben-
ding) pro rizné kulturni a komunitni instituce nebo pro
festivaly hudby a novych médii po celém svété. V roce
2007 Sarah pfipravila program Hearing in Tongues pro
londynskou galerii Tate Modern.

Sarah Washington a Knut Aufermann vystoupili v duu
Tonic Train pfi zahajeni vystavy Inverse Mindset Juliena
Maireho a Roberta Vlasaka v GAMU 18. Cervence 2018.
26. Cervence 2018 zahrali na “piknikovém ¢tvrtku” spo-
luporfadaném Galerii mésta Pardubice a spolkem Offcity,
kde se spolec¢né sesli kulinafici umélci, teoretici a kritici

s vefgjnosti u jednoho stolu. BEhem rezidence se také
individualng vénovali vyzkumu a wvoiji svych projektd.

Sarah Washington a Knut Aufermann obdrzeli rezi-
dencni grant kazdy ve vysSi 29.000KE.

https://tonictrain.klingt.org/

Sasa Spacal

SaSa Spacal je slovinskou post medialni umélkyni
zabyvajici se propojovanim vyzkumu zivych systém(
se soucasnym a zvukovym umeénim. Zaméruje se

she helped to create. Washington is also a co-founder
of the legendary radio station Resonance 104.4 FM in
London and the Radio FM Global Radio Network. She
plays in several international groups such as Responge,
P Sing Cho, Feedback People and The Owl Service.
Since 2005, with Knut Aufermann, she has performed
Mobile Radio, where the duo research alternative
models for radio broadcasting, special programs and
audio radio installations, and organize Circuit Bending
workshops for various cultural and community institu-
tions and music and new media festivals worldwide.
Her work Hearing in Tongues is showcased as part

of the first commission of radio art by the Tate Modern
in London.

Sarah Washington and Knut Aufermann as Tonic
Train performed at the opening of the Inverse Mindset
exhibition by Julien Maire and Robert Viasak in GAMU
on 18 July, 2018.

On 26 July, 2018, Tonic Train played at “Picnic
Thursday,” co-organized by the City Gallery of
Pardubice and the Offcity society, where culinary art-
ists, theoreticians and critics met with the public at one
table. They also did research and project development
during the residency.

Sarah Washington and Knut Aufermann each received
a residency stipend of 29,000 CZK.

https://tonictrain.klingt.org/

Sasa Spacal

Sa8a Spacal is a Slovenian postmedia artist working
at the intersection of research into living systems with
contemporary and sound art. Spacal’'s work focuses
primarily on the posthuman period, in which human
beings exist and act as one of many elements in the
ecosystem, though not as sovereign entities. She
therefore abandons a Cartesian mindset by accepting
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SaSa Spacal: zvukova performance s zivymi cvréky / sound performance with live crickets

predevsim na posthumanistické obdobi, ve kterém
lidské bytosti ztraceji svou suverenitu a stavaji se
jednim z mnoha prvk( ekosystému. Spacal se ziika
kartezianského pojeti svéta s védomim, ze oblast
technologie se rozsifila pres hardware a software také
na wetware s fadou hybridnich jev( popsanych v me-
chanické, digitalni a organicke logice.

Ve spolupraci s réiznymi uméleckymi producenty a ko-
lektivy, jako Kapelica Gallery, Multimedia Center Kibla
a Ljudmila — Art and Science Laboratory vyviji nastroje
a vytvari multimedialni instalace propojuijici technologie
s biologickymi organismy. Jako hudebnice a VJ plso-
bi v orchestru Theremidi, kde vytvafi vlastni nastroje
generujici zvuk a obraz.

B&hem rezidenéniho pobytu v Praze se Spacal
vénovala vyvoji své nové performanci / instalaci Soil
Sounds pro ekosystémy zelenych ploch (skleniky,
louky, lesy apod.). Instalace funguje skrze systém
mikrofond a senzort rozmisténych na réiznych mis-
tech biomu. K ozvuceni podzemniho Zivota fauny,
fléry, vody a biochemickych procest v plidé je
pouzito mechanickych perkusi a strunnych nastrojd.
Zaznamenané zvuky jsou zesileny a modulova-

ny do kompozice s dalSimi terénnimi nahravkami

z okoli. Performance je sou&asti vétsiho biofonniho,
geofonického a antrofonického ekosystému, ktery
vedle biologické aktivity a procest také obsahuje
rlzné zvuky mikro a makro seizmickych pohyb(

a lidské ¢innosti.

Spacal vystoupila 13. fijna 2018 na sympdziu Ar-
chitektura a smysly v Plasech s novou performanci
Postumanum a také 17. fijina 2018 v Petrohradska
kolektiv v Praze. Svoji dosavadni tvorbu predstavila

v kontextu souCasné bioartové scény na Prague Co-
llege v ramci VALS (Visiting Artist and Lecture Series).

Sasa Spacal Zije a pracuije ve slovinské Lublani.

the fact that technology has expanded not only from
hardware to software, but also now includes wetware,
resulting in hybrid phenomena that are inscribed in
mechanical, digital and organic logic.

In collaboration with various arts organizations, such
as the Kapelica Gallery, Multimedia Center Kibla and
Ljudmila — Art and Science Laboratory, Spacal is
develops media installations and other interfaces by
connecting technological and biological organisms.
In her interactive visualizations and sound designs,
as a VVJ and member of Theremidi orchestra, Spacal
creates physical interfaces for generating sound and
visuals.

During her residency in Prague, Spacal developed

a new performance/installation called Soil Sounds,
which is an endless performance of the ecosystem
customized for green spaces, such as greenhouses,
meadows, or forests. The installation works through
a system of microphones and sensors which are
placed on various locations in the biome. The system
reveals the underground life of the floor fauna, flora,
water and biochemical processes in the soil, which
can be heard by controlling mechanical percussion
and string instruments. The captured sounds are
amplified and modulated and later integrated into

a composition, together with subsoil field recordings
of the wider area around the performance location.

In so doing, the performance is integrated into larger
biophonic, geophonic and anthrophonic ecosystems,
which, aside from biological activity and processes,
also includes various sounds of micro- or macro-seis-
mic movements and human activity.

Spacal performed at the Architecture and the Senses
symposium in Plasy with her new performance

Postumanum on 13 October and at Petrohradska kol-
ektiv on 17 October, 2018. Spacal has also presented
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Vystavovala a vystupovala na festivalech jako Ars
Electronica, Prix Cube, Transmediale Festival, Cul-
tural Center Athens, Eyebeam, Cynetart Festival,
National Art Museum of China, Lisboa Soa festi-
val a dalSich. Za svoji praci byla ocenéna Prix Ars
Electronica Honorary Mention 2015 a nominovana
na Prix Cube 2016.

SaSa Spacal obdrzela rezidencni grant ve vySi
19.000KeE.

https://www.agapea.si/

Beth Guster

Beth Custer je americkou skladatelkou, perfor-
merkou, hudebnici a frontmankou, zastoupenou
BC Records, ktera mimo jiné za svou hudbu pro
KQED obdrzela v roce 2017 cenu Emmy. Prvni
turné po Evropé podnikla v roce 1991 v ramci “San
Francisco Performance Tour*. Do Ceskoslovenska
se tehdy dostala diky programu vymény umélc

z oblasti Bay Area. Hrala sdlové i ve spolupraci

s dalSimi umeélci v bunkru Stalin, v psychiatrické
nemocnici v Bohnicich s kapelou “SmiSené pocity“,
v Plzni a v Bratislavé.

Do Cech se Custer nékolikrat vratila s réiznymi projekty
jako napriklad s kompozici pro film Periferie — Hommage
a Alexandr Hackenschmied, na kterém spolupraco-
vala s Martinem BlaZickem a MiloSem Vojtéchovskym
(2004). O nékolik let pozdeji v Praze opét vystoupila
spoleCné s Fredem Frithem a Chrisem Cutlerem (2007)
béhem festivalu MOFFOM a STIMUL, pro které také
se svym viastnim ansamblem pfipravila kompozici pro
némou sovétsko-gruzinskou komedii Babicka. Custer
také koncertovala s Ceskymi umeélci FrantiSkem Skalou
a BKS v uméleckém centru Headlands (1992) nebo

s Pavlem Fajtem a Fredem Frithem na festivalu Yoshi‘s
Go Left v San Francisku (2007).
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Beth Custer

her recent work in the context of current bio-art scene
in Prague College during VALS (Visiting Artist and
Lecture Series).

SaSa Spacal lives and works in Ljubljiana, Slovenia.
She has exhibited and performed at venues and
festivals such as Ars Electronica Festival, Prix Cube
Exhibition, Transmediale Festival, Cultural Center
Athens, Eyebeam, Cynetart Festival, National Art
Museum of China, the Lisboa Soa festival and oth-
ers. For her work, she was awarded the Prix Ars
Electronica Honorary Mention 2015 and was nominat-
ed for Prix Cube 2016.

Sasa Spacal received a residency stipend of
19,000 CZK.

https://www.agapea.si/

Beth Guster

Beth Custer is an Emmy Award-winning composer,
performer, recording artist, bandleader, and the pro-
prietor of BC Records. Custer’s first European tour
was in 1991 with the San Francisco Performance
Tour. She then came to Czechoslovakia thanks to
an exchange program of Czech artists with artists
from the Bay Area. Custer performed solo and in
collaborations with artists in the Stalin Bunker, at

a state mental health hospital in Bohnice with mem-
bers of the band SmiSené Pocity, then in Plzen and
in Bratislava.

Custer has since returned to the Czech Republic
numerous times with a variety of projects, includ-
ing a live score in collaboration with the ensem-
ble Metamorphosis to the Martin Blazicek and
Milo$ Vojtéchovsky film Periferie - Hommage a
Alexandr Hackenschmied (2004); a concert with
Fred Frith and Chris Cutler (2007) for the MOFFOM
and STIMUL festivals; and with The Beth Custer
Ensemble, her silent film score to the Soviet
Georgian silent comedy My Grandmother at the
Lucerna cinema (2007). Custer has also performed
with FrantiSek Skala and BKS at the Headlands Art
Center when Skala was artist in residence (1992);
and with Pavel Fajt and Fred Frith at Yoshi‘s Go Left
Festival in San Francisco (2007).

In the US, Custer composed for the Left Coast
Chamber Ensemble, for theatre productions of
Campo Santo, for the dance troupes The Joe Goode
Performance Group and for the films of William Farley,
Brad Coley, Cathy Lee Crane, and KQED, among
many others. She has numerous recordings out with
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Ve Spojenych statech spolupracovala s Left Coast
Chamber Ensemble, s divadelnimi produkcemi Cam-
po Santo, s tanednim seskupenim The Joe Goode
Performance Group. Zkomponovala hudbu pro filmy
Williama Farleyho, Brada Coleyho, Cathy Lee Crane,
KQED a mnohé dalsi. Vydala celou fadu nahravek

s ansambly jako Club Foot Orchestra, Eighty Mile
Beach, Clarinet Thing, The Beth Custer Ensemble

a Trance Mission.

B&hem rezidencéniho pobytu v Praze Custer pra-
covala na nové kompozici pro némé filmy Noc

na Karlstejné (1919), Ceské hrady a zémky (1914)

a Praha v zafi svétel (1928). Nové soundtracky pro
filmy vznikly ve spolupraci s Pavlem Fajtem (bici),
Martinem Alagamem (kytary), Vladimirem Vaclavkem
(basa), Llioydem Dunnem (elektronika) a Hearnem
Gadboisem (perkuse). Vypravécem k némym filmdam
byl FrantiSek Skala.

Premiérova projekce s jednou reprizou v programu na-

zvaném Strasidelné palace probéhly v Kiné Ponrepo
4. prosince 2018 ve spolupraci s NFA. 8. fijna 2018

Custer vystoupila sdlové na Wakushoppu v prazském

Punctu v ramci ozvén festivalu Alternativa.

Beth Custer obdrzela rezide¢ni grant ve vySi
57.500K¢.

https://bethcuster.com/

Poznamka:

V lednu 2018 dokoncila dvoumésicni tvirci pobyt také

madarska intermedialni umélkyné Veronika Romhany.
Jeji profil najdete na nasem webu nebo ve VWyrocni
Zpravé 2017.

Veronika Romhany obdrzela rezidencni grant ve vysi
19.000K¢.

the ensembles Club Foot Orchestra, Eighty Mile
Beach, Clarinet Thing, The Beth Custer Ensemble and
Trance Mission.

During her residency in Prague, Custer worked

on new compositions for the silent films Noc

na Karlstejné (A Night at KarlStejn Castle, 1919) and
Ceské Hrady a Zamky (Czech Castles and Palaces,
1914) and Praha v Zdri Svetel (Prague in the Shining
Lights, 1928). The new soundtracks for these films
were prepared in collaboration with the Czech musi-
cians Pavel Fajt (drums), Martine Alagam (guitars),
Vladimir Vaclavek (bass), Lloyd Dunn (electronics)
and Hearn Gadbois (percussion). The narrator of
silent comedies was FrantiSek Skala. The premiere
screening took place with two performances as part
of a screening evening titled Haunted Palaces which
took place at Cinema Ponrepo on 4 December, 2018
in cooperation with the NFA. On 8 October, 2018
Custer performed solo at Wakushoppu in Punctum,
Prague, as part of the Echoes of Alternativa festival.

Beth Custer received a residency stipend
of 57,500 CZK.

https://bethcuster.com/

Note: In January 2018, the Hungarian intermedia artist
Veronika Romhany completed her two-month residen-
cy. You can find her profile on our website or in the
Annual Report 2017.

Veronika Romhany received a residency stipend
of 19,000 CZK.
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Inverse Mindset

Julien Maire, Robert Vlasak
19. éervence - 2. zafi 2918
Galerie AMU (GAMU)

pripravily: GAMU a Agosto Foundation

kurator: Milo$ Vojtéchovsky

technicka asistence: Maté&j Senkytik
architektura: Dominik Adamec

vernisaz: 18. Cervence 2018,

18:00 — performance Tonic Train (Knut Aufermann
a Sarah Washington)

Vlystava zachytila stinové pribéhy podivnych (op-
tickych a kinetickych) aparat(l. Setkaly se zde dila
dvou umeélcl, ktefi si vybudovali osobitou, ,medial-
né-archeologickou” metodu, prevracejici zavedenou
estetiku i ideologii d&jin uméni a dé&jin technologie.
Francouzsky umélec Julien Maire (1969) je specialis-
tou na “znovuobjevovani”, dekonstrukci nejrliznéjsich
pristrojl a aplikaci fyzikalnich principt a procesu.
Méni funkci i vzhled nastrojl jako jsou napriklad
kamera, diaprojektor, nebo filmovy projektor a po-
sunuije jejich vyznam. Projekéni soustava The Man
at Work je pfistroj na zvlastni druh stop-motion

Julien Maire: The Man at Work (2014), Instalace / Installation

Inverse Mindset

Works by Julien Maire and Robert Viasak
19 July - 2 September, 2018

Galerie AMU (GAMU)

Production: GAMU and Agosto Foundation
Curated by: Milos Vojtéchovsky

Technical assistance: Mat&j Senkyrik

Exhibition design: Dominik Adamec

Opening: 18 July, 2018, 6 PM — opening sound
performance Tonic Train (Knut Aufermann and Sarah
Washington)

This exhibition shed light (and shadows) on a hidden
narrative of optical and kinetic apparatuses. It brought
together five works by two artists who have devel-
oped a particular, media-archaeological approach

to the aesthetics and ideology of the analogue
technology of the past, seen from the perspective

of the digital era. French artist Julien Maire (b. 1969)
de-constructs and re-invents analog apparatuses.
Usually, he disassembles and inverts the function-
ality of perception machines, such as projectors or
cameras. The installation The Man at Work (2014) is
based on the stop-motion animation of a sequence of
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animace, kde iluzi prostorovosti promitaného obrazu
vytvafi sled na pasu se posunuiicich rozfazovanych
miniaturnich figurek muze s lopatou. Instantanées
(1998) je podobny para-kinematicky aparat: stinovou
animaci padajici kapky vody na sténé vytvari rotujici
disk s miniaturnimi objekty, umisténymi pfed cockami
diaprojektoru. Soustava kinetickych struktur Step-
-direction (2015) je inspirovana starym principem
pantografu: zasunuji a vysunuiji se v prostoru a méni
neustale svoji konfiguraci a tim i perspektivu divaka.
Robert Vlasak (1978) se taktéz nachazi na nejasné
hranici autorského artefaktu a vynalezce. Pracuje

s fyzikalnimi zakony a technickymi patenty a obé jeho
dila jsou zaloZena na poetice nalezeného objektu

a asamblaze. Zvukova instalace Siréna (2017) je va-
riace pfistroje vynalezeného Augustem Seebeckem

v poloviné 19. stoleti a rozSifeného o stary kompre-
sor. Vrtuloid (2018) je jednoosa soustava pomalu se
otacejicich vrtuli z automobilovych chladict, zavése-
na u stropu na pohonné hrideli.

Pristroje v Galerii AMU pohanéla palivova smés vazné
hravosti a preciznosti — inverzni, nekonvencéni dhel
pohledu na nas podivny, zazracny svét.

stereolithographic, three-dimensional figures run-
ning in a loop. A similarly maverick cinematographic
machine is his Instantanées (1998). Instead of using
flat images as a source, a slide projector adapted
to project three-dimensional miniature sculptures is
attached to a rotating mechanism that creates an
animation of a falling drop of water. In addition, Step
Direction (2015) is a variable set of kinetic structures
based on the ancient principle of the pantograph,
autonomously folding and unfolding in a space and
it constantly changes its configuration and thus the
viewer's perspective.

Robert Viasak (b. 1978) also works at the unclear
boundary of the artifact and the invention. He works
with physical laws and technical patents, and his
works are based on the poetics of the found object
and assemblage. The sound sculpture Sirene (2017)
is a variation of an acoustic generator, based on

an invention by August Seebeck (1805-1849), and
extended by an old compressor. The new kinetic
sculpture entitled Vrtuloid (2018) is constructed from
a collection of car engine fan blades arranged on

a shaft and suspended from the ceiling.

The machines at GAMU were propelled by serious

playfulness and designed with an idiosyncratic touch
derived from careful observations of our world.
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Sofistikovana spektakularita:
Rozhovor s Julienem Mairem
Lenka Stfelakova

Lenka Strelakova: V obligatni strucné definici vasi
umeélecké praxe stoji, Ze se pohybujete ,na pomezi
performance, medialni instalace a filmu, vysledkem
¢ehoz jsou ziva performativni dila, hybridni spojeni
zanr( a médii, ktera zkoumaji fyzické aspekty pohy-
blivého a digitainiho obrazu®. Pokazdé je kolem toho
hodné techniky, specialné upravenych optickych
pristrojl apod. Vas ale piitom, zda se, zajima prede-
v&im samotny proces mediace. To, jak je nase vidéni,
pamét, oCekavani a zakouseni svéta formovano pro-
stfednictvim vizualnich médii a technologii. At uz se
jedna o analogoveé nebo digitalni zpracovani, tfebaze
kazdé z nich s sebou nese jiné mentalni nastaveni

a pristup.

Julien Maire: Jsem z generace, ktera byla pfechodu
od analogového k digitalnimu bezprostfedné pritom-
na. Takze tato zpracovani i pfistupy pfirozené kombi-
nuji, a aCkoliv mne ten posun zajima, mnohem spiSe
se zabyvam tim, co se odehrava v ramci optického
procesu, ktery realitu komprimuje do dvourozmérné-
ho tvaru, a tim, co to je vibec za proces. Nejde tolik
o zachyceni okamziku, jako o otazku perspektivy
nebo schopnosti kreslit ve dvou rozmérech. Posun
mezi 3D objekty a 2D projekci je pfitomny v mnoha

nez vysledek samotny.

LS: Rekla bych, Ze véechna tfi dila, ktera aktuding
vystavujete v GAMU, do tohoto vyzkumného ramce
nalezi. Man at Work a Instantanées predstavuiji pove-
domé aparaty, u nichZ vSak doslo k neCekané zamé-

né: namisto filmového pasu nebo diapozitivu promitaji

sérii 3D modeltl. To vytvari nezvykly, plasticky efekt

a obraz, ktery je smyslové jaksi delikatngjsi. Kinetic-
ka instalace Step-direction zase tim, jak se rozSifuje
do v8ech smérd, pomalu preramovava nase hledisko.

Za vSemi témito materialnimi realizacemi pak obvykle
stoji nové a svobodné technologie jako tfeba 3D tis-
karna a dalsi opensourcova hardwarova i softwarova
reSeni. Je evidentni, Ze jejich kombinace se starsimi,
analogovymi ¢i mechanickymi aparaty pro vas ma pfi
znovuvynalézani a myslenkové revizi téchto systémdi
reprezentace prakticky smysl. Zaroven ale také rikate,
ze systém ma korespondovat s obrazem.

JM: KdyZ pfi vyzkumu pouzivate média, mechanické
a optickeé aparaty, projekéni systémy apod., musite
jako umeélec srovnavat vysledek s prostredky, jimiz

Sophisticated Spectacularity:
An Interview with Julien Maire
Lenka Stfelakova

Lenka Strelakova: The obligatory short definition of
your praxis as an artist states that you work “between
performance art, media installations and cinema

to produce live performative works that are hybrids

of genres and media, exploring the physicality of the
moving image and the digital image.” You make use
of a variety of techniques and specially adapted or
adjusted optical devices, but you seem to be more
interested in the process of mediation itself, and in
what way our vision, memory, expectations and expe-
rience of the world are formed through visual media
and technology. Be it analogue or digital processing,
each implies a different mindset.

Julien Maire: | am of the generation that was totally
within this transition, the shift from analogue to digital,
and | combine them naturally. | am interested in this
shift, but in general | primarily wonder what is hap-
pening within the optical process, which compresses
reality down to two dimensions, and what kind of
process it is. This problem is less about capturing the
moment and concerns more such questions as: what
is perspective? Or: how are we able to draw in 2D?
The shift between the 3D object and its 2D projection
is something that is present in much of my work, and
the process is indeed more important than the result.

LS: | suppose all three of the pieces you exhibited

at GAMU belong in this field of research. The Man at
Work and Instantanées represent seemingly familiar
projection apparatuses with a decisive reversal: instead
of a strip of film or slides, there is a series of 3D figures
projected, which creates an unusual effect of solidity,
and sensually a somehow more delicate image. Step-
direction is a kinetic installation that slowly reframes our
point of view by expanding out in all directions.

Behind the material production of the pieces, there are
certain new and open technologies, such as 3D print-
ing, and other open source hardware and software.
This combination, together with older analogue or
mechanical devices, is obviously useful to you when
re-inventing and re-thinking those systems of rep-
resentation. However, according to you, the system
also corresponds with the image.

JM: Within this research when you work with media,
mechanisms, optical apparatuses, visual projec-
tion systems, etc., you as an artist always have

to compare the result with what you have actually
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jste k nému dospéli, nebot ty zlstavaji soucasti dila.
Jsem proto presvéddeny, ze je vzdy ddllezité brat

v Uvahu zplsob nebo feknéme eleganci toho, jak
obrazu i onoho procesu, ktery k nému vede, dosah-
nete. To ma pro mé stejnou vahu jako pro jiné, zvoli-li
si k vyrobé dila jil nebo kov. Ve vétsiné mych projektd
jsou aparaty oteviené, je mozné se do nich podivat,
a tvoli pevnou soucast dila.

Napriklad moje instalace Exploding Camera je viastné
Uplny trash, jejim tématem je ale exploze, valka, politi-
ka a také produkce obrazu masovymi médii. Vztahuje
se k udalosti, k niz doSlo dva dny pred jedenactym za-
fim, k Uspé&snému vrazednému uUtoku al-Kaidy pomoci
bomby ukryté v kamefe béhem faleSného interview.
Exploding Camera ve skute¢nosti neni viilbec estetic-
k4, ale to koresponduje se v8emi t&mi procesy, které
jsou zde pritomny.

Zasadovost v této podobé je také jedinym pravidlem,
které ve své praci uplatfiuji, abych byl schopen délat
rozhodnuti. A t&ch je v pribéhu tvorby cela fada. Umé-
ni zachazejici s technologii je mnohdy produkovano
inZenyry, a pravé proto nékdy neni tak dobré — nem(ize-
te improvizovat jako inZzenyr, nemdiZete ale improvizovat
ani jako umélec. Také uméni je profese a méli bychom
tak o ném i uvazovat: je to skutecna prace, k niz potre-
bujete urcité znalosti. Neni to jen vtip.

LS: To ocividné neni — dokonce i kdyZ v ramci néj
Zertujete... coz mi pfipomina jinou vasi praci, v niz
také dekonstruujete kameru. Kontext této performan-
ce nazvané Open Core je vSak Uplné jiny, odkazuje

k vefejnym anatomickym pitvam v dobé renesance

a k jejich zvlastnimu, divadelnimu, ¢i dokonce magic-
kému duchu, coz pro vas zfejmeé predstavuje dalsi
silnou inspiraci. Kdyz pracujete na nové véci, kdy a jak
se rozhodnete, zda to bude instalace nebo perfor-
mance?

JM: Ja mezi témito formami nedélam zasadni rozdil;
performance si volim pro experimenty, které by nebylo
mozné v instalaci ukazat, nebot se jedna o nestabilni
média nebo o prototypy, jeZz musim teprve otestovat.
Moje performance jsou také pokazdé trochu ironickeé.

LS: U instalace Step-direction jste vzpominal jeji
ironicky aspekt komentujici vystavni praxi a pozada-
vek na umélce vyplnit galerijni prostor. Performance
v8ak maji nepochybné vicero moznosti, jak ironii nebo
i odkaz k nécemu dorucit pfimocarejsi cestou...

JM: Jako umélec musite byt opatrny, jak s odkazy na-
kladate. KdyzZ je mate, jste vniman v daném kontextu
a vsichni jsou spokojeni, jak to do sebe zapada, a Ze

used — since it is there as a part of the piece. That’s
why | believe it is always important to take into con-
sideration the manner, or let us say, elegance in how
you accomplish the image, as well as the process
that leads to it. It has the same importance for me as
why, for example, you choose to use clay or metal for
your piece. In most of my projects, the machines have
been opened up, and you can look inside and they
are defining components of the works.

For example, in my piece Exploding Camera, the
installation is totally trashy, but it deals with an explo-
sion; it’s about war and politics, as well as the mass
media’s production of images. It refers to a historical
event that took place two days before 9/11, where

a successful assassination was pulled off by Al-Qaeda
by means of a bomb hidden inside a camera during

a supposed interview. The piece Exploding Camera
itself is in fact not aesthetic at all, but it fits in with all
the processes that are placed together here.

This kind of consistency is also the only rule | apply to
my work so that | can make decisions about it. And
there are lots of decisions throughout the process.
Technological art is mostly made by engineers and
that’s why it is sometimes not so good — you cannot
improvise as an engineer but you cannot improvise as
an artist either. Art is also a job and we have to think
about it like that, it is real work for which you need

a certain knowledge. It is not just a joke.

LS: It is not, obviously — even if you are joking ...
Which reminds me of another work of yours, a perfor-
mance called Open Core. Here you also deconstruct
a camera but the context is completely different, refer-
ring to public anatomical dissections of the renais-
sance and their curious theatrical, or even magical,
spirit which seems to be another strong inspiration for
you. When you work on some new theme, when and
how do you decide that you are making an installation
or a performance out of it?

JM: | do not make a big distinction between the two.

| choose performances to show experiments that are
not possible to show in an installation, since they are
not in a stable medium, or they are prototypes that
are yet to be tested. And my performances are always
a bit ironic.

LS: Earlier you revealed some of this irony to me.
Hidden inside the Step-direction installation, commment-
ing on the exhibition praxis and the artist’s given task,
which is to fill the gallery space. However, performanc-
es have obviously more opportunities to deliver irony,
or even a particular reference in a more direct way.
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Julien Maire: Step-direction (2015), Instalace / Installation

ma dilo své urcité téma. Ja mam ale za to, Zze v umé-
lecké praxi byste mél tyto odkazy Uplné promichat

a primét je drzet pohromadg, at je to pak tfeba ironic-
ké nebo i zcela mimo.

V Open Core jsem vzal Deleuzovu knihu Film 1/
Obraz-pohyb, ktera ma zadni stranu obalky &ernou

a predni bilou. Nechal jsem ji obracet pristrojem tak,
ze to vytvarelo flicker efekt, ktery snimala kamera. Flic-
ker se prenasel do videoprojektoru a ten jej promital.
Projektor byl ale upraveny a mezi jeho lampu a ¢oc-
ku se dal vlozit film. Deleuzova kniha pojednavajici

o pohyblivém obraze tedy najednou na pozadi filmu
vytvarela flicker efekt, coz ten fimovy pas umoznilo
promitnout jako pohyblivé obrazy.

Doslo tak k Uplnému prohozeni médii i modu prednas-
ky. Ta pfipominala lekci anatomie: oteviel jsem kameru
a dostal jsem se i k senzoru, pficemz divak nakonec

v prenosu spatfil obrovskou jehlu destruujici aparat,
takZe to plsobilo opravdu jako operace. Ta perfor-
mance je ironickd, sestavena z konceptd, které k sobé
nepasuiji. Ale vysledek je celkem zajimavy, prekracuje
to rovinu vtipu. Snazil jsem se zde vystavét pomérné
jasnou myslenku, a tfebaZe se to dilo zrodilo z tako-
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JM: As an artist you have to be careful about how you
use your references. When you make references, you
are perceived within a certain context and everybody
is happy with how it fits in, and how the work devel-
ops its themes. But in a certain way, | think that as an
artist, you have to totally mix your references, to force
them together, so that they are ironic, or to be totally
out of place.

In the Open Core performance, | took a book by
Deleuze called Cinema 1: The Movement Image.

The book cover is black on the back, and white on the
front. | used a machine to flip the book back and forth,
and used a camera to film it, which creates a flicker-
ing effect. This flicker is then projected using a video
projector. But the projector itself is transformed, so that
you can load it with film, situated in between the lamp
and the objective. And suddenly, a book by Deleuze
that deals with the moving image, is actually making
the flickering effect on a background that allows you to
show the film as a moving image.

It completely intertwines these media with the system

of lecturing, here recalling an anatomy lesson. So
that, in the end, | open up the camera, as well as the
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Julien Maire: Step-direction (2015), Instalace / Installation

vych brakovych fragmentt a bylo kolem toho hodné
legrace, dava ve vysledku smysl. To je zpsob, jakym
pracuiji.

LS: O procesu mediace jsme jiz hovorili, ale s touto
performanci se zaroven otevira otazka spektakularity,
s niz &asto pracujete a prozkoumavate ji. Kdyz uz po-
uzivate nova média, bylo by nasnadé docilit podivané
pomoci jejich ustfednich kvalit, jako je vysokeé rozlise-
ni nebo rychlost. Zatimco vy ve vasich dilech, ktera
vyvolavaji skuteCny Uzas a ohromeni, ¢asto pracujete
s pomalosti a s nizkym rozlisenim.

JM: Ja jsem vysokym rozliSenim zcela okouzlen, ale
v disledku to je jako, dejme tomu, s obrazy Prerafae-
litd. Jsou nadherné, po chvili se vSak sami sebe ptate,
jestli je opravdu dleZité takovou véc délat... Prilis
mnoho dokonalosti vdechno zabije.

Otézce spektakularity, plsobeni na divaka a viastnimu
pribéhu nofeni se do fikce se vénuiji dliouhodobé. Jak
fikci mGzeme vérit a pro¢ ji véfime? To se netyka pou-
ze analogu &i digitélu; prach uvizly v projektoru méize
fikci rozbit podobné jako néjaka chyba béhem show,
s niz veSkeré kouzlo nahle pomine. Prace s vadou

camera sensor, and then you can see a giant needle
destroying the camera, so it’s really like an operation.
The performance is ironic, as it is constructed from
concepts that do not fit together. But the result of it is
quite interesting, it’s not simply a joke. | try to con-
struct a very clear idea here and — in spite of the fact
that it is born from trash and there are many jokes —
it makes some sense in the end. This is how | work.

LS: We were talking about the process of mediation
already, but with this piece we are opening the ques-
tion of spectacularity, which you often work with and
explore. When using new media, one would probably
try to attain spectacularity via the cardinal qualities

of the medium, such as superior image resolution

or speed. Whereas your pieces arouse true astonish-
ment or amazement of the spectacular in the viewer
by doing the opposite, employing instead slowness
and low resolution.

JM: | am totally amazed by high resolution, but in the
end, it is like with, let's say, Pre-Raphaelite paintings
which are wonderfully made, but after a while you just
ask yourself if the high degree of refinement is really
so important. Too much perfection kills everything.

Ll

&i nedokonalosti a se zplsobem, jakym vas priméje

o celém procesu hloubéji premyslet, mi je blizka. Jed-
na se ostatné o uvazovani, které ma v uméni urcitou
historii, a to i v ramci klasickych médii, jako jsou malba
nebo socha.

Neékdy je rezim fikce velmi prosty a divak ji jednoduse
nasleduje, nékdy je zase docela smésny, jako tfeba

v pfipadé zpivajicich fontan. Ve je naplanovano a vse
je faleSné. Predstava urcitého zplsobu fingovani

v ramci performance mé ale bavi. Pro Model for the
Apocalypse jsem vyvinul specidlni ,pomalou” hmotu,
kterou béhem performance pred zraky divakd tvaruiji
a ktera se posléze ve zpomaleném pohybu rozpa-

da. Publikum to nejprve sleduje na platné v zivém
videoprenosu, a neni tudiz nikterak prekvapené. Poté
je ale jeho zprostfedkované vidéni konfrontovano

s bezprostfednim pohledem v realiném Case, a divak
tak pochopi, Ze tady neni zadny dodatecny efekt,
ktery pfedpokladal a Cetl skrze svou zkuSenost s mé-
dii. To je ten druh spektakularity, ktery mne zajima.
Samotné dilo pak funguje, nebot je soucasné nespek-
takularni i spektakularni v té viastni zaméné reality

a pohyblivého obrazu.

LS: Zda se mi, Ze tato zaména v ramci kategorif
Gasu (rychlosti) ¢i prostoru (dimenzi) a zplisobu jejich
zprostfedkovani je vasim Ustfednim tématem. Tato,
feknéme, sofistikovana spektakularita je ve vasich
dilech Casto zaramovana kontextem kinematogra-
fie nebo jeji moznou, paralelni historii technologicky
zprostfedkovaného vidéni. Souvisi s tim i vas dalsi
umélecky projekt?

JM: Nyni se zabyvam trochu jinou oblasti vyzkumu:
pocit, ktery se dnes poji s médii, je pocit vSudypritom-
nosti, jenz vede k takovym vécem, jako je tfeba byti
na dvou mistech soucasné. Ta predstava v moji mysli
prave zraje, ale jakym smérem ten vyzkum povede,

to jesté nevim.

Zkracena verze rozhovoru vysla v Kulturnim tydeniku
A2, #17/2018.

The question of spectacularity, the impression of the
spectator, and the way of falling for fiction, are some
of my long-term interests. How can we trust a fiction
and why do we trust it? It is not only a question of
analog or digital. A bit of dust stuck in an old projector
can also destroy the fiction, as well as some imper-
fection appearing suddenly during a show, and then
the magic is lost. | am kind of interested in the imper-
fections that make you think more about the whole
process. Which is, of course, a direction that has
certain history in art even within classical media such
as painting or sculpture.

Sometimes the mode of the fiction is very simple and
the spectator just follows along, and sometimes it's
just ridiculous, as in the case of the singing fountains.
Everything is set up and everything is fake. However,
| also like the idea of faking in performing art. For the
performance Model for the Apocalypse | developed
special “slow motion” material that is shaped in front
of the audience, and that disintegrates afterwards
into slow motion. Spectators see this performance
as a live video transmission on a screen first, and of
course, nobody is surprised. Afterward, their mediat-
ed vision is confronted with an immediate, real-time
perception, and they understand that this is not the
special effect they expected and which they inter-
preted this way because of their past experience
with media. This is the kind of spectacularity | am
interested in. The piece works well, since it is unspec-
tacular and spectacular at the same time, alternating
between reality and the moving image.

LS: It seems to me that this alternation of the catego-
ries of time (or speed) and space (or dimension) and
the form of their mediation is the main focus of yours.
This, let us say, sort of sophisticated spectacularity

in your work is then often framed within the context

of cinematography, or rather a possible parallel history
of technologically mediated vision. Is your next art
project or topic also related to this?

JM: These days, | am interested in a somewhat differ-
ent field of research: that the media now give a feeling
of ubiquity, which leads into issues such as being on
two places at the same time. | have this impression
that is growing in my mind, but | don’t yet know what
form the research will take.

A shorter version of this interview first appeared
in Czech in the cultural journal A2, #17/2018.
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ARGHITEKTURA A SMYSLY -
PROSTOR A AKUSTIKA
V PROMENACH DOBY

semind¥, dilny, diskuze, performance

Centrum stavitelského dédictvi Narodniho technické-
ho muzea, Plasy

Statni pamatkovy objekt klaster Plasy

Muzeum a galerie severniho Plzenska v Marianské
Tynici

12.-14. fijna 2018

Mezinarodni mezioborové setkani
Architektura a smysly — prostor a akustika
v proméndch doby hostilo odborniky

z humanitnich i pfirodnich véd a zvukové
umélce. Setkani bylo vénované
problematice pojeti a vnimani prostoru

v historickych i sou¢asnych souvislostech
architektury, uméni a krajiny, se
zvlastnim zfetelem na zvuk. Odehralo

se v Gentru stavitelského dédictvi Plasy,
doprovodny program probéhl v byvalém
klastefe v Plasech. Posledni den setkani
se Gcastnici presunuli do byvalého
cisterciackého probosstvi v Marianské
Tynici, dnesniho Muzea a galerie
severniho Plzenska.

ARGHITEGTURE AND THE SENSES -
SPAGE AND ACOUSTIGS
THROUGHOUT THE AGES

Seminar, workshops, discussions, performances

Center for Architectural Heritage National Technical
Museum, Plasy

State Historical Site of Plasy Monastery

Museum and Gallery of the North Pilsen in Marianska
Tynice

12-14 October, 2018

The international interdisciplinary
conference Architecture and the Senses -
Space and Acoustics Throughout the Ages
welcomed experts of both the humanities
and the natural sciences, as well as sound
artists. The gathering was devoted to the
issue of understanding and experiencing
space in the historical and contemporary
context of architecture, art and the
landscape, and was specifically focused
on the experience of sound. It took place
at the Center for Architectural Heritage,
and the accompanying program took
place at the former Plasy Monastery.

On the last day of the gathering, the
participants traveled to the nearby
Cistercian cathedral at Marianska Tynice,
currently the Museum and Gallery of the
North Pilsen region.




Intervence studentd AMU Praha a UJEP v Usti nad Labem / Interventions by students from AMU Prague
and Faculty of Art and Design UJEP Usti nad Labem

Setkani pfipravila nadace v navaznosti na zvefejnéni ar-
chivll dvou zaniklych organizaci: Nadace Hermit a Cen-
tra pro Metamedia Plasy v Mediatéce nadace Agosto
Foundation. Tyto organizace iniciovaly sérii mezinarod-
nich uméleckych symposil probihajicich mezi lety 1992
a 1999 v byvalém cisterciackém klastere v Plasech,
zvlasté pak v budové konventu. Budovu konventu navrhl
barokni architekt a stavitel Jan Blazej Santini-Aichel, jenz
nechal budovu zalozit na 5100 dubovych kilech, do-
dnes zpevriujicich zdejsi bazinaty podklad. Multimedialni
archiv symposii Hermit, ktery nadace zpracovava, nabizi
stovky fotografil, text’ a biografil umélcd, a priibézné
zpfistupnuje také plvodni videa a zvukové nahravky.
Archiv také doklada zvukoveé kvality barokniho konventu
a jeho dvou kapli formou hudebnich nahravek.

Setkani Architektura a smysly také tematicky navazalo
na seminar Soundworms Ecology Gathering organizo-
vany nadaci v Marianskych Radcicich (2017) v severnich
Cechéch, v krajing poznamenané t&Zbou uhli. Semina¥
zahrnujici prinik estetiky a akustiky, geometrie a archi-
tektury, pfirodnich a humanitnich véd i uméni byl zamé-
fen predevsim na akustickou ekologii.

Setkani v Plasech nabidlo, vedle série prednasek,
také zvukové instalace, koncerty a dilny, které pro-

The Foundation organized the gathering as a fol-
low-up to the publication of the archives of two (now
inactive) organizations — The Hermit Foundation

and the Center for Metamedia Plasy — as part of the
Agosto Foundation’s Mediateka. These organizations
initiated a series of international artistic symposia
which took place between the years 1992 and 1999
in the former Cistercian monastery of Plasy, especially
in the convent building. The convent was designed
by the Baroque architect and builder Jan Santini-
Aichel who had the structure built on 5100 oak pillars,
which even today give firm foundations on otherwise
swampy ground. The Hermit multimedia archive of
the Hermit symposia, which the Foundation has been
working on, offers hundreds of photographs, texts
and artist biographies, and regularly publishes original
videos and sound recordings. By means of sound
recordings, the archive is also a testament to the
sound qualities of the Baroque convent’s two chapels.

The Architecture and the Senses symposium also the-
matically developed on the themes of the Soundworms
Ecology Gathering seminar, organized by the
Foundation in Marianska RadCice (2017) in Northern
Bohemia, in a landscape deeply affected by coal
mining. The seminar addressed the overlap between
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béhly v Centru stavitelského dédictvi a jeho okoli, dale
v budové konventu a v nékolik kilometrd vzdaleném
kostele Zvéstovani Panny Marie byvalého cisterciac-
kého probosstvi v Marianské Tynici.

Soundscape a akusticka ekologie
Akusticka ekologie slu€uje vyzkum technickych,
sociologickych a estetickych aspektl akustického
prostredi a pracuje s kliCovym pojmem soundsca-

pe (zvukové prostiedi /zvukova krajina). Tento pojem
je vzdy ve vztahu jednotlivce (Ci urCitého spoleCenstvi)
a prostredi. Dllezité je zminit, Ze zvukové prostredi je
popisovano jako subjektivni percepéni zkusenost, tim
se akusticka ekologie vymezuje vici tradiénim védec-
kym pristuplm, které jsou zaloZeny na pozitivistickém
principu objektivniho poznani.

RozSifeni zajmu a pfemysleni i o bytostech ne-lidskych
v Plasech prezentoval napfiklad ornitolog a ekolog Vit
Zavadil ukézkou nahravek ptacich hlast pofizenych

v byvalych vojenskych prostorech Ralsko a Vrchbé-

la. V této souvislosti je mozné zminit i Slovinku Sasu
Spacal, ktera ve své performanci propojila zvuk vyda-
vany cvrcky ve sklenénych nadobach s elektronickou
hudebni kompozici.

Téma vztahu akustiky a cirkevnich staveb otevrela
religionistka a historicka védy Anna KviCalova, ktera se
zaméruje na vyzkum zvuku a sluchu v ramci ,alterna-
tivni* akustiky hledajici znalosti o Sifeni zvuku v prosto-
ru v oblastech jako je nabozenstvi, architektura, uméni
a dobova pisemna svédectvi o msich a kazanich v cir-
kevnich stavbach. Je evidentni, Ze dlouho pred tim,
nez byla ve 20. stoleti zaloZzena exaktni akustika, se
architektura a zvuk vzajemné ovliviiovaly v inspiracich
z hudebnich forem, liturgickych pravidel, kosmologie
a prostorového feseni staveb. Prikladem diskutované-
ho fenoménu je vyvoj nabozenského zpévu vyplyvajici-
ho z dlouhého dozvuku v sakralnich budovach.
Reditelka Muzea a galerie severniho Plzeriska v Mari-
anské Tynici Irena Buka&ova rozsifila vztah architek-
tury a hudby jesté o prvek svétla. Hovorila o pythago-
rejsko-platonské tradici, ktera byla zakladem analogif
mezi hudbou a architekturou. Numerologie byla zdro-
jem Ciselnych pomérd, jez se objevily jak v architek-
ture, tak v hudbg, ¢emuz odpovida i znamé réeni, Zze
,architektura je zkamenéla hudba”“. Santiniho realizace
jsou podle BukaCové nejen Uchvatnymi geometricky-
mi parametry, ale jsou koncipovany tak, aby vyznéla
kvalita pfirozeného svétla s jeho vyznamotvornou roli,
tj. symbolikou bozského elementu.

Dalsi prispévky byly vénovany zplsoblm slySeni nebo
poslouchani, které nejsou jen fyziologickou a kogni-
tivni funkci, ale jsou kulturné a historicky podminény.

aesthetics and acoustics, geometry and architecture,
art, the natural sciences and the humanities, and was
predominantly focused on acoustic ecology.

Apart from the series of lectures, the gathering in
Plasy also presented sound installations, concerts
and workshops which took place in the Center for
Architectural Heritage and its surroundings, in the
convent’s building, and in the nearby church of the
Annunciation of the Virgin Mary in the Cistercian
cathedral of Marianska Tynice.

Soundscapes and Acoustic Ecology
Acoustic ecology connects the research of technical,
sociological and aesthetic aspects of the acoustic
environment, and works with the key term of sounad-
scape (sound environment). This term always denotes
the relationship between the individual (or some com-
munity) and their environment. It is important to note
that a sound environment is described as a subjective
perceptual experience — this is how acoustic ecology dif-
fers from the traditional scientific approaches which are
based on the positivist principle of objective knowledge.

The interest in thinking about inhuman entities was
presented in Plasy also by ornithologist and ecolo-
gist Vit Zavadil, who played a selection of bird song
recordings taken in former military spaces Ralsko and
Vrchbéla. Also relevant in this regard is the work of the
Slovenian artist Sasa Spacal, whose musical perfor-
mance using the sound of crickets in glass containers
was presented in the context of an electronic musical
composition.

The relationships between acoustics and sacred
buildings was addressed in the presentation of reli-
gious scholar and art historian Anna Kvicalova, who
researches sound and hearing as part of an “alterna-
tive” acoustics, focused on the formation of knowl-
edge about the spread of sound in space through the

John Grzinich performance
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Adam Hejduk: Dlouhé struny / Long Strings, Plasy 2018

Akusticka ekologie lidské vnimani zvuku pojima jako
specifické poznavani akustické krajiny kolem nas
formou zvukové / poslechové prochdzky nebo jako
analyzu, zamérujici se na tradiéni pfistupy v ramci
zvukovych kompozic. V prvnim pfipadé se uplatiuje
radikalni pozadavek aktivniho slySeni, psychologicky
typ slySeni, jeZ je dle kanadského zvukového sklada-
tele a pedagoga R. M. Schafera predpokladem pro
sluchovou interakci s nasim okolim.

»Hluboké poslouchani” souviselo napriklad s pfi-
spévkem skladatele elektronické hudby Yiorgise
Sakellariou, kterého zajima zvukova atmosféra sakralni
architektury. Zaroven je predstavitelem tzv. akusma-
tické hudby, coz znamena Uplnou redukci vizualni &i
performativni slozky hudby. Jeho koncerty se odehra-
vaji ve tmé. lan Mikyska pripravil pro Ucastniky vecerni
zvukovou prochazku ambity klasterniho konventu,
zalozenou na tzv. ,ekonomii pozornosti“ (pozornost
ve smyslu omezeného a stale vzacnéjsiho zdroje). Po-
kud pozornosti plytvame, ztracime obecné schopnost
soustfedéni. Dale se vénoval tomu, jak se Ize v tomto
kontextu kontemplativnim zpUsobem vztahovat k pro-
stfedi a prostoru.

Ve veCernich hodinach se klasterni konvent rozeznél
koncertem studentt AMU (T. Rocek, M. Senkytik, Z.
Sklibovd). V konventnich kaplich s dlouhym dozvukem
— v kapli sv. Benedikta provedl George Cremaschi Im-
provizaci pro kontrabas a ozvénu, v kapli sv. Bernarda
znéla elektronicka kompozice (Martin Marek, Jan
Kromholz, Ilva Polanecka, Polina Khatsenka, Matéj
Senkyfik, vSichni z FUD UJEP). Exteriérova zvuko-

va instalace pro dlouhé struny Adama Hejduka byla
umisténa ve dvore hospodarské budovy.

Doprovodny program koncil v nedéli odpoledne v Ma-
rianské Tynici v aredlu byvalého probosstvi v poutnim
kostele Zvéstovani Panny Marie. Zvukova kolektivni
performance pfipominala aboriginskeé ritualy s hudeb-

prism of religion, architecture, art and period-written
testimonies about the Mass and sermons in sacred
buildings. It is evident that long before the 20th centu-
ry brought the foundation of exact acoustics, archi-
tecture and sound mutually determined each other in
deriving inspiration from musical forms, liturgical rules,
cosmology and the spatial dimensions of buildings. An
example of the phenomenon discussed can be found
in the development of religious song which made use
of long reverberations in sacred interiors.

Irena Bukacova, the director of the Museum and
Gallery of the North Pilsen region in Maridnska Tynice,
expounded on the relationship of architecture and
music, and added a third feature — light. She spoke
about the Pythagorean-Platonic tradition which was the
basis for the analogy between music and architecture.
Numerology was a source of numeric relations which
appeared both in architecture and in music, summarized
in the well-known saying that “architecture is music
petrified.” According to BukaCova, Santini’s realizations
not only exhibit stunning geometric parameters, but are
also conceived so that the quality of natural light comes
to the fore along with its role of meaning-making, i.e.
symbolising the godly element.

Other contributions were dedicated to various modes
of listening which not only have to do with the physi-
ological and cognitive function, but are culturally and
historically determined. Acoustic ecology understands
the human perception of sound as a specific form of
encountering the landscape, whether in the form of

a sound walk, or through an analysis focused on the
traditional approaches to sound composition. In the
first case, it employs the radical demand for active
listening, a psychological type of hearing which is,
according to the Canadian sound composer and ped-
agogue R.M. Schafer, a prerequisite for sound interac-
tion with our surroundings.

“Deep listening” was, for instance, the theme of the
contribution of electronic music composer Yiorgis
Sakellariou who is generally interested in the sound
atmosphere of sacred architecture. He is also a pro-
ponent of so-called acousmatic music, which denotes
a complete reduction of visual or performative aspects
of musical production. His concerts take place in the
dark. lan Mykiska prepared an evening sound walk
through the convent’s ambit for the participants,
based on the so-called “attention economy” (which
understands attention as an ever-scarcer resource).

If we expend attention, we generally lose the ability to
concentrate. He then focused on possible methods of
relating to such a contemplative context through the
environment and the surrounding space.
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nim nastrojem &iringou — mluvicim dfevem (bullroarer).
Zavérem Hana Sar Blochova, v ramci své pred-
nasky Hudba sfér a sonicka geometrie posvatnych
Zpévy, ndzorné v kostele predvedia, jak hlas vede
dialog s architekturou a rovinou posvatného.

Ugastnici setkéni: Pavel Kodera (CZ), Irena Bukagova
(C2), Anna Kvicalova (CZ), Yiorgis Sakellariou (LT/GR),
John Grzinich (EST/USA), Taufan ter Weel (NL), Sara
Pinheiro (P/CZ), Petra Kap$ alias OR poiesis (SLO),
Davide Tidoni (1), Jez Riley French (GB), George Cre-
maschi (US), lan Mikyska (CZ), Csaba Hajndczy (H),
Milo$ Sejn (C2), Vit Zavadil (CZ), Stanislav Abraham
(C2), Judit Emese Konopas (H), Martin Zet (CZ), Sasa
Spacal (SLO), Martin Klusak (CZ), Hana Sar Blocho-
va (CZ), studenti nebo absolventi Tomas Rodek, Jifi
Rous, Matgj Senkyfik (CAS FAMU), Zuzana Sklibova
(KALD DAMU), Jan Kromholz, Iva Polanecka, Polina
Khatsenka, Martin Marek (Time-Based Media, FUD
UJEP), Adam Hejduk (FavU VUT Brno).

Setkani byl vénovan porad ArtCafé CRo Vitava:
www.vltava.rozhlas.cz/zvuk-sveta-se-meni-upozornu-

je-na-sympozium-architektura-a-smysly-7639461

Podrobné informace o programu a jednotlivych pfi-
spévcich veetné dokumentace jsou dostupné v na-
dacni Mediatéce.

Ugast zahrani¢nich umélct na setkdni podporila
nadace Agosto Foundation granty v celkové vySi
66.625K¢.

Setkani bylo realizovano za finanéni podpory Plzen-
ského kraje ve vysi 50.000KE.

Stanislav Abraham performance

In the evenings, the convent resounded with the
sounds of the students of the Academy of Fine Arts

(T. Rogek, M. Senkyfik, Z. Skibova). In the convent
chapels, which manifest very long reverberation times,
George Cremaschi performed his Improvisation for
Double Bass and Echo, while the chapel of St. Bernard
hosted the electronic composition of Martin Marek, Jan
Kromholz, lva Polanecka, Polina Khatsenka and Matgj
Senkyfik, who are all students of UJEP. Adam Hejduk’s
exterior sound installation for long strings was set up
next to the keeper’s house.

The accompanying program ended on Sunday after-
noon in Marianska Tynice in the cathedral of the
pilgrimage church of the Annunciation of the Virgin
Mary. The collective performance was reminiscent of
the aboriginal rituals which feature the chiringa — speak-
ing wood (bullroarer). Towards the end of the session,
Hana Sar Blochova’s contribution, entitled The Music
of the Spheres and the Sonic Geometry of Sacred
Song, showed how voice is in constant dialogue with
architecture and the realm of the sacred.

Participants: Pavel Kodera (CZ), Irena Bukacova
(C2), Anna Kvicalova (CZ), Yiorgis Sakellariou (LT/
GR), John Grzinich (EST/USA), Taufan ter Weel
(NL), Sara Pinheiro (P/CZ), Petra Kap$ alias OR
poiesis (SLO), Davide Tidoni (l), Jez Riley French
(GB), George Cremaschi (US), lan Mikyska (C2),
Csaba Hajndczy (H), Milog Sejn (C2), Vit Zavadil
(C2), Stanislav Abraham (CZ), Judit Emese Konopas
(H), Martin Zet (CZ), Sasa Spacal (SLO), Martin
Klusak (CZ), Hana Sar Blochova (CZ), students or
graduates: Toméas Rodek, Jiff Rous, Maté&j Senkyiik
(CAS FAMU), Zuzana Sklibové (KALD DAMU), Jan
Kromholz, Ilva Polanecka, Polina Khatsenka, Martin
Marek (Time-Based Media, FUD UJEP), Adam
Hejduk (FaVU VUT Brno).

The gathering received a programming slot on the
ArtCafé program on Czech Radio Vltava:
www.Vitava.rozhlas.cz/zvuk-sveta-se-meni-upozornu-
je-na-sympozium-architektura-a-smysly-7639461

Detailed information about the program and the
individual contributions, including documentation,
are available at the Agosto Foundation Mediateka.

The participation of foreign artists was support-
ed by the Agosto Foundation with grants totaling
66,625 CzZK.

The gathering was also made possible through

the financial support of the Pilsen region totaling
50,000 CZK.
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MEDIATEKA

Mediatéka nadace Agosto Foundation byla zalozena
v roce 2017 za Ucelem dokumentovat rozsah a rdiz-
norodost probihajicich kulturnich iniciativ v Ceské
republice v poslednich nékolika dekadach. Filosofie
dostupnosti Mediatéky vychazi z prfesveédceni, Ze:
SPristup ke kulturnimu dédictvi je zakladem vzdélané
a oteviené spolecnosti a rovnovahy mezi obecnymi
a vyssimi zajmy na poli vergjné sféry."

V soucasné podobé Mediatéka tvori Cast stdle se
rozsSifujicich webovych stranek nadace, slouzici k na-
plhiovani jejiho poslani. Iniciativy zastoupené v Media-
téce mimo jiné ukazuji bohatost relativné nedavnych
kulturnich aktivit Geskych kuratord, organizatord

a umélcd, na jejich mezinarodni rozmér a zasazeni
mistni scény do souvislosti evropského soucasného
umeéni a kultury.

Mediatéka tak predstavuje na jedné strané cen-

né ,vykopavky“— vypUjceno z archeologické termi-
nologie — odkryvajici umélecké vrstvy prace, jez by
mohly byt, bez zajmu archeologl v terénu, navzdy
ztraceny, navzdory své relativni novosti. Jako pfi-
klad Ize uvést Predpoklady budoucnosti, jednu ze
sérii ,Flusserovych medialnich konferenci, ktera se
konala v 90. letech a poc¢atkem tisicileti. Pro konfe-
renci konanou v Praze v roce 2001 byla vytvorena
webova stranka, ktera byla nékde ulozena na pev-
ném disku a zachranéna (spiSe nahodoul!) ze svého
domovského serveru tésné pred zrusenim servero-
vého uctu. Nadacni ,Mediatek-nici “ spojili vSechny
rozbité odkazy, znovu shromazdili rozptylené obrazy
(jak jen to bylo mozné) a v soucasné dobé je k dis-
pozici jako pfiklad digitalni resuscitace — symbolicky
pfispévek k déjinam “novych médii” a ,elektronické-
ho uméni“ v Ceskoslovenském a Ceském kulturnim
kontextu.

Nejobsahlejsim projektem Mediatéky je medialni
sbirka Nadace Hermit a Centra pro Metamedia Plasy
(zdanlivé navzdy probihajici prace), ktera dokumentuje
rlizné konference, symposia a verejné akce konané

v byvalém cisterciackém klastere v Plasech v severo-
zapadnich Cechach mezi lety 1991 az 1999. Tato &ast
Mediatéky predstavuje dnes na internetu jedinou kom-
plexni sbirku materidlu tykajiciho se udalosti v Plasech,
které jsou kliCové pro pochopeni Seské soucasného
umeéni béhem prechodu od socialismu do sou¢asnos-
ti. Jadro tohoto dokumentarniho vyzkumu vede Milos
Vojtéchovsky, ktery byl hlavnim iniciatorem mnoha
symposii v Plasech. Jeho spolupracovnice Radoslava
Schmelzova provedla nékolik hloubkovych Setfeni

MEDIATEKA

The Agosto Foundation Mediateka was established
in 2017 to provide a space on the web to document
the scope and richness of cultural initiatives present
in the Czech Republic over the last few decades. The
Mediateka announced its availability with a philoso-
phy, stated in part as: “Access to cultural heritage is
fundamental to an educated and open society, and
for maintaining a balance between the common and
higher interests at play in the public sphere.”

In its current form, the Mediateka is but one corner
of the ever-expanding, living website serving the
Agosto Foundation. Beyond this, the initiatives rep-
resented in the Mediateka also often demonstrate an
international bent, and place the Czech scene firmly
in the context of a European set of recent art and
cultural practices.

Importantly, the Mediateka also serves as a “dig” — to
borrow a term from archaeology — that opens strata of
work that might easily have been lost forever, in spite
of its relative recentness, if not for the commitment of
the field workers in charge of these excavations. The
example of Excavating the Future, one of a series of
“Flusser Media Conferences” which took place in the
1990s and early 2000s, comes to mind. A website
was created for the 2001 conference held in Prague,
but some time afterward languished, unvisited, on

a hard drive somewhere, having (as if by chance!)
been rescued from its home server sometime before
the server account was cancelled. The Mediatek-
nicians of Agosto laced together all the broken links,
re-amassed the scattered images (insofar as it was
possible) and currently present it, an act of digital
resuscitation, as one small part of a media collection
devoted to the Flusser conferences.

A core asset of the Mediateka is its media collec-
tion Hermit Foundation and Center for Metamedia
Plasy (seemingly forever a work-in-progress), which
documents the various conferences, symposia, and
public events held at the former Cistercian monas-
tery at Plasy in northwestern Bohemia from 1991 to
1999. This section of the Mediateka constitutes the
only comprehensive collection on the internet today
of material concerning the Plasy events, which are
crucial to understanding the Czech contemporary
art scene during the transition from socialism up until
now. The core of this research is being led by Milo§
Vojtéchovsky, himself a main instigator of many of the
Plasy symposia. In addition, Radoslava Schmelzova
has made several in-depth examinations of the Plasy
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archivnich materidll z Plas( jesté pred samotnym
zapoCetim vyzkumu. Mediatéka tento material snadno
zpfistuphfuje vSem, ktefi o n&j maji zajem.

Sbirka ,Sestry Valovy”, vénovana vyznamnym kladen-
skym vytvarnicim, Jitce a Kvété Valovym, obsahuje
obrazy, novinové vystfizky, video a audio rozhovory

a dokumentaci z konference o jejich pozdstalosti. Byla
sestavena ve spolupraci s umélkyni a kuratorkou Dag-
mar Subrtovou a predstavuje zdroj cennych informaci
pro vyzkumniky i SirSi verejnost.

V Mediatéce nejinteraktivnégjsi sbirka UPSYCH
316a (Univerzalni Psychiatricky Chram) je vénovana
aktivitam skupiny JSD (Jedinecné Svatopéstitelské
Druzstvo). Fiktivni instituce Upsych316a sidli v ob-
jektu plvodné gotické tvrze v obci Kufivody, jehoz
vybaveni je postupné rozsifovano, priibézné pre-
mistovano a preskupovano podle réiznych pravidel,
se zamérem poslouzit potfebam i rozmarlm zhru-
ba ¢tyriceti ndjemnikd. Rozsahly ,multimedialni
prostor je az po stropy vystlan dily, které Ize obtizné
kategorizovat. V Médiatece nahlédnete do ozna-
Senych pldorysl objektu s podrobnou datovanou
fotodokumentaci a dalSimi materialy, vztahujicimi se
k Cinnosti JSD.

Historicka stranka v3ak neni jedinym aspektem
pohledu na Ceskou kulturni scénu reprezentovanou
v Mediatéce. Najdete zde i dokumentaci prispévki
ze setkani, které nadace usporadala v letech 2017
a 2018: Soundworms Ecology Gathering v Marian-
skych Radcicich, zamérené na rlizna pouZiti sonic-
kého vyzkumu a sonifikace Ci Architektura a smysly
v Plasech k tématu prostoru, zvuku a architektury.
Nebo unikatni sérii rozhovor( s Ucastniky Festivalu
hudebni improvizace s prfesahem k dalSim médiim,
jakymi jsou pohyb, zvukové nebo vytvarné umeni,
film a nové pfistupy v hudebni skladbég, ktery nadace
usporadala v roce 2016.

K tomu Ize pfidat vyjimecnou mapu Perpedian, ktera
pribézné predstavuje prispévky formou ¢lankd,
rozhovorl a dokumentace o sou¢asnych uméleckych
iniciativach napfi¢ Ceskou republikou.

Je tézké predpovedét, do jaké miry Ize tak rozsahlou
a dalekosahlou koncepci kulturniho online prostoru
uskuteCnit. Jeji kuratorska vize je kolektivni a dosta-
teCné vestranna, aby nepfipustila Zzadné zjevné limity.
V tomto ohledu je Mediatéka potencialné nekonecna
v 8iti a hloubce a bude i nadéle rlst, pokud bude mit
k dispozici pfislusné zdroje.

Lloyd Dunn

archive material prior to this survey. The Mediateka
makes this material easily accessible to all who are
interested.

Another significant media collection concerns the
work of the “Valovky” who, as noted in the Mediateka
article, are: “.. unique on the Czech and the world
scene. They belong among the most significant Czech
artists of their generation, and at the same time, they
have stood outside the trends of their time.” The
Valova Sisters collection, assembled in collaborati-
on with Dagmar Subrtova, includes images, press
clippings, video and audio interviews and conference
documentation, and stands as a trove of valuable
information for researchers and the public alike.

Other voices are also welcome in the Mediateka.

The maniacal assemblages of the outsider artists
who call themselves the Universal Psychic Church
(Upsych316a) is represented by one of the most inte-
ractive media collections in the Mediteka. The locus
of Upsych316a activity is a derelict chateau in the
Bohemian village of Kufivody. Room after room, lining
every corridor and stuffed to the rafters, this massive
multimedia assemblage is difficult to categorize. But it
has been carefully documented in the Mediateka with
a series of carefully labeled floor plans where each

of the rooms is identified by a code number, about
half of which are also documented in photographs,
so when you click on one of those, it explodes into

a slideshow.

The historical side is not the only aspect of the Czech
cultural scene represented in the Mediateka. In recent
years, Agosto Foundation has sponsored a number
of symposia outside of Prague, and these have been
documented in real-time in the Mediateka — from the
Soundworms Ecology Gathering (focused on various
uses of sonic research and sonification to palpate the
current condition of the environment), to Architecture
and the Senses (taking a deep dive into the multi-sen-
sorial aspects of architectural objects). To this list we
may also add this year’s scheduled exhibition, moun-
ted in collaboration with GHMP, Sonic Circuits (exa-
mining a broad swath of current practices in sonic,
visual and algorithmic works, and exploring how these
practices intersect).

We can also add to all of this the unique Perpedian
Map which offers information, by means of articles,
interviews, and documentation, about contemporary
artistic initiatives across the Czech Repubilic.

It is difficult to predict how far such a wide-reaching
and far-sighted conception of an online culture space
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can be carried. Its curatorial vision is collective and
sufficiently all-encompassing to admit no obvious lim-
its. In this regard, the Mediateka is potentially infinite
in breadth and depth, and it will certainly continue to
grow as relevant resources are made available.

Lloyd Dunn
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De-archivace archivi Nadace Hermit
a Centra pro Metamedia Plasy (CMP)
1992-1999

Nadace Hermit a Centrum pro Metamedia Plasy byly
kulturni iniciativy, které v letech 1992 az 1999 usku-
teCnily sérii mezinarodnich mezioborovych symposii

a festivalll v byvalém klastere Plasy.

Hlavnim smyslem téchto aktivit bylo pfispét k navazani
mezinarodnich kontakt( a obecné k lepsimu propojent
tehdejsiho eskoslovenského zivého uméni do zapa-
do — i vychodo — evropského kontextu. Béhem deviti
let se symposii, festivalll a rezidenci v Plasech zUcast-
nilo nékolik stovek umélct z Ceskoslovenska a z celé-
ho svéta. Hermit provozoval od roku 1995 reziden&ni
program, pripraveny ve spolupraci s rlznymi institu-
cemi v Evropé, USA, Kanadé a Asii. Koncept projektu
byl mezioborovy a symposii a rezidenci se ztcastnili
vytvarni umélci, performefi, hudebnici, experimentalni
filmari, spisovatelé a teoretici.

Projekt v priibéhu let podporily: Nadace Pro Helvetia
(1996 az 1998), Nadace pro soucasné umeéni Praha/
Sorosovo centrum pro soucasné umeéni Praha, Prins
Bernhard Fonds, Het Mondrian Stichting, Ministerstvo
kultury Ceské republiky, Unesco Bursaries a dalsf
instituce.

Na zakladé poskytnuté dotace Nadace pro soucasné
umeéni Praha bylo mozné v roce 2018 dokondit v on-
line Mediatéce nadace Agosto Foundation digitalizaci
textovych a obrazovych archivl a zpfistupnit foto-
grafie, videa, zvukové nahravky a tiskové materialy
nasleduijicich mezinarodnich symposii, festivall, dilen
nebo konferenci:

Hermit Foundation and Center for
Metamedia Plasy. Documentation from
the CMP Archives 1992-1999

The Hermit Foundation and Center for Metamedia
Plasy were cultural initiatives that conducted a series
of international interdisciplinary symposia and festivals
in the former Plasy Monastery between 1992 and
1999.

The event organizers sought to develop international
contacts and cooperation. Over the course of nine
years, several hundred artists from Czechoslovakia
and around the world participated in the symposia,
festivals and residencies at Plasy. Beginning in 1995,
the Hermit Foundation operated a residency program
in collaboration with various institutions in Europe,
the US, Canada and Asia. The focus was on interdis-
ciplinary works, with artists, performers, musicians,
experimental filmmakers, writers and theoreticians
participating in the symposia and residencies.

The activities of the Hermit Foundation and Center for
Metamedia Plasy/Civic Association of Friends of Art
in Plasy took place over the years with the support of
several funding bodies, foremost of which were: The
Ministry of Culture of Czech Republic, the Foundation
Pro Helvetia Ost-West (1996-1998), Foundation for
Contemporary Art/Soros Center for Contemporary
Art, Prince Bernhard Fonds, Het Mondrian Stichting,
Unesco Bursaries, among others.

In 2018, through a grant from the Foundation for
Contemporary Art Prague, we were able to com-
plete the digitization of text and image archives at the
Agosto Foundation Mediateka and make available
photographs, videos, sound recordings and press
materials from the following symposia, festivals, work-
shops and conferences:
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O podatku / Near the Beginning

e srpen-zafi 1997, klaSter Plasy

Tématem, navrzenym Igorem Hlavinkou, byla temporalita jako néco
zakladniho, archetypalniho. Symposium odrazelo i tehdejsi geopoli-
tickou a kulturni situaci v Ceské republice i Evropé.

Limbo II
. Prvni panevropské sanatorium
e festival

. 19. — 22. Cervna 1998, klaster Plasy
Festival se zabyval tématem ekologie a psycho-holisticko-terapeu-
tickymi pfistupy. Scénografie naznacovala nemocnicni prostredi.

Die Fabrikanten: IRONET

*  rezidence a konference

e podzim-zima 1994, prelatura, klaster Plasy

Rakousky kolektiv v sitovém projektu ,|JRONET" zkoumal moznosti
vyuziti elektronickych siti, jako je APC a internet, k dialogu mezi
lidmi ze zemi byvalého vychodniho bloku a Rakouskem. Na zasla-
nou vyzvu odpoveédélo asi 20 subjektl z rliznych zemi. Po virtudini
komunikaci nasledovala skute¢na schiizka, kyberneticky rozhovor
nasledoval osobni setkani.

Feedback - fenomén zpétné vazby ve védé a uméni

*  mezinarodni symposium

. Kunstverein Giannozzo ve spolupraci s Nadaci Hermit

o 2-4.7zar 1994, kldster Plasy

Berlinsky umélecky spolek Giannozzo poradal od 80. let fadu
symposii, teoreticky a prakticky zkoumajicich propojeni vytvarného
uméni, hudby a védy.

Po-hadky

*  mezinarodni symposium

o zafi 1999, klaster Plasy

Symposium a vystava «Fairy-Tales/Po-hadky» se zabyvalo vyvojem
rliznych forem piibéhového zanru, proménami narativity, ovlivné-
nymi rozvojem komunikacnich masovych technologii a vedouci

k hlubokym spolecenskym, politickym a ideologickym zménam,
kterymi jsme v poslednich 50 letech prosli.

Pantograf - nastroj pro spolupraci

e platforma/seminar/dilina

e  7-12. Cervna 1999, CMP, klaster Plasy

Pantograf byla experimentalni platforma a pilotni seminar pripraveny
pro rozvoj znalosti a spolupraci, diskuzi a posileni vznikajici sité ,me-
ziregionalnich projektd“. Pozornost byla zamérena hlavné na akti-
vity, které usilovaly o presahy a souvislosti mezi uménim, kulturou

a socialnimi a politickymi tématy v ramci byvalého ,,vychodniho
bloku* Evropy.

V ramci projektu De-archivace byly digitalizovany a editovany
videomateridly z archivnich nosi¢t VHS a digi8 a jsou postupné
zverfejniovany. Vyzkumu se vénuije inicidtor plaskych symposii Milos
Vojtéchovsky ve spolupraci s historickou uméni Radoslavou Schmelzo-
vou a dalsimi. Technicky koncept, feSeni databaze a architekturu webu
navrhl a spravuje programator, zvukovy a intermediaini umélec Lloyd
Dunn.

Projekt je dostupny na:
www.agosto-foundation.org/hermit-foundation-and-center-for-me-
tamedia-plasy

Dearchivace archivii Nadace Hermit a Centra pro Metamédia Plasy
1992-99 byla v roce 2018 podporena ¢astkou 70.000 KE Vyro&nim
grantem Nadace pro sou¢asné uméni Praha z prostifedkd Gestor,

ochranného svazu autorského.

Near the Beginning

o Symposium

o August — September 1997, Plasy Monastery

The theme, proposed by Igor Hlavinka, explored temporality as
something basic and archetypal. The symposium also reflected the
geopolitical and cultural situation in the Czech Republic and Europe.

Limbo II
° First Pan-European Sanatorium
° Festival

° 19-22 June, 1998, Plasy Monastery

The festival dealt with topics related to ecology and psycho-holis-
tic-therapeutic approaches. The scenography suggested a hospital
setting.

Die Fabrikanten: IRONET

o Residency, Conference

o Autumn — Winter 1994, Prelature, Plasy Monastery

The Austrian team in the IRONET project explored the possibilities of
using electronic networks, such as APC and the Internet, for dialogue
between people from the former Eastern bloc and Austria. Around
twenty entities from different countries responded to the challenge.
The virtual communication was followed by a face-to-face meeting,
the cyber-interview followed by personal contact.

The Phenomenon of Feedback in

Science and Art

e Symposium

o Kunstverein Giannozzo in cooperation with the Hermit
Foundation

o 2-4 September 1994, Plasy Monastery

The Berlin Art Society Giannozzo has been organizing a series of

symposia since the 1980s, theoretically and practically exploring the

interconnections between fine art, music and science.

Fairy-Tales

o International symposium

o September 1999, Plasy Monastery

The International Symposium Fairy-Tales dealt with the development
of various forms of the narrative genre, the changes in narrativity
influenced by the development of mass communication technologies,
leading to the profound social, political and ideological changes that
society has undergone over the past 50 years.

Pantograph — A Tool for Mediation

e  Transnational platform meeting

e 7-12 June, 1999, CMP, Plasy Monastery

Pantograph was an experimental platform and a pilot seminar aimed
at the development of knowledge, collaboration and discussion,
intended to strengthen the emerging network of “interregional pro-
jects.” Its goal was to foster and amplify constructive discussions and
the transfer of tools of knowledge, as well as to initiate more interre-
gional projects which would address the overlaps between culture,
society, and politics within the former Eastern bloc.

As part of the archive publication of the Hermit Foundation and
CMP 1992-99, video documentation has been digitized and edited
from VHS tapes and digi8, and are gradually being published.

The core of this research is being led by the initiator of the Plasy
symposia, Milo$ Vojtéchovsky, in cooperation with the art historian
Radoslava Schmelzova and others. The technical concept and web
implementation were made by Lloyd Dunn.

The project is available at: www.agosto-foundation.org/
hermit-foundation-and-center-for-metamedia-plasy

In 2018, the publication of the Hermit Foundation and Center for
Metamedia Plasy 1992-99 was supported in part by a grant from
the Foundation for Contemporary Art Prague, from funds provided
by the Gestor copyright protection association.
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Jak ECHO, tak NARCIS

zvukova a hudebni aktivita Centra pro Metamedia
Plasy a Nadace Hermit

1992-1999

V textu, ktery jsem v roce 1992 napsal v priloze
prvniho dokumentacniho katalogu symposia HERMIT
v Plasech stoji, ze ,urcujicim inspiracnim prvkem se
staly specifické akustické kvality barokniho konven-
tu. Zvukové zrcadleni klasternich ambitd a dlouho
doznivajici ozvéna v kaplich svatého Benedikta

a svatého Bernarda, provazena odbijenim hodin

nad sypkou spolu s pfirozenymi zvuky okoli, uréu-

je trochu snovou atmosféru mista. Jednalo se zde

0 souvislosti mezi prostorem a zvukem, o rozhovory
mezi Clovékem a krajinou. V Plasech se setkali vizu-
alni i zvukovi umeélci, tanecnici a hudebnici, hlavné ti,
ktefi se nachazeji nékde na okrajich obor(. Ti, kdo
se zamé&ruji na syntetizujici zanry site specific instala-
ce, zvukové krajiny/soundscape anebo performanci.
Primou inspiraci (pro mne) byla tvorba umélcd jako
je Terry Fox, Logos Duo, Hans van Koolwijk, Thierry
de Cordier, Paul Panhuysen, mySlenky Johna Cage,
Thomase Mertona a dalSich. Ddlezitou roli sehrélo,
ze lidé béhem symposia zili po delsi i kratSi dobu
spolec¢né pfimo v byvalém klastere, v misté pomérné
vzdaleném umeéleckému svétu a jeho viivlim. Mohli
se pomeérné neruSené vénovat bud svym myslen-
kam, projektlim nebo se seznamit mezi sebou, vést
dlouhé rozhovory“. (MV 1992)

Terry Fox, nebo Duo Logos do Plas nikdy nedorazili,
ale Paul Panhuysen pfijel hned prvni rok spole¢né

s Phillem Niblockem. Oba se pak vraceli celkem
pravidelné. Myslenka o syntetizujicim mezioborovém
konceptu soucasného umeni byla tehdy v 90. letech
celkem aktualni a nosna, protoze lidé byli po dlou-
hém pdstu normalizace zvédavi a otevieni a vétsinou
neortodoxni. Vratil jsem se v dramaturgii symposif

ke svému zajmu o soucasnou hudbu a pokusil se
vyuzit pfilezitost byt a pracovat v tak skvélém misté
jako je plasky klaster, ambity a kaple v konventu.
Kazdé symposium mezi lety 1992 az 1999 bylo
zakonceno mezinarodnim festivalem, kde hudebni

a zvukova tvorba méla komplementarné doplnovat
instalace a performance, které vznikaly v nejrliznéj-
Sich zakoutich klasterniho komplexu. Diky spolupraci
s plzefiskym studiem Avik se podafilo vétSinu hudeb-
nich akci zaznamenat a k jednotlivym roénikdm vydat
v malém nakladu jako pfilohu k tiSténému katalogu
zvukové nosiCe (v roce 1992 to byla kazeta, v dal-
Sich 7 letech CD). Ve velké vétsing slo o zaznamy

z koncert(, kde akusticky ambient a kouzlo oka-
mziku hraly ddleZitou roli, jindy to byly nahravky bez
Sramotu a pokaslavani posluchact (napriklad koncert

Both ECHO and Narcissus

Sonic and Musical Activities at the CGenter

for Metamedia Plasy and the Hermit Foundation
1992-1999

In a text written in 1992 to accompany the first docu-
mentary catalogue of the Hermit symposium in Plasy,
| wrote that “... the specific acoustic qualities of the
Baroque monastery became a defining inspirational
element. The sonic mirroring of the cloisters of the
convent and the long reverberation time in the cha-
pels of St. Benedict and St. Bernard, accompanied
by the clock striking on the hour above the granary
and the natural sounds of the environment, defines
the somewhat dreamy atmosphere of the place. |[...]
We are dealing with links between space and sound,
conversations between people and landscapes. Plasy
witnessed encounters between visual and sound
artists, dancers and musicians, especially those who
find themselves on the fringes of various disciplines
— those working on the synthetic genres of site-spe-
cific installation, soundscape, or performance. Direct
inspirations (for me) included the work of artists such
as Terry Fox, Logos Duo, Hans van Koolwijk, Thierry
de Cordier, Paul Panhuysen, the ideas of John Cage,
Thomas Merton, and others. Crucially, during the
symposium, people spent shorter or longer periods
living together directly in the former monastery, in

a place relatively distant from the art world and its
influences. Relatively undisturbed, they could go
about their thoughts, projects, meeting and having
long discussions.” (MV, 1992.)

Neither Terry Fox nor Duo Logos ever made it to Plasy,
but Paul Panhuysen came the very first year, accom-
panied by Phill Niblock. They both returned semi-re-
gularly. The idea of a synthesizing an interdisciplinary
concept for contemporary art was topical and carried
some weight in 1990s Czech Republic because, after
the long abstinence of the normalization period, people
were curious, open, and generally unorthodox. In
preparing the dramaturgy of the symposia, | returned
to my interest in contemporary music and attempted to
make use of the opportunity to be and work in a space
as amazing as the Plasy monastery, cloisters, and cha-
pels in the convent. Every symposium between 1992
and 1999 concluded in an international festival, where
the musical and sonic works were to complement the
installations and performances which were created

in the various nooks and crannies of the monaste-

ry complex. Thanks to a collaboration with the AVIK
studio in Pilsen, most musical events were recorded.
We published these recordings as a supplement to the
print catalogues (on cassette in 1992, and on CD for
the following seven editions). Mostly, these recordings
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Rova Saxophone Quartet). Tfi nosiCe vznikly z inicia-
tivy a ve spolupraci s hudebniky, ktefi ziskali finance
na techniky a prondjem prostoru (Bambuso Sonoro
Hanse van Koolwijka, Den v Benediktu Rajeshe Meh-
ty a Ireny a Vojty Havlovych a USUKU Michaela Delii).

NosiCe byly Sifeny vétSinou jako soucast katalogu,
neékdy se podarilo vydat vétsi naklad, a tak se do-
staly CD i do specializovanych prodejen v Cechach

i v zahrani¢i. Druhy disk Letohruhy (1993) byl pozitiv-
né recenzovan v The Wire.

Bohuzel vétsina nahraného materialu, ktera nebyla
pouzita na nosice, byla z praktickych ddvodd ve stu-
diu AVIK pfemazana. Existuje jesté nékolik soukro-
mych archiv(l, kde néco z nahravek mozna ceka

na objeveni, pfipadné zverejnéni. Velka Cast je do-
stupna v online archivu na strankach nadace Agosto
Foundation, ktera podpotila archivaci materiald,

jez preckaly desetileti, délici dneSek od doby, kdy
Centrum pro Metamedia v Plasech muselo ukoncit
svoji Sinnost. Zvukova tvorba, ktera vznikala béhem
90. let v Plasech byla paralelni s pfibuznymi, nebo
spriznénymi aktivitami jako byly Transcommunication
festival na Slovensku, Het Apollohuis v Eindhovenu,
nebo Experimental Intermedia v New Yorku.

Milo$ Vojtechovsky

Text vyéfel ve Ctvrtletniku Czech Music Quarterly vyda-
vaném Ceskym hudebnim informa&nim centrem.

presented concerts at which the acoustic ambience
and the magic of the moment played an important part;
elsewhere, the recordings contained no noise and audi-
ence coughs (the recording of the Rova Saxophone
Quartet, for instance). Three recordings were published
from the initiative of and in collaboration with musicians
who secured funds for the technical side and rental

of the space (Hans van Koolwijk’s Bambuso Sonoro,

A Day in Benedict by Rajesh Mehta, Irena Havlova and
Vojtéch Havel, and Michael Delia’s USUKU).

Recordings were mostly shared as part of the catalo-
gue. Sometimes, we managed to make a larger print
run, in which case the CDs were distributed to speciali-
zed stores in both the Czech Republic and abroad. The
second disc, Letokruhy (Growth Rings, 1993) received
a positive review in The Wire magazine.

Unfortunately, most of the material not used for relea-
ses was deleted at AVIK studios for practical reasons.
There are still some private archives in which certain
recordings perhaps still await their discovery (and
possible publication). Many recordings are availab-

le in the online archive on the Agosto Foundation
Mediateka, which has supported the archiving of the
materials which have survived the decades which
divide us from the end of the activities of the Center
for Metamedia Plasy. The musical works created

in Plasy during the 90s ran in parallel to related

or allied initiatives, such as the Transcommunication
Festival in Slovakia, Het Apollohuis in Eindhoven, and
Experimental Intermedia in New York.

Milos Vojtéchovsky

This text was published in the Czech Music Quarterly
published by the Czech Music Information Center.
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Dum sester Valovych

Kladenské malitky, sestry Jitka (1922-2011) a Kvéta
(1922-1998) Valovy patfi mezi nejvyraznéjsi osob-
nosti Ceského vytvarného umeéni druhé poloviny

20. stoleti. Jejich Zivot a tvorba jsou Uzce spjaty

s rodnym méstem Kladnem a domem v Bendlové
ulici ¢.p. B, ve kterém zily a sdilely ateliér. Obé stu-
dovaly na Vysoké skole uméleckopriimyslové v Pra-
ze a v roce 1954 se staly ¢lenkami skupiny Trasa,
se kterou spolec¢né vystavovaly. Spolu s Adrienou
Simotovou, Alenou Kuderovou a dal$imi umélci se
fadi k nejvyznamnéjsim predstavitelkam sméru zva-
ného Nova figurace. Sestry Valovy se zu&astnily né-
kolika desitek vystav u nas i v zahranici, prevzaly
nékolik vyznamnych ocenéni v Cechdch i v zahra-
ni¢i, napfiklad ve Vidni Cenu J. G. Herdera, v po-
sledku v roce 2019 jim bude udélena cena In me-
moriam Mene Tekel v kategorii Damy Ceskeé kultury.
Obé malitky zUstaly svobodné a az do roku 1998,
kdy Kvéta zemrela, zily a tvofily spole¢né v rod-
ném Kladné. Sestfina smrt Jitku hluboce zasahla,

v malovani pokracovala az po dvouletém smutku.
Zemrela v bfeznu 2011,

Odhalovani pamétni desky na domé sester Valovych / Unveiling
of a plague on the house of the Valova sisters

Home of the Valova Sisters

The Kladno-based painters, sisters Jitka (1922-2011)
and Kvéta (1922-1998) Valova, are among the most
important persons of the Czech fine art scene of the
20th century. Their life and work are closely connect-
ed to their hometown of Kladno and the house on
Bendlova St. no. 6, where they lived and where they
had their studio. Both studied at the Academy of Arts,
Architecture and Design in Prague and, in 1954, they
became members of the Trasa group with which they
also exhibited. Along with Adriana Simotova, Alena
Kucerova and other artists, they are considered to

be among the most important proponents of the
New Figuration style. The Valova sisters took part

in dozens of exhibitions at home and abroad and
received a number of prestigious awards in Czechia
and elsewhere, such as the J. G. Herder award which
was awarded in Vienna. Their final honor was the In
Memoriam Mene Tekel award for “Dames of Czech
Culture,” which they received posthumously in 2019.
Both painters remained single until 1998, when Kvéta
died, and they worked and lived together in their
native Kladno. Deeply affected by her sister’s death,
Jitka only continued painting after a two-year mourn-
ing period. She died in March of 2011.

The life of the Valova sisters is commemorated with

a plaque which was installed on the house in March
of 2018 with the support of the Kladno Municipality. In
2018, the Agosto Foundation also supported a con-
ference entitled The Legacy of the Vdlova Sisters,
which approached the future of the house and the
sisters’ legacy from a broader perspective, looking at
examples of similar projects dedicated to other artists.
The conference was attended by Jan Rous, who
familiarized the participants with the legacy of Jindfich
Chalupecky. Martina Lehmannova spoke about the
successful renovation of Josef Hoffmann’s house in
Brtnice, and the program also featured many other
contributions.

Video documentation of the entire proceedings can
be found here:

www.agosto-foundation.org/cs/
konference-k-otazkam-umeleckych-pozustalosti

In collaboration with the heir to the estate, Ms. Marie
Vydrova, it is now possible to visit the house after
making arrangements at dumvalovek@email.cz. The
studio of Jitka Valova has been preserved, as well as
the bathroom with an original glass mosaic of orchids
made by both sisters. Currently, one can also see
the sketchbooks of Jitka and Kvéta from the time
when they were drafted to work in Kladno’s Poldovka
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Od brezna 2018 Zivot sester Valovych pfipomina pa-
métni deska na domeé, umisténa ve spolupraci se
Statutarnim méstem Kladnem. V domé se v roce
2018 konala za podpory nadace Agosto Foundation
konference s nazvem Odkaz sester Valovych, ktera
se vénovala otdzkam budoucnosti domu a pozU-
stalosti sester v Sirsi perspektivé pohledem na rliz-
né priklady osudt a prace s pozlstalostmi vyznam-
nych uméleckych osobnosti. Konference se zu¢astnil
Jan Rous, jenz Ucastnik@im priblizil osud pozlstalosti
Jindficha Chalupeckého. Martina Lehmannova pfi-
pomnéla zdarnou rekonstrukci rodného domu Josefa
Hoffmanna v Brtnici a dalsi.

Videozaznam je ke shlédnuti zde:
www.agosto-foundation.org/cs/konference-k-otaz-
kam-umeleckych-pozustalosti

Ve spolupraci s dédickou pozdstalosti Marii Vydrovou
je nyni mozné ddim navstivit po predchozi dohodé

na emailové adrese: dumvalovek@email.cz. Je zde
zachovan ateliér Jitky Valové, koupelna s autor-

skou sklenénou mozaikou obou sester s vyobraze-
nim orchideji. K nahlédnuti jsou v tuto chvili skicaky
Jitky a Kvéty z doby, kdy byly totalné nasazené v kla-
denské Poldovce, a i z doby, kdy do SONP Poldi
Kladno chodily skicovat a zkoumat pohyb a prostredi
pro své pozdéjsi obrazy, dale denik s basnémi Kvéty
Valové a dopis Jindficha Chalupeckého sestram

z roku 1985 a dalsi.

Nadace Agosto Foundation nas v loriském roce
podpotila i v zadatku tfidéni pozlstalosti, skic, do-
kumentd, korespondence, knihovny a dalSich ¢asti.
Radi bychom s touto aktivitou pokracovali. Vyhledové
mame prislibeno, ze diim sester Valovych bude zara-
zen Statutarnim méstem Kladnem do prohlidkového
okruhu vyznamnych domt v Kladné. Na konci roku
2019 pfipravuiji vystavu sester Valovych v galerii
mésta Kladna, kde planuiji predstavit vysledky archi-
vace a tridéni pozUstalosti vztahujici se pfimo k méstu
Kladnu.

T

v Mediatéce nadace Agosto Foundation:
www.agosto-foundation.org/the-valova-sisters

Dagmar Subrtové

Poznamka: V unoru 2019 sestry Valovy ziskaly oce-
néni Damy Ceské kultury. Vyznamenani in memoriam
jim udélil ministr kultury Antonin Stanék v ramci 13.
rocniku mezinarodniho festivalu Mene Tekel. Medaili
s odznakem za malitky prevzala Marie Vydrova, za-
stupkyné rodiny sester Valovych.

Sestry Valovy / Valova Sisters

plant, as well as from the times when they used to go
to SONP Poldi Kladno to sketch and study motion
and spaces for their future paintings. There is also

a diary with the poems of Kvéta Valova and a letter
from Jindfich Chalupecky from 1985 addressed to the
sisters, as well as many other artifacts.

Last year, the Agosto Foundation supported the
project in its early stages, during the sorting of their
sketches, documentation, correspondence, library
and other parts of their legacy. We would like to con-
tinue this support. We have been promised that the
Home of the Valova Sisters will be added to the tour
itinerary of Kladno’s notable buildings. An exhibition
of the work of the Valova sisters is being prepared for
the Gallery of the City of Kladno for the end of 2019,
where the sections of the archive which pertain direct-
ly to the city of Kladno will be presented.

Some documents are available now in the Agosto
Foundation Mediateka:
https.//www.agosto-foundation.org/the-valova-sisters

Dagmar Subrtové

Note: The Vadlova Sisters have been awarded the title
Dames of Czech Culture. The posthumous honor was
awarded by the minister of culture, Antonin Stanék,
as part of the 13th annual international festival Mene
Tekel. A medal with an emblem for painting was
accepted on 24 February, 2019 by Marie Viydrova,
representing the Valova family.
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FILMOVE PROJEKCE A DISKUSE

Jiz tfetim rokem ve spolupraci s Kinem
Ponrepo Narodniho filmového archivu
pripravuje nadace filmové projekce

a diskuze na téma budoucnosti, pfirody,
krajiny, spolecnosti, uméni, ekologie

a entropie. V roce 2018 se v této
programové sérii konaly tyto akce:
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FILM SCREENINGS AND DISGUSSIONS

For the third year, in collaboration with
the Ginema Ponrepo of the National

Film Archive, the Agosto Foundation has
organized film screenings and discussions
on the theme of the future, nature,
landscape, society, art, ecology and
entropy. In 2018, the program included
these events:




WILD PLANTS / DIVOKE ROSTLINY

e (Némecko / Svycarsko, 2016, 108 min.)

e 9. leden 2018, 20:00, Kino Ponrepo

e Ceska premiéra filmu Nicolase Humberta za Gcas-
ti autora & diskuze k tématu Guerilla gardening

rezie: Nicolas Humbert

kamera: Marion Neumann

strih: Simone Furbringer

produkce: Close Up Films a Leykauf Film

Nicolas Humbert

Poeticky dokument o méstskych zahradach reziséra
Nicolase Humberta sleduje aktivisty v Detroitu, Cury-
chu, nebo v Zenevé v jejich snaze vrétit nejen rostliny
a vegetaci, ale i jiné hodnoty do sterilniho prostredi
soucasnych post-industrialnich metropoli konzumu
a luxusu. Portrét nékolika jednotlivel, hledajicich
znovu lidsky smysl v nesmysiném svété oviadaném
algoritmy a stroji.

Nicolas Humbert film osobné uved!. Pred filmem pro-
béhla diskuze s hosty: Petrem Gibasem (Sociologicky
Ustav AVCR), Radkou Pokornou (Kokoza) a dalSimi.

Nicolas Humbert je némecky reZisér a spisovatel.
Studoval malbu a nasledné rezii na Mnichovskeé filmo-
vé akademii. V roce 1987 zaloZil Humbert spole¢né

s hudebnikem, rezisérem a cestovatelem Wernerem
Penzelem produkéni spolec¢nost Cine Nomad. Jejich
prvnim velkym spole¢nym projektem byl hudebni

film Step Across the Border o anglickém skladateli

a multiinstrumentalistovi Fredu Frithovi. Film ziskal
mnoho mezinarodnich ocenéni a kritici Casopisu

filmU dvacatého stoleti.

WILD PLANTS

e (Germany/Switzerland, 2016, 108 min.)

e 19 January 2018, 8 PM - Cinema Ponrepo

e The Czech premiere of a Nicolas Humbert film,
with a discussion about guerilla gardening.

Directed by: Nicolas Humbert
Cinematography: Marion Neumann

Editing: Simone Furbringer

Production: Switzerland (Close Up Films) and
Germany (Leykauf Film)

Nicolas Humbert‘s poetic documentary about city
gardens follows activists in Detroit, Zurich, and
Geneva in their efforts to return not only plants and
vegetation, but also other values to the sterile envi-
ronment of contemporary post-industrial metropolis-
es of consumerism and luxury. A portrait of several
individuals who are abandoning the comfort of the
consumer society and returning to the land, in order
to create new ways of being together and being in
the world.

Nicolas Humbert personally introduced the screen-
ing, before which there was a short discussion with
guests Petr Gibas (Institute of Sociology, Czech
Academy of Sciences), Radka Pokorna (Kokoza) and
others.

Nicolas Humbert is a German director and writer.
He studied painting and then directing at School for
Film in Munich. In 1987, Humbert founded the film
production Cine Nomad together with musician,
film director and traveler Werner Penzel. Their first
major project together, the music film Step Across
the Border is about the English musician and com-
poser Fred Frith. This film won awards at numerous
festivals. In 2000, critics of the Cahiers du Cinéma in
Paris voted Step Across the Border one of the 100
most important films in cinema history.
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CITY OF THE SUN / SLUNECNI STAT

e (Gruzie, 2017, 104 min.)

e 13. Unor 2018, 20:00, Kino Ponrepo

e Prazska premiéra ocenéného filmu reziséra Rati
Oneliho

Scénar, rezie, produkce: Rati Oneli
Gruzie / USA / Katar / Nizozemsko

Ciatura je mésto v zapadni Gruzii s jednim z nejvétsich
nalezist manganu na svete, v 19. stoleti bylo zalozeno
gruzijskymi basniky a aristokraty, v dobach Sovétského
svazu se proménilo v préimyslové centrum. Pro Sovéty
bylo symbolem krasné, utopické budoucnosti. Ame-
ricky miliardaf Harriman do néj investoval obrovské
jimeéni a také v ném bydlel; byly zde postaveny divadla,
univerzity, koncertni sing, stadiony a parky.

Byvaly doby, kdy mésto produkovalo 50% celosvé-
tové téZby manganu, a v dobé svého vrcholu dl
zaméstnaval az 10 000 lidi. Dnes je téZba manganu
oproti minulosti miziva, pracovni podminky jsou zdravi
nebezpecné a situace nejevi jakékoliv znamky zlepse-
ni. Je to mésto duchl. Obrovsky spoleensky a tech-
nologicky experiment nakonec naprosto selhal.

Zivoty, sny a osudy vyjime&nych postav se odvijejf
mezi rozvalinami kdysi velkého, dnes jiz opusténé-

ho hornického méstecka. Uditel hudby mésto stéle
rozbourava, aby mohl pro sebe a svou rodinu vystaveét
novy zivot; hornik — herec Zije v osobnim limbu, nebot
se nemiize rozhodnout mezi svou laskou (divadlem)

a penézi (faranim); a dva podvyZziveni sportovni Sampi-
oni stale béhaji jenom proto, aby prezili...

DAWSON CITY: FROZEN TIME

(USA, 2016, 120 min.)

29. biezen 2018, 20:00, Kino Ponrepo

Ceské premiéra a dikuse s hosty z Dawson City
Uvodni slovo: Mat&j Strnad (NFA)

CITY OF THE SUN

(Georgia, 2017, 104 min.)

A film by Rati Oneli

13 February 2018, 8 PM — Cinema Ponrepo
The Prague premiere of Rati Oneli's widely
acclaimed documentary film.

Script, direction, production: Rati Oneli
Georgia/USA/Qatar/Netherlands

Chiatura is a city in Western Georgia with one of the
largest manganese deposits in the world. The city was
founded by Georgian poets and aristocrats in the 19th
century, but was turned into a center of industry by
the Soviet regime. For the Soviets, it was the embod-
iment of a bright, utopian future. American billionaire
Harriman made huge investments and lived there;
theaters, universities, concert halls, stadiums and
parks were built.

There was a time when the mines were responsible
for supplying 50% of the world’s manganese and, at
its peak, the mine employed up to 10,000 workers.
Today, with drastically reduced manganese produc-
tion, dangerous working conditions and little prospect
for any improvement, it is well on its way to becoming
a ghost town. Chiatura was a human and technologi-
cal experiment on a grand scale that ultimately failed.

The lives, dreams and destinies of extraordinary char-
acters unfold amidst the ruins of a semi-abandoned
mining town. A music teacher works at demolition in
the city to build a new life for himself and his family;

a miner-turned-actor lives in limbo, unable to make

a decision between his passion (theatre) and money
(working at the mines); and two malnourished cham-
pion athletes have to keep running just to survive.

DAWSON CITY: FROZEN TIME

(USA, 2016, 120 min.)

29 March, 2018, 8 PM — Cinema Ponrepo
Introduced by Matéj Strnad (National Film Archive)
Discussion with guests from Dawson City

Director: Bill Morrison

Music: Alex Somers

Producers: Madeleine Molyneaux/Picture Palace
Pictures; Bill Morrison/Hypnotic Pictures

Dawson City, located at the confluence of the
Klondike and Yukon rivers, in 1896 became the center
of the Klondike Gold Rush that brought 100,000
prospectors to the area. Most did not even find gold,
but Dawson City had changed to Paris of the North.
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rezie: Bill Morrison

hudba: Alex Somers

produkce: Madeleine Molyneaux/Picture Palace
Pictures; Bill Morrison/Hypnotic Pictures

Kanadské méstecko Dawson City v oblasti fek Klon-
dike a Yukon se v roce 1896 diky ,zlatému opojeni®
stalo cilem pro cca 100 000 prospektorll a podnikate-
16, ktefi sem cestovali z USA i z daleké Evropy. Vétsina
nenasla ani Supinku zlata, Dawson City se zménilo

v Pafiz severu. Touha po vzacném kovu zménila kieh-
kou arktickou krajinu, odkud byli nemilosrdné vyhnani
plvodni obyvatelé, v pustinu. P¥i stavebnich pracich,
u davno zasypaného bazénu, objevili v roce 1978 dél-
nici 533 kotouc¢t némych filmd, které se diky nizkym
teplotam permafrostu uchovaly skoro padesat let.

ReZisér Bill Morrison zkomponoval 120minutovou
poému nejen o paméti mista Dawson City, prvnich 20
letech filmu, ale i o charakteru minulého stoleti. VyuZil
k tomu 150 kilometrd a 106 hodin unikatniho filmo-
vého materialu. Morrison pouzil dokumentarni zabé-
ry, fragmenty z hranych fim{ a evokativni fotografie

z archivu Erica A. Hegga, zachycuijicich v letech 1897
az 1901 drsnou, nehostinnou krajinu a postavy dob-
rodruht. DClezitou soucasti dila, predstaveného na fes-
tivalu v Benatkach v roce 2016, je sféricky soundtrack
skladatele a vizualniho umélce Alexe Somerse, znamého
mimo jiné spolupraci s islandskou skupinou Sigur Rés.

Po projekci filmu probéhla kratka diskuze ,Ceska stopa
na snéznych planich”. Patrik, Irena a Vladan — tfi Cesti
obyvatelé Dawson City hovorili o tom, jak slavna minu-
lost dodnes ovliviiuje zivot v byvalém epicentru kanad-
ské zlaté horecky. Patrik a Irena Pikalkovi Ziji v Dawson
City od roku 2012. Irena pracuje v matefské Skole

s détmi plvodnich obyvatel Kanady, Patrik podnika

v oblasti IT a soucasné plisobi v pamatkové komisi Da-
wson City, ktera posuzuje nové developerské projekty.
K diskuzi v Kin& Ponrepo se piipojil Viadan Sadek, ktery
na Klondiku provozuje zlatokopecky ddl.

Matgj Strnad

The desire for precious metal changed the fragile Arctic
landscape, from which the original inhabitants were ruth-
lessly expelled into the wilderness. In 1978, a collection
of 533 rare silent fims dating from the 1910s and 1920s
was discovered during construction work, buried in

a sub-arctic swimming pool deep in the Yukon Territory.
They had been preserved for aimost fifty years in the low
permafrost temperatures. Director Bill Morrison com-
posed a 120-minute story, not only about the memory
of Dawson City, the first 20 years of film production, but
also about the character of the last century. He used
150 kilometers and 106 hours of unique film material.
Morrison used documentary shots, fragments of fiction
films and evocative photographs from the archives of
Eric A. Hegg, depicting the harsh, inhospitable land-
scape and character of the adventurers from 1897 to
1901. An important part of the work, presented at the
Venice festival in 2016, is the surround soundtrack of
composer and visual artist Alex Somers, known for his
collaboration with the Icelandic group Sigur Ros.

After the screening, there was a short discussion,
“Czech tracks on the snow fields.” Three Czech
residents of Dawson City revealed how its infa-

mous past affects life in the former epicenter of the
Canadian Gold Rush today. Patrik and Irena Pikalkovi
have lived in Dawson City since 2012. Irena works

in a kindergarten and Patrik runs an IT business and
currently also works in the Dawson City commission
for the protection of monuments, which adjudicates
new developer projects. A gold miner of the Klondike,
Vladan Sadek, also joined the discussion.
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CHLEB NAS VEZDEJSI

¢ (Rakousko, 2005, 92 min.)

e 9. kvéten 2018, 20:00, Kino Ponrepo
e Prazska premiéra

rezie: Nikolaus Geyrhalter

zvuk: Stefan Holzer, Andreas Hamza,

Hjalti Bager—Jonathansson

produkce: Nikolaus Geyrhalter Filmproduktion GmbH

Ohromuijici obrazy filmu odhaluji neznamy svét tech-
nicky vyspélého zemédélského primyslu. Vyroba
potravin na rdiznych mistech Evropy se v nich jevi jako
utopie, az na to, Ze je Uzce spjata s nasi kazdoden-
ni stravou. Hypnotické sekvence ukazuji stroj, ktery
dokaZze setrast olivovnik za patnact sekund, stroje

na vyvrhovani ryb nebo kastrovani selat, surrealistic-
ké lany optimalizované pro dalsi stroje, sterilni boxy
chladirenskych zafizeni. Ve je ur€eno pro maximalni
efektivitu velkovyroby.

Rezisér zvolil radikalni formu bez vypravéde, hud-

by, statistik ¢i rozhovor(l. Dlouhé zébéry a zvukovy
design (zvuk strojii a fev zvitat) vytvareji prostor filmu.
Svymi sterilnimi koridory se film podoba Kubrickove
sci-fi a podobné prezentuje stroje jako monumentalni
svébytné bytosti, které mechanickymi pohyby posou-
vaji jidlo az na nas stll. Stroje ztélesnuji soucasnou
vyrobu potravin, vSe zivé sehrava jen podptirnou roli.

Geyrhalter(lv snimek navazuje na slavné fimy Krev
zvitat (reZie Georges Franju, 1949) a Maso (Frederick
Wiseman, 1976). Podobné jako jeho predchldci vstu-
puje do zapovézenych zén a ukazuije je v Case, kdy
globalni vyroba a distribuce zcela proménily vztah mist
vyroby a spotfeby potravin.

THE SKY TREMBLES AND THE EARTH IS
AFRAID AND THE TWO EYES ARE NOT
BROTHERS (Nebesa se chvéji a zemé se
boji a oko oku bratrem neni)

e (UK, 2015, 98 min.)

e 8. fijna, 20:00, Kino Ponrepo
e Prazska premiéra fimu Bena Riverse

rezie: Ben Rivers

RiversQv film se odviji po mnoha narativnich liniich,

v jadru je v8ak adaptaci kratké povidky A Distant
Episode, syrového dila amerického spisovatele Paula
Bowlese, ktera se odehrava v Maroku, a poprvé byla
publikovana v roce 1947. Film volné osciluje mezi
dokumentem, fikci, a bajkou. Vyprava sleduje hlavni

OUR DAILY BREAD

e (Austria, 2005, 92 min.)

e 9 May, 2018, 8 PM — Cinema Ponrepo
e Prague premiere

Directed by: Nikolaus Geyrhalter
Sound: Stefan Holzer, Andreas Hamza,
Hjalti Bager—-Jonathansson

Produced by: Nikolaus Geyrhalter
Filmproduktion GmbH

The stunning images of this film reveal the unknown
world of the technically advanced agricultural indus-
try. Food production in various locations in Europe

has an almost utopian image, except for the fact that
it is closely connected with what we eat every day.
Hypnotic sequences present a machine that can shake
the fruit from an olive tree in fifteen seconds, machines
for gutting fish or castrating piglets, surrealistic tracts
of land optimized for more machines, the sterile boxes
of a refrigeration plant. Everything is designed for the
maximum efficiency of mass production.

The director has opted for a radical form of presenting
the film without narration, music, statistics, or interviews.
Sterile corridors make the fim reminiscent of a Kubrick
sci-fi, and it similarly depicts machines as monumental
independent creatures that by mechanical motions con-
vey food all the way to our table. The machines personify
the contemporary food production process, in which
living things play merely a supporting role.

Geyrhalter’s film follows up on the earlier famous films
Le sang des bétes/The Blood of Animals (Georges
Franju, 1949) and Meat (Frederick Wiseman, 1976),
and like its predecessors it enters forbidden zones
and draws attention to them at a time when global
production and distribution processes have entirely
transformed the relationship between the place of
production and the consumption of food.
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postavu, v podani marockého herce Olivera Laxe (You
Are All Captains, 2010), jak reziruje vlastni film Las Mi-
mosas, ktery v roce 2016 obdrzel cenu Critics’ Week
na festivalu v Cannes. Lax vSak praci na svém filmu
opousti a vrha se pfimo do pribéhu Bena Riverse.

,Ben Rivers nam dal narocny, inteligentni film, co
nehofi, ale pomalu doutna. Oadviji se pomalu, stfizlive,
ale pak znenadani vzplane v orgii nasili: castecné

v drama, castecné v mlhavou esej o orientalismu. Film
se zaklada na Bowlesové znepokojivem pribéhu

0 evropském profesorovi lingvistiky, ktery pfijede

do Maroka se zamérem studovat mistni dialekt,

k mistnim se chova s despektem, a nakonec je s nim
zachdzeno zplisobem, ktery nelze obhdjit ani jakkoliv
ospravedinit jeho predeslym chovanim. Riversav film
zméni hlavni postavu z profesora na filmare, ktery
autokraticky nuti mistni lidi hrat v jeho filmech.”

Peter Bradshaw, The Guardian

Ben Rivers (nar. 1972) je umélec a reZisér experi-
mentalnich snimkd zijici v Londyné. Jeho dila byla
promitana na mnoha filmovych festivalech a v gale-
riich po celém svété, a ziskala mnoha ocenéni. Ri-
versova rezisérska prace stoji na pomezi dokumen-
tu a fikce. Casto sleduje osudy lidi, ktef se n&jakym
zpUsobem vydélili ze spolecnosti, a syrové nahravky
poskytuji Riversovi odrazovy mistek ke tvorbé
mihavych pfibéhl o alternativnich zivotech v perifer-
nich svétech. Rivers uziva témér zastaralé kamery
a Sestnactimilimetrovy film vyvolava ru¢né. Timto
zplsobem priznava a odhaluje vlivy, kterym byl film
vystaven, a tento materialni rozmér spoluvytvar
Cast celého pribéhu.

THE SKY TREMBLES AND THE EARTH IS
AFRAID AND THE TWO EYES ARE NOT
BROTHERS

e (UK, 2015, 98 min.)
e 8 October 2018, 8 PM, Cinema Ponrepo
e Prague premiere

Directed by: Ben Rivers

At the heart of the film’s multiple narratives is an adap-
tation of A Distant Episode, the savage short story

set in Morocco by American author Paul Bowles, first
published in 1947. Moving between documentary,
fiction and fable, the film observes its protagonist,
played by the Morocco-based filmmaker Oliver Laxe
(You Are All Captains, 2010), directing his own film Las
Mimosas (winner of Critics’ Week prize at Cannes,
2016), only to walk off set and into Rivers’ narrative.

“Here is a challenging, cerebral slow-burner from the
artist and filmmaker Ben Rivers. It unfolds calmly, blank-
ly, then contorts into violence: part drama, part opaque
essay film on the nature of orientalism. ... [Based on
Bowles’s] disturbing tale about a European professor of
languages who comes to Morocco intent on studying
dialect, behaves high-handedly with the locals and is
treated with terrifying violence that is far from justified or
explained by his own behavior. Rivers’ film changes the
man from a professor to a film-maker, who autocratical-
ly insists the locals take roles in his movie.”

Peter Bradshaw, The Guardian

Ben Rivers (b. 1972) is an artist and experimental film-
maker based in London. His work has been shown in
many film festivals and galleries around the world and
has won numerous awards. Rivers’ practice as a film-
maker treads a line between documentary and fiction.
Often following and filming people who have in some
way separated themselves from society, the raw film
footage provides Rivers with a starting point for creat-
ing oblique narratives imagining alternative existences
in marginal worlds. Rivers uses near-antique cameras
and often hand-develops 16mm film, which shows the
evidence of the elements it has been exposed to - the
materiality of this medium forming part of the narrative.

GENESIS 2.@

e (Switzerland/China/Russia/South Korea/USA,
2018, 113 min.)

e Afilm by Christian Frei

e 8 November, 2018, 8 PM, Cinema Ponrepo

e Pre-screening discussion (in Czech) at
Naprstkovo Museum, 6 PM

e (Czech premiere and discussion
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GENESIS 2.9

e (Swycarsko / Cina / Rusko / Jizni Korea / USA,
2018, 113 min.)

e 8. listopadu 2018, 20:00, Kino Ponrepo, Naprst-
kovo muzeum (diskuse)

e Ceska premiéra a diskuse

rezie a produkce: Christian Frei, Maxim Arbugajev
scénar: Christian Frei

kamera: Peter Indergand, Maxim Arbugajev
produkce: Frei Fiimproduction

Diskuze v Naprstkoveé muzeu o védeckych moznos-
tech a etickych mantinelech oboru soucasné gene-
tiky a klonovani, pfedchazsjici projekci, se zucastnili
prof. RNDr. Jaroslav Flégr, CSc.; doc. RNDr. David
Horak, Ph.D.; a Mgr. Marek “Orko” Vacha, Ph.D.
Moderoval: Vit Bohal. Zaznam diskuse je k dispozici
na nadacnim vimeu.

Lov bilého zlata v dalekych sibifskych planich nam
umoznuje nahlédnout budoucnost, ktera by nasim
svétem mohla otfast v zakladech.

Na vzdalenych Novosibifskych ostrovech v Sever-
nim ledovém oceanu hledaji mistni lovci ostatky
davno vyhynulych mamutl. Atmosféra pfipomina
Zlatou horecku, protoze cena mamutich ki{ dosud
nikdy nebyla tak vysoka. Novodobi lovci mamutt
nachazeji prekvapivé zachovalou mrtvolu tohoto
vyhynulého velikana, a podobné nalezy funguiji jako
magnet pro védce, ktefi se vénuji oboru genetiky.
Ti chté&ji vyhynulého mamuta vratit mezi Zivé tvory,
jako je tomu ve filmu Jursky park. OZiveni mamuta
je predzvést nové technologické revoluce, kde se
z Clovéka stava Stvoritel.

Genesis 2.0 je film o tajemstvi pfirody a o tom, jak
rozdilné jsou zplsoby tvoreni a jakou roli v nich hraje
Clovek.

Directors, Producers: Christian Frei, Maxim Arbugaev
Scenario: Christian Frei

Camera: Peter Indergand, Maxim Arbugaev
Production: Frei Filmproduction

Before the screening, there was a public discussion (in
Czech) at Naprstkovo Museum on the scientific possi-
bilities and ethical issues raised by advanced genetics
and cloning. Participants: Prof. RNDr. Jaroslav Flégr,
CSc., doc. RNDr. David Horak, Ph.D., and Mgr. Marek
“Orko” Vacha, Ph.D. The discussion was moderated
by Vit Bohal and is available for viewing on the Agosto
Foundation vimeo page.

The hunt for white gold at the remotest edge of
Siberia reveals a scenario of the future that may well
turn our world upside down.

On the remote New Siberian Islands in the Arctic

Diskuse v Naprstkové muzeu / Discussion at Naprstkovo Museum

Ocean, hunters search for the tusks of extinct mam-
moths. There is a gold rush fever in the air. The price
for white gold has never been so high. The thawing
permafrost not only releases precious ivory. The tusk
hunters find a surprisingly well-preserved mammoth
carcass. Such finds are magnets for high-tech genetic
scientists. They want to bring the extinct woolly mam-
moth back to life, like in Jurassic Park. Resurrecting
the mammoth is an early manifestation of the next
great technological revolution. Man becomes Creator.

Genesis 2.0 is a film about the secrets and mysteries
hidden within nature and the fundamental difference
between all of creation and the role of man within

it. “Genesis 2.0 speaks about legends, myths, and
taboo, and confronts us with our fear of an unknown
future,” says Frei. In 2001, the Swiss director was
nominated for an Academy Award for the film War
Photographer, and has received the World Cinema
and Directing Award for his film Space Tourists at the
2009 Sundance Festival.
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“Genesis 2.0 pojednava o legendach, mytech,

a tabu, a stavi nas tvafi v tvar nasemu strachu

z nezndamé budoucnosti”, fika Frei. Tento Svycarsky
rezisér byl v roce 2001 nominovan na Cenu akade-
mie za film War Photographer, a ziskal World Cinema
Directing Award za film Space Tourists ha Sundance
Festivalu 2009.

STRASIDELNE PALAGE
e 4 prosince 2018, 18:00 a 20.30, Kino Ponrepo
e Projekce s Zivym koncertnim vystoupenim

Ceské hrady a zamky (Karel Hasler, 1914, 7 min.)
Noc na Karlstejné (Olaf Larus-Racek, 1919, 44
min.)

Praha v zafri svétel (Svatopluk Inneman, 1928,

22 min.)

Projekce s zivym doprovodem skladatelky soun-
dtrackd k filmdm a klarinetistky Beth Custer (klarinet,
hlas, klavir), Pavla Fajta (bici), Martina Alagama (ky-
tary), Vladimira Vaclavka (basa), Lloyda Dunna (elek-
tronika) a Hearna Gadboise (perkuse). Vypravécem
k némym filmdm byl FrantiSek Skala.

Beth Custer je skladatelkou, performerkou a hu-
debnici, ktera mimo jiné za svou hudbu pro KQED
obdrzela v roce 2017 cenu Emmy. V Cechéch se
opakované angazovala v rliznych audiovizualnich
projektech jiz od devadesatych let. PGvodni kompo-
zice k vySe uvedenym némym filmim ve spolupraci
s mistnimi hudebniky pfipravila béhem rezidencniho
pobytu v nadaci od fijna do listopadu 2018.

HAUNTED CASTLES

e 4 December, 2018, at 6 and 8:30 PM, Cinema
Ponrepo

e A screening accompanied by a live performance

Czech Castles and Palaces (Karel Hasler, 1914,
7 min.)

One Night in KarlStejn Castle (Olaf Larus-

Racek, 1919, 44 min.)

Prague in the Shining Lights (Svatopluk Inneman,
1928, 22 min.)

A screening accompanied by a live performance of
Beth Custer (clarinet, voice, piano), Pavel Fajt (percus-
sion), Martin Alagam (guitar), Vladimir Vaclavek (bass),
Lloyd Dunn (electronics) and Hearn Gadbois (percus-
sion), with narration by FrantiSek Skéla.

Beth Custer is an Emmy Award-winning composer,
performer, and musician. Since the 1990s, Custer has
repeatedly participated in various audio-visual projects
in the Czech Republic. During her residency in Prague
from October to November, 2018, Custer worked on
new compositions for the silent films in collaborations
with the Czech musicians.
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UCETNI ZAVERKA

VYKAZ ZISKU A ZTRATY
v plném rozsahu ke dni 31.12.2018
(v celych tisicich K&)

FINANCIAL STATEMENTS

Nadace Agosto Foundation VojtésSska 196/18

Praha 1, 110 00
ICO: 02178001

Spotfeba materidlu, energie a ostatnich neskladovanych dodavek

Opravy a udrzovani

Naklady na cestovné

Naklady na reprezentaci

Ostatni sluzby

Osobni naklady / Soucet Alll.10. az A.lll.14.
Mzdové naklady

Zakonné socialni pojisteni

Ostatni naklady / Soucet A.\V.16. az A.V.22.

Kursové ztraty

W)
©
<

Jiné ostatni naklady
Naklady celkem / SoucCet A.l. az A.VIII.

Provozni dotace

N
w
o

m Provozni dotace / Hodnota B.I.1.

|B.I. | Pijaté prispévky / Soucet B.I.2. a% B.IL4.

Plijaté prispévky (dary)

m Trzby za vlastni vykony a za zbozi

Ostatni vynosy / Soucet B.IV.5. az B.IV.10.
Jiné ostatni vynosy

Vynosy celkem / Soucet B.l. az B.V.

Vysledek hospodareni po zdanéni /T. 62 - I. 37

Sestaveno dne: 14. 03. 2019

Pravni forma ucetni jednotky Predmét podnikani

Ginnosti

Hospodarska Celkem

137 1888

232
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~N | O |,

N
© ~
o EE N

—
(@]
o

Podpisovy zéznam statutarniho organu ucetni jednotky
nebo podpisovy vzor fyzické osoby, ktera je Ucetni jednotkou

Podpora socidlnich a kulturnich programa




ROZVAHA

v plném rozsahu ke dni 31.12.2018

(v celych tisicich K& )

Nadace Agosto Foundation Vojtésska 196/18
Eraha1, 110 00
ICO: 02178001

Site | anesio | So ket
obdobi
a b c 1 2

B. Kratkodoby majetek celkem / Soucet B.l. az B.IV. M 1900 723
B. Il Pohledavky celkem Soucet B.II.1. az B.II.19. 71 2 3
B. Il 4. Poskytnuté provozni zalohy (314) 55 2 3
B. Il Kratkodoby finanéni majetek celkem / Soucet BL.III.1. az B.II..7. 80 1898 720
B. Il 1. Penézni prostredky v pokladné / (211) 72 1 40
B. Il 3. Penézni prostredky na uctech / (221) 74 1897 6380
Aktiva celkem / SoucCet A. az B. 85 1900 723

St |andecinno | St postd

obdobi
a b c 3 4

A. Vlastni zdroje celkem / Soucet A.l. az A.ll. 86 1814 576
Al Jméni celkem / Soucet A.l.1. az A.l.3. 90 3 005 3004
Al Vlastni jméni / (901) 87 1000 1000
Al 2. Fondy / (911) 88 2 005 2004
Al Vysledek hospodareni celkem / Soucet A.ll.1 az A.ll.3. 94 -1191 -2 428
Al 1. Uget vysledku hospodateni / (963) 91 X -1237
Al 2. Vysledek hospodareni ve schvalovacim fizeni / (931) 92 -923 X
Al 3. Nerozdéleny zisk, neuhrazena ztrata minulych let / (932) 93 -268 -1191
B. Cizi zdroje celkem / Soucet B.I. az B.IV. 95 86 147
B. Il Kratkodobé zavazky celkem / Soucet B.IIIl.1. az B.II1.23. 129 85 75
B. Il 1. Dodavatelé / (321) 106 16 16
B. lIl. 3. Prijaté zalohy / (324) 108 5 5
B. lll. 4. Ostatni zavazky / (325) 109 1 1
B. Ill. 5. Zaméstnanci / (331) 110 39 30
Bl 7 (Ze)e’g/(;zky k institucim soc. zabezpeceni a verejného zdrav. pojisteni / 112 18 18
ll. 9. Ostatni pfimé dané / (342) 114 6 5

B. IV. Jind pasiva celkem / Soucet B.IV.1. az B.IV.2. 133 1 72
B. V. 1 Vydaje pristich obdobi / (383) 130 1 72
Pasiva celkem / Soucet A. aZ B. 134 1900 723

Sestaveno dne: 14. 03. 2019

Pravni forma ucetni jednotky

Podpisovy zéznam statutarniho organu ucetni jednotky

nebo podpisovy vzor fyzické osoby, ktera je Ucetni jednotkou

Predmét podnikani

Podpora socidlnich a kulturnich programd

83

Pozn.:




ZAKLADNI UDAJE

Nadace Agosto Foundation vznikla v roce 2013 jako
soukroma nadace na podporu uvédomélého a udrzi-
telného rozvoje uméleckych forem, které napomahaji
k pozitivni spole¢enskeé a kulturni zméné. Zvlastni
ddraz je kladen na novatorsky, experimentalni a me-
zioborovy pfistup, a zejména na projekty, které maji
vzdélavaci presahy. Prostrfednictvim grantli podporuje
nadace zejména skupiny a jednotlivce, ktefi se prici-
Auji 0 osobni a spoledensky rozvoj, a ktefi se v ramci
uméleckeé &innosti vyrovnavaji s komplexnimi vyzvami,
které jsou se spoleCenskymi zménami nedilné spojeny.

Nadace Agosto Foundation je vedena pod spisovou
znackou N 1070 u Méstského soudu v Praze.

Sidlo: Vojtésska 196/18, 110 00 Praha 1,
Ceska republika

IC: 02178001

DIC: CZ02178001

Nadacni jméni ke dni 31.12. 2018: 1 mil. K&

Predsedkyné spravni rady: Cynthia Placha
Mistopredseda spravni rady: Tomas Plachy
Clen: Jan Mengler

Kontrolorka: Eva Kolovratova (do 09/2018),
BODIE s.r.o., IC: 26150557 (od 09/2018)

Ugetnictvi nadace Agosto Foundation zpracovava
firma ADMU s.r.o.
www.admu.cz

BASIC INFORMATION

The Agosto Foundation was founded in 2013 in
Prague as a private organization focusing on the
development of social and cultural programs and their
continuing support through sharing across disciplines.
An innovative, experimental and interdisciplinary
approach constitutes the main focus of our activi-
ties, especially if they also feature a didactic element.
Through our grants, the Foundation supports those
groups and individuals who contribute to both social
and personal development and who, as part of their
artistic activity, address and face the complex chal-
lenges which are inextricably linked to any form of
social change.

The Agosto Foundation is listed in the Foundation
Registry at the Municipal Court in Prague, Czech
Republic, Section N, insert 1070.

Address: Vojtésska 196/18, 110 00 Prague 1,

Czech Republic

Business ID: 02178001

Tax ID: CZ02178001

The foundation’s assets as of 31 December, 2018:
1 million Czech Crowns

Chairwoman: Cynthia Placha

Vice Chairman: Tomas Plachy

Board Member: Jan Mengler

Controller: Eva Kolovratova (until 09/2018),
BODIE Ltd., IC: 26150557 (since 09/2018).

The Agosto Foundation’s accounting is done by
ADMU s.r.o
www.admu.cz




PODEKOVANI

Dékujeme vSem, ktefi nas podpofili a podporuiji svymi
zkusenostmi, partnerstvim nebo nam vénuii svij ¢as.
Mimo jiné: Artalk.cz, ArtyCok TV, ArtMap, RurArtMap,
NFA - Kino Ponrepo, Galerie Hlavniho mésta Prahy,
Tranzitdisplay, Multiplace, Diffractions Collective,

His Voice, Goethe Institut, Rimskokatolické farnost

u kostela sv. Vojtécha Praha — Nové Mésto, Oblastni
Galerie Vysociny Jihlava, GAMU, NTM - Centrum
stavitelského dédictvi Plasy, Muzeum Marianska Tynice,
Narodni pamatkovy Ustav, Gzemni sprava objektd

v Ceskych Budgjovicich, Fakulta uméni a designu
Univerzity Jana Evangelisty Purkyné, Akademie
muzickych umeéni v Praze, spolek Plasy sobé.

Zvlastni podékovani patfi pani Olze Gruntové.

Kde neni uvedeno jinak, fotografie pochazeji
z archivu nadace.

Fotografie na obdlce: Jan Bartos

THANKS TO

We would like to thank everyone who has supported
us through their experience, partnership or time. For
2018, we especially wish to thank:

Artalk.cz, ArtyCok TV, ArtMap, RurArtMap, NFA

— Cinema Ponrepo, Gallery of the City of Prague,
Tranzitdisplay, Multiplace, Diffractions Collective, His
Voice, Goethe Institut, Catholic Parish of the Church
of St. Vojtéch in Prague-Noveé Mésto, Regional
Gallery of Vysocina in Jihlava, GAMU, NTM — Center
for Architectural Heritage in Plasy, Museum of
Marianska Tynice, Institute for National Monuments,
Administrator of Buildings in Ceské Budgjovice, Jan
Evangelista Purkyné University Department of Art
and Design, Academy of Musical Arts in Prague,
Association Plasy sobé.

Special thanks to Mrs. Olga Gruntova.

Unless otherwise stated, all photographs
are from the foundation archive.

Cover photo: Jan Bartos
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